AND SINGING-CLASS CIRCULAR. 
PUBLISHED ON THE FIRST OF EVERY MONTH. 
“9 ee eae eee ee eee _ 
No. 550.—Vol. DECEMBER 1, 1888. Price 2 ads; “Post fret 5d. 
Registerea for transmission abroad. Annual Subscription, Postage-free, 5s. 
a . IDTV ie ab ’ yap ) . “CEDTC 
ROYAL CHORAL SOCIETY, | NOVELLO’S ORATORIO CONCERTS 
2s ROYAL ALBERT HALL, | 
oy Patron: Her Majesty THE QUEEN. Conpvuctor: Dr. MACKENZIE. 
ind President: H.R.H. Tue Duke or EpixeurGu, k.G ———— ; 
Conductor: Mr. Barney. HE season will consist ” SIX CONCERTS to be 
itunes | given at ST. JAMES’S HALL. = December 6, JUDITH; 
2 December 18, MESSIAH; January 23 . ELIJAH Fel ruary 26 
el Sullivan’s THE GOLDEN “LEGEND, on SATURDAY AFTERNOON, | oryy 7: : ie 
3/9 December 15, at 3. Artists: Madame NORDICA, Madame BE LLE |THE DREAM OF JUB AL » &e.; March 19, THEL IGhit OF ASIA; 
ae COLE, Mr. EDWARD LLOYD, Mr. HENRY POPE, and Mr. | Lies 
—- HENSCHEL. Organist, Mr. HODGE. Band and Chorus, 1,000. | UDITH. by C. H. Parry. Th le PEO veer 
Rane sc O. te : : : } y BY s - Parry, Thursday Evening, 
an FEMS: 78. Gh, C0. Ss 45 AM seamed Fromenene, 2. i December 6 (for the first time in London Miss ANNA 
| WILLIAMS, Madame PATEY, Mr. LLOYD, and “Mr. PLUNKET 
Handel's MESSIAH, on TvEspay, at 8. Artists: | GREENE. Conductor, Dr. MACKENZIE. 
Madame ALBANI, Madame PATEY, Mr. CHL ARL E S BANKS, and | 
a Mr. WATKIN MILLS, Prices: 10s. Gd. 7s. 6d., 58., 45, and Gallery | T HE MESSIAH, Tuesday Evening, December 18. 
Promenade, ts. Mrs. HUTCHINSON, Madame ANTOINETTE STERLING, 
Seren aS ape ’ r | Mr. LLOYD, and Mr. SANTLEY. onductor, Dr. MACKENZIE, 
: EXCHANGE HALL, BLACKBURN. : Pee ee ne See oe eee 
a, \” OVELLO’S ORATORIO CONCERTS.—Prices 
THR p > Ite < STR’ Ty? jo of admission to each Concert: Stalls, ros. 6d.; Balcony, 5s.; 
4,6 it HE I HILHARMON IC SOCITE: ft % S Admission, 2s. 6d. Subscriptions for the Six Concerts: Stalls, 
4/0 SECOND CONCERT. | £2 12s. 6c. Subscribers’ names received by Messrs. Novello, Ewer 
+ r Berners Street, W., and So and 81, Queen Stre >heap- 
ws HE } ME SSI AH ; the usual Agents; and by Basil Tree (Aust ticket 
| ), St. James's Hall, Piccadilly 
a Will be rendered on Wepnespay, December |\(2RESHAM HALL, BRIXTON.—Messrs. 
BAND AND CHORUS OF TWO HUNDRED AND FORTY. | HANN’S CHAMBER CONCERTS (Third Series). Third 
76 PRINCIPALS and last Concert, December 12, 1888, 8 p.m. Programme :—Quartet 
Miss SAGER j in F, No. 82 (Op. 77), Haydn; Sonata in A, No. 17, Pianoforte and 
Miss GREENWOOD. Violin, Mozart; Sextet in B flat (Op. 18), Brahms; Violoncello Solos. 
Mr. BARTON McGUCKIN, SEINSS ren : 
= pena ‘ yf EXDELSSORN SCHOLARSHIP, founded in 
Signor FOLI. | honour of the memory of Felix Mendelssohn Bartholdy, for 
ctor, Mr. TATTERSALL ssor of Music vanist | the education of musical Students of both sexes. A Scholarship of 
6 Conductor, Mr. TAT  eeaee Fired fusic, Organist at | the value of £80 per annum, subject to renewal, is now VACANT. 
| “ iy Candidates between the of 16 and 21, being single and natives of 
Z or domiciled in Great Britain or Ireland, should apply in writing 
BOURNEMOUTH PHILH ARMONIC | (enclosing testimonials and certificate of birth) to the Hon. Secretary 
a (address as below), on or before December 15 next. In awarding 
SOCIE TY. the Scholarship, preference will be given to talent in composition, 
_— specimens of which sho uuld be sent with the applications. Copies of 
the rules may be had from the Hon. Secretary, 

Draciient« belay 6 kevceanen JULIAN MARSHALL, 33, Belsize Avenue, N.W. 
= Vice-President: J. Morant, Esq. NY USIC SCHOOL.—CHURCH OF ENGLAND 
= 1 ne / y IP HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker 

Conductor, Signor G. D. LA CAMERA. Street, Regent’s Park.—Head Music Mistress, Miss Macirone, late 
— Professor of Royal Academy of Music. Fee, three guineas per term. 
? ‘RAN IF REORVMANCES OT Children from 8 to 13 allowed to begin and continue for two guineas 

TWO GRAND PERFORMANCES O1 perterm. Pupils not in the School pay an entrance fee of one guinea. 
= eee The fees gr: e in advance. Pupils wishing to join Violin Class 
HAN DEL S under Mdlle. Gabrielle Vaillant to send in their names to Miss 

a Macirone. J. HOLLAND, Chairman. 

oa Pe ‘“ bao ed 7T Se aa ab Oa ita a Trnrnwn ~ ~ 
MESSIAH UNIVERSITY OF TRINITY COLLEGE, 

vol stint TORONTO. 
a PEE BE GEN Ey aus (Tre CuuRCH OF ENGLAND University or Upper Canapa.) 
NEW TOWN HALL, BOURNEMOUTH, | The next ANNUAL EXAMINATIONS for the Degree of 
BACHELOR of MUSIC will be held simultaneously in TORONTO 
On WEDNESDAY, DECEMBER 10, at 3 and 8 o'clock and LONDON in Easter week, 1889. Women are admissible to 
po— these Examinations. 
Madame WILSON-OSMAN For particulars apply to Rev. E. K. KENDALL, D.C.L., Registrar 
; 4fo te since for England, Southsea. 
Madame PATEY. . 2 7 es 
M R. ABDY WILLIAMS’ AMATEUR 
=, Ir. PHILIP NEWBURY. z ORCHESTRA will meet on WEDNESDAY EVENINGS, 
at Messrs. Angelo’s School of Arms, 32, St. James's Street, S.W., 
Mr. W. H. BRERETON. commencing on WeEpNespAy, January 16, "1889. Subscription, 
One guinea for twelve meetings. Full particulars on application at 
piece 11, Cathcart Road, S.W. 
» 5/0 Band and Chorus of 250 Performers. - ‘ ‘ S 
ae HE OLIAN QUARTET (Messrs. W. H. 
} > SARPRODI” SHINER, S. B. INCE, W.A. DUNN, and A. H. FAIRBAIRN), 
Leader Mr. B. M. CARRODUS. for Concerts, Dinners, At Homes, &c. For terms, Mr. A. H. Fairbairn, 
14, Combe Road, Sydenham, S.E. Mr. A. H. Fairbairn(Baritone-Bass) 
.. ae can be engaged separately, or with the above. 
Morninc: _ one >s. 6d.; Reserved Seats, 5s. and 3s. €d.; 
Unreserved, , pa bernie QUARTETS.—SECOND VIOLIN and 
EVENING: ‘Stalls, 58.; Reserved, 3s. 6d. ; Unreserved, 2s. and 1s, TENOR (Professional or good Amateur) invited to take part in 
— Tickets and Plan at Slade and Wood's Music Stores, Bright and | the above, one afternoon every fortnight, in Kensington. Music pro- 
(E.C). Son’s Library, The Arcade. vided. Address, Violinist, Novello, Ewer and Co.,1, Berners St., W. 
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~~ PROFESSIONAL NOTICES. 
MADAME ANNIE ALBU (Soprano). 








(Pupil of the late Madame Sainton- Dolby). 
Orchestral, Oratorio, Ballad Concerts, &c., 44, Sloane Square, S.W. 


MISS AMY CARTER (Soprano). 
For Concerts, Oratorios, and Lessons, 83, Marylands Road, 
Maida Vaile, W. 
MISS EFFIE CLEMENTS (Soprano). 
Own address, 36, Albion Street, Hyde Park; or, Mr, Alfred Moul, 
26, Old Bond Street. 
MISS CONWAY (Soprano). 
For Concerts, Oratorios, Cantatas, &c., address, 53, Robert Street, 
Choriton-on-Medlock, Manchester. 


MISS MARJORIE EATON (Soprano). 
Oratorios, Concerts, &c., 237, Katherine Street, Ashton-under-Lyne. 
MISS ELEANOR FALKNER (Soprano) 

(Of St. James's Hall and Crystal Palace Concerts), 

2, Grafton St., Gower St., London, and Snow Hill, Wolverhampton. 


MADAME FARRAR-HYDE (Soprano). 
Vor Oratorios, Concerts, &c., Grafton Place, Ashton-under-Lyne; or, 
Mr. W. B. Healey, 10a, Warwick Street, Regent Street, W. 


MISS MARIANNE FENNA (Soprano), 


84, Mansfield Road, Haverstock Hill, London. 


MISS LEVINA FERRARI (Soprano). 
For Concerts, Oratorios, At Homes, &c. 8, Boscobel Gardens, 
Regent’s Park, N.W. 
MIsS FUSSELLE (Soprano) 
(Pupil of Madame Sainton-Dolby, formerly her Assistant Professor ; 
Licentiate (Artist) of the Royal Academy of Music). 
For Concerts, Oratorios, &c., address, 37, Harrington Square, N.W. 


MISS DOROTHY GARTHE (Soprano or Mezzo). 
For Concerts and At Homes, address, 10, Upper George Street, 
Bryanston Square, V 


MISS EDITH GOLDSMITH (Soprano). 


For Concerts, At Homes, &c., address, 188, Camden Road, N.W. 

















MADAME MINNIE GWYNNE (Soprano). 
For Oratorios, Classical and Ballad Concerts, Organ Recitals, address, 
18, St. Stephen’s Avenue, Uxbridge Road, W. 
MISS BESSIE HOLT (Soprano). 
For Oratorios, Concerts, and Cantatas, address, 2, Brighton Terrace, 
Cornbrook Park, Old Trafford, Manchester. 








MISS KATHERINE JAMES (Soprano or Mezzo). 


> Address, 13, Horsford Road, Brixton Hill, S.W. | 
MADAME MINNIE JONES (Soprano). 








For Oratorios, Concerts, &c., 41, Crystal Palace Road, Dulwich. 


MISS LILY MARSHALL-WARD (Soprano), 
MISS JESSIE MARSHALL-WARD (Contralto), 
pea 80, Addison Street, Nottingham. 

MISS M. LISTER NEWMAN (Soprano) 
(Silver Medalist, R.A.M., July, 1887; Certificate, July, 1888) 
Accepts Engagements for Concerts in December and January. Address, 
Hollowgate, Barnsley, Yorkshire. 


MISS JESSIE PALMER (Soprano) 
(Of Crystal Palace Concerts). 
Address, Mr. W. 8. Healey, roa, Warwick St., Regent St., W. 


MADAME PROBERT-GOODWIN (Soprano), 
Oratorio, Cantata, or Ballad Concerts. Arundel House, Woodfield 
Rd, Redland, Bristol 1 OT 44, Tressilian Rd., St. John’s, London, S.E. 

MISS ELLIOT RICHARDS (Soprano). 


For Oratorios, Concerts, &c., address, 9, Oakley Street, Northampton. 


MISS MARION STEAD (Soprano). 
Yor Concerts, Oratorios, &c., address, care of W. S. Child, Esq., 
Hon. Sec., Musical Society, York. Press notices. 


MISS EDITH STEVENS (Soprano) 
(Pupil of Mr. Fred. Walker) 
Is open to engagements for Oratorio, Classical and Ballad Concerts, 
Organ Recitals, &c. Address, Beverley House, Barnes, Surrey, 
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MISS EMILY TAYLOR (Soprano) 
(Pupil of Jate J. B. Welch and Miss Bessie Cox), 
Concerts, Oratorios, &c., 158, Ladbroke Grove Road, W. 
MADAME CLARA WEST (Soprano), 
MISS LOTTIE WEST (Contralto), 
Beethoven Villa, King Edward Road, Hackney. 
MISS MINNIE WILLIAMSON (Soprano). 
Concerts, Oratorios, &c., for vacant dates, press notices, &c., address, 
St. Owen Street, Hereford. 

MISS BERTHA BALL, R.A.M. (Contralto). 
For Oratorios, Concerts, &c., 55, Breakspear Road, St. John’s, S.E. 
MISS DORA BARNARD (Contralto) 
(Medalist, R.A.M.). 

For Cratorios, Operatic and Ballad Concerts, &c., 6, Lordship Park, 
Stoke Newington. Press notices sent on application. 

MISS LOUISA BOWMONT (Contralto) 
(Principal of St. Peter’s, Manchester). 


| For Oratorio, Operatic or Ballad Concerts, &c., add'ess, 51, Mercer 
| Street, Hulme, Manchester; or, W. Sexton, Esq., 447, Strand, London, 

















(Licentiate of the Royal Academy of Music). 
For Concerts, Oratorios, &c., address, 7, Mount Preston, Leeds; or, 
31, Torrington Square, W. 


MISS MARION BURKE (Contralto). 
For Oratorios, Classical and Ballad Concerts, Organ Recitals, At 
Homes, &c. 39, Scylla Road, Peckham Rye, S.E. 

MISS NELLIE CLOUDESLEY (Contralto). 
For Concerts, Oratorios, &c., address, Crayford, Atherton Road, 
Forest Gate. 

MISS FLORENCE CROFT (Contralto). 

For Oratorios, Ballad or Miscellaneous Concerts, and Banquets, own 
address, 88, La’'y Margaret Road, Tufnell Park, N.; or, W. 

Esq., 447, West Strand, W.C. 
MISS DEWS (Contralto), 
4, St. Thomas Road, Finsbury Park, N. 


| 
| MISS CONSTANCE DIESELDORFF (Contralto) 
(Pupil of Miss Mary Willis and Signor Vannuccini, of Florence). 
| For Oratorics, Concerts, At Homes, &c., address, Dorchester House, 
Lawrie Park Gardens, Sydenham. 

















MISS EMILY FOXCROFT (Contralto), 
| Gold Medalist, L.A.M., 1888; First-class Society of Arts, &c. Oratorios, 
|} Ballad Concerts, \c., for terms and vacant dates, 3, Holford St., W.C. 
MISS GORSE (Contralto). 
(Gold Medalist.) 
Wordsworth Road, Small Heath, Birmingham. 

MISS VAN HEDDEGHEM (Contralto) 
(Of the Promenade Concerts, Covent Garden, and Crystal Palace 
Concerts). 

For Oratorios, Classical and Ba'lad Concerts, At Homes, &c., address, 
84, Upper Kennington Lane, S.E. 

MISS MARY HUTTON (Contralto). 

For Oratorios, Concerts, At Homes, &c., address, 28, King’s Road, 

Finsbury Park, N. inhi 
MISS FANNIE LYMN (Contralto), 
4, Mansfield Grove, Nottingham, 
MISS PATTIE MICHIE (Contralto) 
| (Licentiate Royal Academy). Adie 
Concerts, Oratorios, &c., 10. Springfield Road, St. John’s Wood, N.W. 
| MISS KATE MILNER (Contralto). 
For Oratorio, Operatic, or Ballad Concerts, Lessons, &c., 21, Cromwell 
Grove, West Kensington Park. 





| 
| 
| 








MADAME NtLMES (Contralto) 

| (Of the Bristol Musical Festival Concerts, &c.). 

| N. A., Messrs. Novello, Ewer and Co., 1, Berners Street, W.; or, 
Derby Villa, Clifton Wood, Clif on, Bristol. 


MISS SARAH SANDERSON (Contralto). 


For Concerts, Oratotios, At Homes, &c. Press opinions and vacant 
dates, address, 4. Casson Gate, Rochdale. 


MISS HAMILTON SMITH (Contralto) 
(Gold Medalist). 
Concerts, Lessons. Also Guitar ard Mandolin. 
Place, Blandford Square, W. 








13, Dorchester 





MISS MARY WILLIS (Contralto or Mezzo-Soprano) 
(Pupil of the late Madame Sainton-Dolby, and Assistant Professor in 
her Academy ; also Professor in the Hyde Park Academy of Music). 
For Oratorios, Concerts, &c., address, 9, Rochester Terrace, 
Camden Road, N.W. 


MR. CHARLES BLAGBRO’ (Principal Tenor), 
Parish Church, Leeds. 





MR. ALFRED CONSTABLE 


(Choirmaster and Principal Tenor, Bromley Parish Church). 





For Concerts, &c., 18, St. German’s Road, Forest Hill, S.E. 
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MR. E. GEERE (Tenor). 


Concerts, Dinners, &c. 141, Bridge Road, Battersea Park, S.W. 


MR. GREGORY HAST 
(Principal Tenor, St. Peter’s, Eaton Square), 
MADAME GREGORY HAST 
Pianist 
For Oratorios, Cantatas, Batlai ae &c., 9, Shipka Road, 
Balham, S.W. 


MR. WALTER HOWGATE 
(Principal Tenor, Salisbury Cathedral). 
For Oratorios, &c. For terms, address, 8, Harcourt Terrace, Salisbury. 


MR. LLOYD JAMES (Tenor). 
For Concerts, Oratorios, &c., address, E aton Lodge, Commercial 
Road, Peckham, S.E. 

“Granp Concert.—Maid of Astolat—Mr. James carried off 
the lion’s share io honours, distinguishing himself b-yond doubt in 
the grand scena, ‘O, my queen.’ This vocalist thoroughly grasped 
the dramatic nature of this section of the work, and gave it with power 
and undoubted skill.’—Biriningham Daily Mail. 

“CONCERT, STAFFORD HILHARMONIC Society (Conductor, Dr. 
Heap).—Ancient Mariney.—Mr. Lloyd James sang the air ‘ The 
Harbour Bay’ with magnificent effect, and in such a way as to augur 
















well for his future success. Staffordshire . Advertiser. 
MR. W. H. LOWE (Tenor). 
At liberty for Oratorios and Concerts. Address, 17, Blythe Villas, 


Blythe Road, West Kensington Park, Ww 
MR. J. MELLOR (Tenor), 
Eccleshill, Br adford, Yorkshire 


MR. WALTE RP HILL IPS (Tenor), Medalist. 


For Oratorios, Ballads, Masonic, address, 255, Junction Road, N. 


~ MR. JOHN JAMES SIMPSON (Solo Tenor) 
(Ripon Cathedra!). 
' For Oratorios, Concerts, &c., address, The Cathedral 
MR. HARRY STUBBS, R.C.M. 
St. — s Chapel, Windsor. 
— Address, The Ch visters, 
MR. DEAN TROT TER (Tenor) 
(Exeter Cathedral). 
ro For Oratorios, Concerts, &c. II, Polsloe Park, Exeter. — 
MR. HENRY BAILEY (Baritone). 


Addre SS, 15, Pasley Road, Manor Place, Ww alworth, S.E 


MR. CLIFFORD HEATH (Baritone). 


For Concerts, Receptions, and At Homes in London or country. 
Address, 22, Manor Place, Paddington, W. 


MR. GORDON HELLER (Baritone). 
For Oratorios, Classical and Ballad Concerts, &c. Lessons in voice 
production. _ Address, Handel Villa, Thornton Heath, London. 


MR. W. J. INESON (Baritone). 








(Tenor), 


For Oratorios, Concerts, &c.; Quartet also provided. Address, 
: The Cathedral, Hereford. 
MR. sciatiiel' kD MILLS (Baritone) 


. M. Chesham). 
For Oratorios, Ballads, &c., 17 Morval Road, Brixton, S.W. 


“MR. ARTHUR M. SHORE 2, R.C.M. (Baritone) — 
(Pupil of Signori Alberto Visetti and Franco Novara). 
For Oratorios, Ballad Concerts, &c. Has vacancies for pupils for 
Singing aad Violin. 13, Hammersmith Road, Kensington, W. 


Mk. JAMES B. SMITH (Baritone) 
(Peterborough Cathedral). 
For Oratorios, Concerts, &c., address, 4, Princes Villas, Park Road, 
Peterborough. 
MR. MUSGROVE TUFNAIL (Baritone) 
(Gold Medalist and Certificate R.A.M.). 
For Oratorios, Cantatas, Ballads, Banquets, or Operatic Work. 
The Poplars, Dartford. 

MR. LUCAS WILLIAMS (Baritone). 
Oratorios, Ballad Concerts, &c., address, 9, Upper Woburn Place, W.C. 
MR. S. J. BISHOP (Bass). 

_For Oratorios, Concerts, &c., address, The Cathedral, Sout hw ell. 
MR. C. D. COLL ET (Bass), 

Teacher of Singing, 7 7, Coleridge Road, F insbury Park, N. 
MR. FREDERIC W. DALBY (Bass) 
(Lincoln Cathedral) 


For Oratorios, Concerts, Dinners, &c., address, 4, Norman Place, 
Lincoln. 


MR. R. HILCOTT (Solo Bass). 


For Oratorios, Concerts, &c., 13 Mare hr mont, Cres cent, E dinburgh. 


MR. HOWARD LEES (Bass). 


For Oratorios, Concerts, &c., address, Delph, Manckester. 























MR. T. E. MACKIE (Bass), 
Cheapside, Worksop, Notts.; or, H. Tuddenham, 304, Regent St., W. 








~ 
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MR. FRANK MAY (Bass) 
And the London Oratorio and Ballad Union, under his direction. 
For Oratorios, Concerts, &c., address, 14, Hanover Street, W. 
Telegraphic address, “ lolas, London.” 


Mk. HENRY POPE (Bass), 
20, Bishop’s Road. W.; or, Mr. W. B. Healey, toa, Warwick Street, W. 
MR. EGBERT ROBERTS (Bass), 
51, Pentonville F Road, N. 
MR. ROUTLEDGE SMITH (Bass). 
Oratorios, Ballads, &c., address, Bush Hill Park, Enfield. 
The Press says: “* Mr. Routledge Smith's voice is fuli, rich, and 
deep, and his execution is admirable.” 
MR. WESTBY SOMERSET (Bass). 
For Oratorios, Cantatas, Ballads, &c., 11, Trafalgar Square, Augustu 
Street, Brook’s Bar, Manchester. 
MR. HENRY SUNMAN (Bass) 


(Licentiate (Artist) of the Royal Academy of Music). 
For Concerts, Oratorios, &c., address, Christ Church Cath-dral, Oxford 











gag ged: 


dury 











MR. S. WINTERBOTTOM (Bass). 
For Concerts. Oratorios, &c., address, Mossley, near Manchester. 
Mk. H. A. LUDLAM (Violoncello). 

For Concerts, Drawing-koom Matinées and Svuirées, &c.; also Chamber 
Music Instrumental Party, Newport House, West Bromwich, near 
3irmin sham. 

MR. GE 0. W. W. STE: AD (Oboe and Cor Anglais). 

&c., 29, Trinity House, 

"Bat h ‘Terr ace, L por yn, . SE. 

M ISS VINNIE BEAU MONT (Soprano).  En- 
A : November 1, Alexandria; 2, Alva; 5, Hu ll; 7, Retford; 
8, Glasgow E xhibition; 23, ° Heawend ‘s) ; Dee2mber 11, 
Whitby (* Preciosa"’); 19, Hereford; 22, Uppermill (* Messiah’); 26 
ro yaa 23, Brighouse (‘‘ Ancient Mariner” and “ Last Judg- 
ment Address, Point House, Brigg, Lincolnshire, and Messrs. 
N Novell o, Ewer and Co., I Be erners Str cet, 

MiSs: ALMA HALLOWELL as “Medalist 
AV R.A.M., pupil of Signor Manuel Garcia, and Miss FLORENCE 
HALLOWELL (Contralto) can accept Engagements, Oratcrios 
Operatic Recitals, Miscellaneous Concerts. Address, Barkis sland, 
Halifax, Yorkshire. 

NV ISS HATTIE HICKLING (Soprano) begs to 
4 notify her CHAN GE OF ADDRESS to30, Pepys Road South, 
New Cross, S.E., where she desires letters respecting Concert engage- 
ments, Oratorios, &c., or pupils, to be address ed. 

MISS. HONEYBONE (Soprano) is now booking 





sagements for Oratorios and Ballad Concerts. Addres 
Nottingham. 
M5ss JULIA JONES (Soprano) begs that all 


communications respecting Oratorios, Concerts, &c., will be 


addressed to 4, St. Thomas Koad, Finsbury Park, N. 


Wiss aor 


ISS EBITH LUKE (Soprano), Associate Gold 
December 3. Camberwell. 


Medal, L.A.M. Engaged: November 24, People's Palace; 
N ISS EDITH MARRIOTT (Soprano) begs to 
4 








Address, 8, Melb >urne Sq. Brixton, , S.W WwW 
notify her CHANGE OF ADDRESS to Oaklands, Parson 
Green, S.W., where she desires letters respecting Concert Engage- 


ments or Pupils to be addressed; or, to Mr. W. Marriott, 295, Oxford 
Street, W. 


\J ADAME LAURA SMART (Soprano) requests 
4 that all communications respecting Oratorio, Operatic Recital, 
or Ballad Concerts be addressed 44, Alexandra Road, London, N.W.; 
or, 59, Church Street, Liverpool. 


Vl ISS CHADW ICK, R.A.M. (Contralto), 
7 announce her REMOVAL to 2, Coppice Street, 
Oldham, late 58, Henshaw Street. 


N ISS CAMELIA PAGE (Contralto), accepts en- 
1 gagements for Concerts, At Homes, Banquets. Address, 
60, Reighton Road, Upper Clapton, N. 


M ADAME and MR. D. SUTTON SHEPLE} 
(Gentleman of Her Majesty’s Chapel Royal, St. James's 
Palace), Contralto and Bass, request all communications to be ad- 

dressed to 97, Dalberg Road, Brixton, London, 5S. Ww. 


M Rk. ARTHUR CASTINGS (Principal Tenor, 
Hereford Cathedral) engaged: October 5, Malvern, Ballads; 
15, Cardiff, Ballads; 18, Ledbury, Ballads; 31, Cardiff, Morning Concert, 
“Hymn of Praise”; Evening,” Hymn of Praise’ , . November 1, Cardiff, 
Ballads ; 15, Heretord, Morning Concert; Ne port, Evening, Ballads; 
22, Cin ‘erford, Sacred Selections: 27, Hereford, Ballads; 29, Aber- 
gavenny, Ballads; December 3, Hereford, “‘ Samuel”; 11, Grimsby, 
“ Caliirhoé”’; 19, Hereford, “12th Mass.” Engagement: pending with 
Nottingham, Newport, Kington, and others. For terms, vacant dates, 


press critici ms, address, Cathed: al, Hereford. 
Ms . BANKS (Tenor) requests 
p! oe respecting Concerts, Xc., be 





begs to 
Werneth, 











that all com- 
addressed to The 





Cathedral, Hereford. 
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. AND MRS. HENRY BEAUMONT (Mdme. 


AR 
M Adelaide Mullen) on tour in America with Mr. Ludwig, return 
end of January. Business communications to Mr. Vert, 6, Cork 
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N R. F. ST. JOHN LACY, Professor of Singing 
1 and Baritone Vocalist, begs to announce his CHANGE of 
ADDRESS to 151, Sloane Street, Belgravia, S.W., where all future 








Street, W.; or, to Mr. Beaumont, care of Messrs. Novello, Ewer and | communications regarding Concerts, At Homes, or Pupils should be 
Co., 21, E ast t7th Street, New York. addressed. 
R. SINCLAIR DUNN (Scottish Tenor), * Mr. Me: RF, PARTRIDGE (Baritone), Associate 


M Dunn's rendering of ‘Thou shalt break them’ was the most 
finely sung piece of the whole evening.” Address, 62, Berners St., W. 
Rk. LAWRENCE FRYER (Tenor), St. Paul's 
Cathedral. Engaged: Bishop's Stortford, “ Messiah”; Chep- 

stow, ** May Queen”; Southampton, “Last Judgment”; Brentwood, 


“Judas”; Chelsea, “Last Judgment”; Northampton, Sacred; Croy don, 
Baliads: Cambridge, Ballads; Wycombe, gh i obgesang”’; Tottenham, 
Ballads ; City, Ballads; Hornsey, ‘“* Last Judgment” : ’Maidenhead, 


“Joan of Arc”; Nottir 


Dulwich, Ballads; Finchley, 
West Dulwich; 


‘** Lobge sang?" 
Address, 47, Croxted Road, 


ham, “ Me ssiah.” 
The Cathedral, 


R. JAMES GAWTHROP (Tenor), Gentleman 
of Her Majesty’s Chapel Royal, St. James’s, begs that all com- 
munications be ad dressed to 34, Priory Park Road, Kilburn, N.W 


M R. HOLBERRY HAGYARD. Sone 
Stanstead, November 22 (Ballads); Guildford, 28 (‘‘ Elijah”); 
December 4, Bedford (‘‘ Light of the World”) 


or, 











* 6. Legge ge: (St. 


Paul”); 7, Cambridge; 11, Llanelly (St. Paul’’) Diss (“ ped 
City”); 15, Braintree (‘‘ Messiah”); 19, sad Maa (“ Judas"); 
20, St. Ives (‘‘Judas”). 1889: Stockport (‘‘ Messiah”); St. Neots 
‘B ‘allads) ; Leeds (‘*Creation”’); Bury (St. Paul”); Huddersfield | 


( Messiah ”). At liberty on Boxing Day and New Year’s Day. 


Address, Principal Tenor, Trinity Colle ge, Cambiidge. 


M R. JOSEPH HEALD (Tenor) requests that all 


his residence, 23, E ndlesham Road, 3alham, London, S.W. 


M* LLOYD JAMES (Tenor), having taken 1 up 

his residence in London, is at liberty for Concerts and 
Address, Eaton Lodge, Commercial Road, Peckham, S.E. 

N R. ALFRED KENNINGHAM (Tenor) of ofr 


Paul’s Cathedral, is booking Engagements for Oratorios an 
it re 


Oratorios. 










Concerts, The following are booked for the present mon 

Belfast ; “ L ast Judgment,” St. Paul’s Cathedral ; * Hymn of Praise,” 
Marylebone Church; ‘Golden Legend,” Leaming ‘tone Messiah” « 
Kettering; “ Messiah, " Maids stone; s, Chelsea; ‘Creation,’ 
Surbiton; “ Creation,” Ulverston; Oratorio Se lections, IKendal; 
“ Creation,” Richmond; ‘ Messiah,” zm aling, Dean, Ke. _ For vacant 
dates, address as above; or, Grovedal , Parsons Green, §.W. 


M R. ALFRED KENNINGHAM can _ provide 
L SOLO CHOIRBOYS, trained by himself, for Advent per- 
formances of Spohr’s ‘ Last Judgment” or Church Festivals, Con- 
certs » Banquets, &c. Efficiency guaranteed. Address, as above, 


N 


Banquets, &c., be s 
Bradt ord. 





ent to his new address, 481, Manchester Road, 








N R. S$. THORNBOROUGH (Tenor). Réper- | 
4 toire: ‘ Andromeda,” “ Redemption,” ‘ Elijah,” “ Creation,” 
** Messiah, “ Judas Maccabieus,” Rossini’s “ Stabat Mater,” “ Acis | 






Address, 17, Tennyson Street, Upper Brook 
25, Montague Street, Blackburn 





* Masses, &c. 
a ad I 


and Galatez 
Street, Manche ‘ster 


M R. PERCY PALMER (Tenor) desires that all 
4 Communications for Engagements be addressed to his 
Peterboro’ Villas, I or, N. Vert, Esq., 









residence, 7, 1am ; 


Street, W 


N R. RICHARD R. WILSON (Tenor) is again at 
4 liberty for Oratorio, Ballad, and other Conce rts. For terms 
and particular ars, address , Gran ge Koad, West Hartle pool 


R. A. FOW LES ( Jaritone) is open for Ora 


torios, 
\ Operatic Selections, and Ballad Concerts. For terms, Press 
notices, ces, &c., address, care of Mr. Sexton, 447, West St ran 
rR. ROBERT GRICE (Baritone), St. “Paul's | 


a Cathedral Choir, begs 
Engagements for Oratorics, Ballad and Miscellaneous Concerts, &c., 
and has already booked Engagements at the following places 
Leicester (“Stabat Mater”); Twickenham (Ballads); Hudders 
“Eliiah”); Highbury (Ballads); Peckham (Ballads); Freemasons’ 
Hail (Ballads); Camden Town (Ballads) ; Camberwell (St. Mary 
Magdalen” and ‘“ Crusaders’); Oxford (‘* Daniel”); New Cross 
(Ballads); ee (Subscription Concerts); Hornsey (Ballads); 
Ilkeston (“ Creation’); Bournemouth (“ Rose of Sharon”); Bradford 
“ Light of the Worl M4). Lei oe. allads); Bury, Lancs. (‘‘ Here- 
ward”); Belfast (“Creation”); City (‘ Last Judgment” ; Kentish 
Town (Ballads) ; High Wycomb (Sacred Selection); Hebden Bridge 
(** Messi ot ); Melton > bray (Selections); Northampton (“ Elijah”); 












’ 


Gls coe" Messiah”); Banbury ( Ballads ); Brockley (‘ Fall of Baby. | 
lon” ng ste ( herding’ s ‘Faust ’’); Cheltenham (“ Stabat Mater” 
and “ saul): Finsbury Choral (‘ St. Mi ary Magdalen” and “ Bride 


of Dunkerron’’); West Bromwich (“Golden Legend”); Bradford 
(Ballads), &c. For references and terms, address, 8, Ringcroft Street, 
Holloway, N.; or, care of N. Vert, Esq., 6, Cork Street, Burlington 
Garders, W. 

M R. JACKSON (Baritone) accepts Engace- 
I ments for Oraterios, Concerts, Dinners, &c. For terms and 
vacant dates, address, Principal Bass, New College, Oxford. 





communications respecting Engagements may be addressed to 


R. WILLIAM KNIGHT (Tenor) requests that | 


all communications res pecting Oratorios, Concerts, Masonic | 


6, Cork | 


to announce that heis at liberty to accept | 


of the le College of Music, can accept engagements for 
Oratorios and Concerts as Vocalist or Accompanist. Address, 2, 
St. George's Villa, Beckenham. 


ME.,J - BROWNING (Principal Bass), Leeds 

Parish Church. December Engagements : 1, Sheffield 
(“Acis and Galatea’); 3, Armley; 4, Leeds (‘Last Judgment”) ; 
A Bromley (“ Mess iah” 18, Ripon (“Creation”); 25 and 
Farsiey; 30, Pud (“Messiah”). Others pending. For Oratorios, 
Concerts, &c., address as above. 


AY Rk. JAMES W. CLOUGH, of the Manchester 
| a and Provincial Conceits, and. Solo Bass, Parish 
fps is open for Oratorios, &c. Press notices, &c., on application. 
56, Curzon Street, ‘Burnley. 


i Ks THOMAS KEMPTON (Bass), of St. Paul’s 
}a Cathedral. [Engagements booked for the current month: City 
' (Ballads); Peckham (Ballads); Brockley (‘ Creation ’’); Plampotead 
(Ballads); City (“ La ist Judgment’ ’); Croydon (Ballads) ; Bermondsey 





26, 


















| Town Hall (‘‘ Messiah ’’); St. L jaro 4 s (‘Last Judgment? Exeter 
(“ Joshua” s I orest Gate {* Messiah” ; Reading (Selection, “ Acis"); 
i iv a (‘* Messiah") ; ately "(“ Samson’ '); Chalk Farm 


City (Ballads). 67, Petherton Road, Highbury New Park, N. 
and Classical 
Also a String 


(Ballads); 
N. gars Ala parties provided for Oratorio, Ballads, 
Concerts, Church Festivals, Masonic Banquets, &c., Xc. 
Quartet; der, Mr. Gibson. 


M&; W. BELL KEMPTON (Bass), of St. George’s 
L Chapel and H.M. Private Chapel, Windsor Castle), for 
Concerts, Banquets, &c. Quartet Party provided, For terms, address 
St. Ge srge’s Chapel, Windsor Castle. 


ME: 7? and J MRS. WALLIS A. Ww ALLIS (Ba ass and 
| ezzo-Soprano). Oratorio and Concert Parties provided. 
| On AR in 5 coins in January. For dates and Press notices, address, 
Willow Lodge, Leeds. 
1M ISS NELLIE LEVEY (Vocalist and Guitarist), 
4 having returned from the Continent, has resumed her teachings 
and engagements. Address, by letter, 12, Red Lion Squ are, Holborn. 


DLLE. ZARA, L.C.M., will sing for Organ 
AV. Recitals and Charit ity Concerts. No expenses. , Flanders 
Koad, Bed ford Park. 


Mi. J. COCKE RILL, Harpist, of the Orchestra of 
Mr. Stockley, and the Birmingham Festival Chora 1 Society, 
































Address, 


accepts En gagements for Solos, or Oratorios, Cantatas, &c. 
47, Brighton Read, Spark B rook, Birmingham. ; 
IGNOR NICOLA COVIELLO (the Popular 


By 


| 
| is now b< oking Concert engagements (London, suburbs, 

| Immensely succes: iful at Promenade Concerts with * The 
| Levy's ‘‘ Whirlwind,” &c. 5, Sudbourne Road, Brixton. 
| - —a — 


BOE and oe . 


Cornet Soloist, Royal Italian Opera, Promenade Concerts, &c.) 
| provinces). 
.ost Chord,’ 











ANGLAIS.—A Gentleman is 


Terms, 10S. 6d., inc] 4 


| (\BOE — 


hea Sa 3 





ing one re 








greeny 49, Ebury Street, Belgravia, S.W. as for en- 


| gagements, At Homes, Receptions, Orchestral, &c. 


HE EDINBURGH PROFESSIONAL OR- 
CHESTRA (Third Season) have booked engagements for 
Oratorios, Cantatas, and Orchestral Concerts in nearly all parts of 
Scotland. For vacant dates, terms, &c., apply, the Secretary, Mr. 
James Macgowan, 5, Broughton Place, Edinb urgh. Any number of 
perfec mers, from String Quintet to F ull Orchestra. 














f tk CONCE RT-GIVERS and others—MADAME 

id the MISSES PORTER (The London Lady Quartet). 
Engagements: November—Southampton, Southsea, and District ; 
December—Bath, London, &c. ; January—Sussex; February—Midlands, 
Yorskshire, Lancashire ; March-—Newcastle-on- Tyne and District. 
| A few vacant dates. 17, Formosa Street, Maida Hill, W. 


h Y io CHARLES CHILLEY begs to notify that his 
address is now 4, HENRY ROAD, FINSBURY PARK, N.; 
Mr. Vert, 6, Cork Street, Burlington Gardens, W. 


sy N 
EDWARD HAMBLETON (Violoncellist) begs 


to announce his REMOVAL to 121, Albany Street, N. W. 


ARP L ESSONS —MISS DIXON, ex- Scholar r 
of the Royal College of Music and Pupil of Mr. John Thomas 
| (Harpist to her Majesty the Queen), gives Harp Lessons and accepts 
| engagements for Concerts and At Homes. han arrangements 

made for Schools. ress, 8 

















TRIO, or ; DUET “PR: ACTICE © with Proerona ich $s, On 
moderate terms, should communicate with A.R.A.M., 21, Mornington 
Road, N.W. 


Church, 








XUM 














YUM 





THE MUSICAL TIMES.—DeEcemper 1, 


R. CHARLES FRY’S RECITALS: MER- 
CHANT OF VENICE (with Sullivan’s Music), ATHALIE, 
ANTIGONE, G:DIPUS, PRECIOSA, &c. Elocution Lessons: Croy- 
don Conservatoire (Mondays): Hampste: ad Conservatoire( Wednesdays) 
Private Lessons. Belmont, Blenheim Gardens, Willesden Park, N.W. 


M ISS CLARA TITTERTON, Associate and Silver 
Medalist, R.A.M., First Class Certificate Society of Arts, &c., 
&c., receives PUPILS for the VIOLIN and PIANOFORTE on 
moderate terms. Lessons given at pupils’ own residences. Schools 
attended. Miss Titterton also accepts engagements for Concerts and 
At Homes. 33, Agate Road, The Grove, W. 
Mk FRANK FREWER (Organist, St. James's, 
4 Garlickhithe, City), teaches the ORGAN, PIANOFORTE, &c. 
6, Wilmot Place, Rochester Road, Camd en Road, N.W. 
OICE PRODU CTION and SINGING. 
FREDERICK BIRCH receives PUPILS at 221, ‘1 
Chambers, E.C.; und at 4, Downs Road, Clapton. 


N R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, CC YUNTERPOINT, &c., by Corres- 
pondence. Terms moder ute. Vew House, Miri ield, Yorkshire. 


R. ALLISON instructed by 
who passed the following EXAMINATIONS.—MUS 











Mr. 
Temple 





Post Candida tes 
boc., 












OXON., MUS. D., DUBLIN, MUS. BAC., Oxford, Cam 
Dublin, and [.ondon; Cambridge Preli: ee Mus. B. 

ing the 1st in the rst Cl! two years); ford 1st Mus : 
1888; L.R.A.M. (London), rs 8; Poe RAM With Honours," 1833; 
N.S.P.M. 1888, E.G.0. 1853, A.C.O., Toronto (on ind 
21 in rst, 2nd, and Final Bac seve nes tst Class, 183 More t ) 






Certificates, Deg gree: ;, &c., ha een gained by Dx. ALLISON'S P upils 
Musical E xaminations, and they won the GOLD MEDALS for excel- 
lence in Harmony, Counterpoint, and Plan or Design at Manche ester 

in 1885, 1886, and 1887, Harmony, ‘Counterp oint, Orchestration, and Re- 
vision of Musical Composition: ; by Post to Correspondents anyw here 
Personal ins truction in Singing, i and Pianoforte. Cambridge 
House, 68, Nelson Street, M ‘anche: 


WR J. PERCY BAKER, A.R.A.} 
MONY, COU NTERPOINT, &c. 
didates for Musical Ex: L 
&c., given at own or 7 
Organ lessons. For te 
Road, Old Charlten, 
R. GEORGE J. BEN 
receive PUPILS in HARMO 
him, 1, Berners Street, W. 
ETTINA (Honorary Associate of the St. Cecil 
Academy of Rome, and Diplomés Pupil of Henselt, St Pe ter 
Mh TH 1D and TE CHNIOU! 


Walker, 25, York Place, asta 





M., teaches HAR- 
y post, and prepares Can- 
’ sin Pianoforte or TI fy 
sidence, or at 84, New Bond Street, 
address, Willersle y House, Weilir 






9) 











S, 











prepar red to 
3RPOINT, &. 


NE’ TT is” 
» COUNTE 





Square, W. 





N R. W. BLAKELEY, Mus. Bac., Trin. Coll., Tor. 
Candidates successfully prepared by Post for Musical Examina- 
tions. Terms moderate. 23, Gillespie Crescent, Edinbu rgh 


M*® EDWARD BROMELL (Professor, London 
Academy of Music) gives LESSONS in HARVMONY, 
COUNTERPOINT, &c., personally and by correspondence. Classes’ 
Compositions revised. 16, Meynell Road, South Hackney, E. 


N R. ARTHUR CARNALL, Mus. Bac., Cantab., 
- gives LESSONS in HARMONY, &c., by Post. g, Avington 
Grove, Penge, S.E. 
k. CROW, otf Ripon Cathedral, teaches HAR-| 4 
MONY, COUNTERPOINT, FUGUE, &c., by Correspondence. 


N R. JOHN GREIG, M.A., Mus. Bac., I.C.O. 
a (passed Exam. for Mus. Doc., Oxon., 1887), teaches HARMONY, 
COUNTERPOINT, and FUGUE by CORRESPONDENCE. 
Coached successiully for final Mus. Bac., Oxon., 1586. Address, 
7, Scotland Street, Edinburgh. 


R. T. HEMMINGS, Mus. Bac., 
L.Mus. T.C.L., gives LESSONS in HARMONY, COUN: 





Oxon.,, | 


LQ pom 
1888. 709 
Mus. Bac., Cantab., 

gives LESSONS by Post in H. \RMONY, 
and other branches of the THEORY of MUSIC. 
for Musical Examinations. Terms moderate. 


N Rk. HENRY PIGGOTT, 
a L.Mus. T.C.L., 

COUN TERPOIN ¥, 
Candidates prepared 
Alton, Hants. 

V R. R. STOKOE, Mus. Bac., Cantab., F.C.O., 
rs gives ORGAN and PIANOFORTE LESSONS. Harmony, 
Counterpoint, Composition 1, &., taught rw or by Post. Terms 
moderate. 6, East Chapel Street, Mayfair, W.; or, Haldon, Rossiter 
Road, Balham, S.W. 


Rk. TAYLOR, F.C.O., 
CANDIDATES for 


E.G! Id. O., L.Mus.. 


prepares 
MU SICAL 








| hampton Road, Sta 


EXAMIN ATIC NS by Fr t. 

















Forty-two Degrees, Dip! d ot Pte a including 
3ac., F.C.O., A.C.O., F.C nd L.Mus., I he 
Dr. Tavior’s Pupil ils d the pach Three Years 


Vi \ 1 U1 T, Mus. Bac., Cantab., Ls RABE, 
a TEACHES Harmony, Counterpoint, Acoustics, &c., by r- 
ere. Li fus. ; 


rtest Successes: 
A.C.O , L.R.A.M., and Mu 


. Bz ~aagh sronto, 1887 a 
Vinal ail in Firs nf eae - Ashburn, De: I 


LJ ERBERT W. WAREING, 
College, Cambrid ge (1885), wives LESS 
cou NTERPOINT, JINSTRU MENT 


FUGU ‘BR by Corres 
























_—s er Musical E 

oad, Edgbaston, Birn 
| ESSONS by CORRESPONDENCE in HAR- 
iw MONY, COL NTER POINT, &c. Dr. Brapici System 
* Per scripta in absentia.” Address, 50, Lewisham High Road, New 
Cross, S.E. 


AM ie LOROUGH PRE P 


tion required, with 
: A istar 
nd 14 


ARATION for C.O. Examina- 
) p +, in return for 
I id consider- 


to a three- 





1 could tal 
V.or S.W. 





amor ston. 


O PROYVESSORS of 3 


T IUSIC, Teachers in Colley s 
and Schools, &c., wishin t : \ 


























pl ANOFORTE and H ARMONY LESSON: a 
L LADY (L. Mus. T.C.L.); also asi I or th practice of 
Chamber Music. Licentiate, N svello, E\ ied _— 1, Berners St., W 
A LA LICEN J sted Et ye om of can ul 
, wishes ud 1PU PIL Ss 12 les " 5. 
om ids hools attended. Elyod, No 2c 

ce. 1. Benern Ww. 

L ADY DESIRES additional PUPILS for PIANO 
— andHARMONY. Holder of Senior Certificat a 
Trin. Coll., and First Class Society 3. Sct rms 
moderate. Miss Scott, Novello, kwer and Co., treet, \V 
QPP PPIELD SUSY cg UNION. 
¥ WHITSUNTIDE, 1 e invite contributi 

of original Tunes (wi for Chi 








WH 


] 
i 


ITSU NTIDE ai > 


2 of the 


Co mitté 













of £3, £2 nd 1, for the c nye P 
; I er ‘a stamped adcressed ‘ 

| Botio! m of Ha mmerton Pic 1, Pudsey, 

[ REPLY TO VARIOU S ENQUIR 

Libretto of the comic CANTATA, advertised in 

| Times for November, has be en negoci iated. r 

similar work, emb cing Musical Sket 

principals only), ¢ adaressed to 

and Co., 1, Berners Stre i Wir 


TERPOINT, &c., ana prepares Candidates for Musical Examinations 
by Post. Address, Sheppard Street, Stoke-on- Trent. 


MN R. F. J. KARN, Mus. Bac., Cantab., gives 
L f LESSONS by Post in H: ARMOD NY, COUNTERPOINT, &c., 


























and pr epares for Musical Examinations. Latest success L.Mus,, | 
T.C.L. (in ing candidate with ciehes st number of marks), aud | 
A.Mus., T.C.L Tots, 1888; F.C.O. and A.C , 1888; F.G1d.0., 1838; 
Mus. Bac. , Toronto, 1887, First, Second, oe Final Examinations, 
with First on List in Final; and 1588, several First Class; A.R.C.M., 
1887; Senior Local R.A.M. and T.C.L. in Honours. ‘Terms very 
moderate. Address, Cobham, Surrey. 


V R. HERBERT T. LEWIS, Mus. Bac., Oxon., 
4 gives POSTAL LESSONS in HARMONY, COU NTER- 
POINT, &c. MSS. revi sed. Addre Ss, Byars” Road, Gla ASgOW 


R. M. J. MONK (Oxon.), F.C. O., teache 25 H: AR- 
MONY, COUNTE RPOINT, CANON, FUGUE, INSTRU- 
MENTATION, é Pos st, and prepares Candidates for Uni 
and other Musical E ations. 20, Marlborough Road, Ba: 








ae 











VWerbs for SONGS.—SELECTIONS sent on 
APPROVAL to Composers who are open to purchase same 


Mod erate terms. A. V., Abercarn, Portland Road, South Norwood. 





RGAN PRACT ICE, tubular pneumatic; three 
manuals; independent ped ils; terms and specification ena 
application. Blennerhasset's Studio, 14, Vernon Street, King’s Cross. 








RGAN PRACTICE (in the City). One shilling 


C 




















per hour, upon a complete instrument. Three manuals we 
independent pedals, &c., ee by engine. Wil 29, Minorie 
ORGAN and PiANO Lessons by Mrs. EL 1Zé ABE Tt 1 STIRLING. 
()RGAN I PRACTIC E. — Thee manuals and pedals. 
One Shilling per hour. The South London Organ Studio, 343, 
Coldharbour Lane, close to Brixton Station. 
( KGAN PRAC FICE and LESSONS.—Three 
manuals and ped. ~ Biown by engine. Is. p our; 2 


24,0ne 
guinea, Hntwisiec’s O4 dio, 2, Charles St., Cambe ll New Rd, 











710 THE MUSICAL TIME 


4S.—DrcEMBER I, 1888. 








~ COLLEGE OF ORGANISTS. 


December 4, 1888.—Dr. C. w. Pearce, F.C.O., will read a Paper on 

2 * Modern Treatment of Ancient Ecclesiastical Melodies,” to commence 
t 8 o'clock. 

January 








F.C.O. Examination (Paper Work). 
F.C.O. Examination (Organ Playing). 
F.C.O. Examination (Organ Playing 4 
Diploma Distribution. 
A.C.O. Examination (Paper Work). 
A.C.O. Examination (Organ Playing 
A.C.O. Examination (Organ Playing). 
Diploma Distribution. 
Lecture. 
Lecture. 
Lecture. 
Annual College Dinner. 
Lecture. 
Lecture. 
F.C.O. Examination (Paper Work). 
F.C,O. Examination (Organ Playing). 
Diploma Distribution. 
A.C.O. Examination (Paper Work). 
A.C.O. Examination (Organ Playing). 
Diploma Distribution. 
30 Annual General Meeting. 
Candidates’ Names for the forthcoming Examinations should be 
sent in on or before January 1. 
Further arrangements and a 3 7 be duly announced. 
E. H. TURPIN, Hon. Secretary. 


8, 1889 os 


” Ow 





95, Great Russell Street, ice 

'TEW ORGAN STUDIO, with Three-manual 

. PIPE ORGAN blown by water. Terms for Practice, Is. per 
heur. At Smyth’s Music Depot, 54, London Road, Forest Hill, S.2. 
USIC COPIED and Drawn trom the Full Score, 
\ with proper Cues for Engraving; also Songs or other Pieces 
Transposed, by J]. Peck, 36, Southampton Street Strand, W. y 
Me USIC legibly TRANSPOSED or CUPIED, at 
6d. per folio manuscript page. Copyist, 20, St. Michael’s Road, 

Wallington, Surrey. a 
YHORAL SCHOLARSHIPS.—VACANCIES at 
Choir School of St. Mary Magdalene’s, Paddington, for SONS 
Successful 





E NTLEMEN. Trial of Voices, December 17. 
idates boarded and educated free, or greatly reduced terms. 
ly, atonce, to A. H. Godfrey, ro, Delamere Street, Paddington, W. 


BOYS WANTED, tor St. Thomas's, 
ent Street, capable of singing solos and reading fairly at 
pend, £12. Letters, stating age and abilities, to A. H. 
Crowest. 11, Myddleton Square. 

OUNG LADY, with good voice, WANTED, by a 


Professor of Music in the country, to train and bring out asa 


LOTR 
R 








Concert Vocalist. Good home. Present pupil has engagements 
throughout the year. Address, B. A., Novello, Ewer and Co., 
z, Berners Street, W. ros 

"WO ALTOS, one TENOR, and one BASS 


WANTED, for Grosvenor Church, South Audley St.,W. Salary, 
‘ro. Api ly to Rev. Foster Elliott, 64, Mount St., Grosven or Sqa., Ww. 





ALTO WANTED, for § St. Augustine’s, Honor Oak 
Park. Salary, £15 Must be good reader r. Address, Ernest E. 
Vinen, St. John’s, Southwark, S.E. 
LTO W AN Fr ED, for St. Luke’s, Redcliffe Square, 
ee SW. Salary, £12. Apply, by letter, to R. T., 60, Barclay 
Road, S.W. 
LTO and TENOR WANTED, West-End Church. 
shoral Service; Surpliced Choir. Salary, £10 to £15 per annum. 
Three Testimonials (copies), to Organist, 8, Sheldon St, Paddington. 


HICHI —There isa 











2>STER CATHEDRAL.—There isa 


(y= RGANIST WANT ED, after Christmas, for 

Linden Grove Congregational Church, Peckham Rye. Salary, 
£20 per anoum. Apply, by letter, with testimonials, to Mr, R. Pater- 
soa, 5, The Norlands, East Dulwich Road, S.E. 


~": DAVID’S COLLEGE, Lampeter.—ORGAN 

EXHIBITION.—The Examination for the above will be held 
on January 16,1889, The holder will be required to enter at once 
upon the duties of Organist in the College Chapel. He must matri- 
culate, and passin due course the examinations for the degree of B.A. 
For particulars apply to Professor Culley, M.A. 


RGANIST and CHOIRMASTER (disengaged) 

desires immediate ENGAGEMENT. Church or chapel near 
station W. or S.W. Anglican service. Would deputise. Moderate 
salary. E,, 51, Cumberland Street, Pimlico, S.W. 


RGANIST and CHOIRMASTER “(32 2) requires 

CHURCH APPOINTMENT in London, or northern suburb. 
Experienced. Excellent references. Disengaged. C. P., 12, Bucking- 
ham Road, Wood Green, N. 


M RK. R. E. PAR KER, Organist and Music-master. 
i St. Michael’s School, Westgate-on-Sea; late Assistant- 
DISENGAGED at 
Michael's, West- 








will be 


All Saints’, Margaret St., 
Address, St, 


Organist, 
Excellent testimonials. 


Christmas. 
gate-on-Sea. 
Bae ORGANIST of a leading N.W. Church will 

be DISENGAGED at Christmas ; accustomed to Cathedral, 
Anglican, and Gregorian Services, Organ Recitals, &. Highly recom- 
mended by the Rev. Bonavia Hunt, Mus. Doc., Warden of Trinity 
s li., Lon.; and Gordon Saunders, Esq., Mus. Doc. Address, Blewett 
Faull, 30, Ma inley Terrace, Kenningt on Park, S.E. 


V a SITUATION as ASSISTANT- 
ORGANIST. 


Four years’ experience (three years under an 
L.R.A.M., F.C.O.); excellent testimonials. Apply, H. A. J., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


RGANIST and CHOIRMASTER seeks an EN- 
GAGEMENT, or as ASSISTANT. Small salary. Address, 
Fr. W. H., yello, Ewer and Co., 1, Berners Street, W. 


RGANIST is open toa HOLIDAY ENGAGE- 

MENT during Christmas Vacation. London preferred, although 
immaterial. Address, Organum, Messrs. Novello, Ewer and Co., 
, Bern ers Street, W. 


XOLONIAL. —ORGANIST, PIANIST, and CON- 
DUCTOR (Orchestral and Chor: il), of first-class position, 
wishes to hear of an APPOINTMENT in America or the Colonies. 
Isa Bachelor of Music; communicant; married. Address, Pythagoras, 
Messrs. Novello, Ewer and Co., 1, Berners Street, Loadon, W. 


ANTED, the position of ORGANIST in a 
country or suburban church, S.E. of London. Used to a full 
choral service and has had good experience. First-rate testimonials 
and references. Address, T. D. A., Messrs. Novello and Co., 80 and 81, 
Queen Street, E.C, 
IANOFORTE TUNER and TONER WANTED. 
A permanent situation and good salary offered to a thoroughly 
competent man. Apply, by letter, stating experience, &c., to Toner, 
Messrs. Novello, Ewer and Co., 1, Berners Street, W 


i Hl TUNERS.—WANTED, for permanent employ, 


ya Country House, a good PIANOFORTE TUNER. 
Address tig Messrs. Novello, E wer and Co., 1, Berners Street, W. 


i gains RK WANTED, for town; permanent engage- 
ment. State full particulars in first letter. Lenex, Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


7ANTED, iat 


ANTED, 





























immediately, a good | TUNER and 
REPAIRER of Pianofortes, Americns Organs, and Har- 








VACANCY in the College of Vicars-Choral or Minor Canons 
of Chichester Cathedral, and the Dean and Chapter of the Cathedral 
are desirous of receiving applications for the vacant office. 








understood that no trav elling expenses will be allowed to 
candidates, whether attending on request or otherwise. 
is a 


YHESTER CATHEDRAL. — There 


It isto be 


Appli- | 
cations to be sent in before December 20, to Sir Robert Raper, | 
Chapter ( lerk, Chichester, who will supply all necessary particulars. | 


moniums. Apply, stating age, salary, references, and enclosing photo., 
Yorkshire, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
INE TUNER WANTED. Apply to Steinway 
and Soos, Steinway Hall, Lower Seymour Street, Portman 
Sa uare, W. 
PIANor ORTE TUNER (competent and_ respect- 
able) WANTED, for a first-class Provincial House. Apply 








VACANCY fora LAY CLERK (Tenor voice). Age under 30. 
Apply at once to the Rev. The Precentor, Chester. 


"TPee* and BASS WANTED, for St. . Stephen’ S, 
Walbrook, E.C. Must be Communicants and good readers. 
Stipend, £10, Address, with full particuiars, H. J. White, 
Park, Richmond, Surrey, 
ane and BASS WANTED, for Choir of St. 
Peter’s, Regent Square, Gray’s Inn Road. Communicants. 
Anglican Music, £8 a year. Address, Vicar, 1A, Russell Square, W.C. 


ENOR REQUIRED, at St. ‘Ware dda, 
Abchurch Lane, City. 


t £12 per annum. Must read well from 
tenor cleff. Services, Sunday, at 11 and 3. Rehearsal, Thursday 
Evening, at 8. Apply, December 3, 6 to 7 p.m., or December 4, 
8.30 to 9.39. 

SUNDAY DUTY. —Good ENGAGEMENT 
. required by LADY (Soprano). Trained R.A.M. Experienced. 
Iixcellent Reader and Soloist. 


28, Sheen 


Excellent testimonials and references. 


| with Pon and photo. to S. S., Novello, Ewer and Co., 1, Berners 
Street, W. 
ANTED, a Good PIANOFORTE TUNER and 
REGULATOR. Must understand American Organs and 
Harmoniums, and will be required to repair Melodeons, Concertinas, 
&c., efficiently. Permanent place for a steady man. Apply, giving full 
particulars, to S.S. Eades, Music Warehouse, 16, Bridge Street West, 


Middle sbrough. 
OOD PIANOFORTE TUNER WANTED. 
Address, with photo. and copies of testimonials, Cramer, Wood 
and Co., Dublin. 
\ ANTED, in West of England, a Young Man 
as competent PIANOFORTE TUNER and REGULATOR 
Address, W. Brunt and Sons, Bristol. 











\ AJANTED, SITUATION by good sound TUNER 


and REGULATOR; well up in Organs and Harmoniums. 





Address, Soprano, care of Mr. Wallis, Stationer, Brixton Road, S.W. 


Aged 25. Address, Tetrachord, Novello and Co., 1, Berners St., W. 
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IANOFORTE TUNER seeks ENGAGEMENT. 

Good character for steadiness and ability. 

American Organs. Address, L. O., Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 


SSISTANT MUSIC-MASTER.—Mr. J. W. 
POTTER, Organist and Music-master at Loretto School, 
Musselburgh, requires an ASSISTANT. Small Salary, with board 
and rooms. Good opportunity for acquiring experience in Teaching 
and in Oratorio and Cathedral music. Fine Choir of seventy voices. 
The position will only be given to one who can play the Violin well, 
and take a plain Service. Cello playing an additional recommenda- 
tion. Only suitable applications will be answered. 











ANTED, ina good Private School in Yorkshire, 

a thoroughly efficient MUSIC GOVERNESS (Resident). 

Must hold certificates from some Musical Institution of repute and be 
able to prepare pupils for the R.A.M. Examinations. Preference given 
to one able to teach singing. Apply, stating salary required, to E., 
Messrs. Novello, Ewer and Co., 1, Berners Street, London. 


RAMMAR SCHOO L, Warminster.— 
REQUIRED, by January 17, a MASTER, to Teach Piano- 
forte. A good performer and sound musician essential. Salary, £5: 
with board and lodgi 
Full particul ars to and 
R. G. H. GRE GORY, Mus. Bac., F.C.O., 
Organist of Boston Parish ‘Church, Lincolns hire, has a 
VACANCY toran ARTICLED PUPIL. Fine org gan, ch oral sery rices, 
and other great advaatages. Premium required. Apply, as above. 


R. BRADFORD (of London and Brighton) has a 
VACANCY for a Resident ARTICLED PUPIL. Moderat 


ng. 






rom the Head M: aster, 














Harmoniums or | 





: > P J >| and Organist. 
Ample time allowed for private tuition. | 


terms for one able to take plain Service. Address, 50, Lewisham High 
Road, New Cross, S.E. 
'R. CHARLTON T. SPEER (Associate of and | 


4 Professor of the Pianoforte at the Roval Academy of Mu sic) 
has Vacancies for one or two Private Pupils. 24, Belsize Road, Sout! 
Hampstead, N.W, 








IANO SALESMAN and BOOKKEEPER.— 
WANTED, a first-class Man, aged about 30. Large Establish- 
ment in L ancashire, Practical experience in the busine t solutely 








necessary. Salary to commence at £3 weekly. Particular: photo. 


to Presto, Messrs. Novello, Kwer and Co., 1, Berners Street 


PARTNER REQUIRED, in Established MUSIC 
and PIANOFOR r i BUSINESS. With or without knowledge. 
Part cash could remain. T. M., 

, Berners Street, W. 


Ww. 





Or would sell chuice otf two ak Ss. 
Messrs. Novello, Ewer and Co., 


ARTNER, MUSIC Th BLISHING.—Small Busi- 


o work 














ITUATION WANTED, by Young Man (27), ina 
iS Music or Pianoforte Warehouse, as CLE RK, SALESMAN, or 
MANAGER. Good Piani-t and Organist. Life abstainer and non- 
smoker. Can give mane niable references. Address, M., Messrs. 
Novello, Ewer ai d Co., 1, Berners Screet, W. 








IANO and MUSIC SALESM AN open en to an 

ENGAGEMENT. Shows off well. Successful in sales. Good 
appearance and address. Aged 32. Heighs 5 ft. rr in. Would not 
object totravel. Idward, 20, Daniel Street, Bath. 





VV ANTED, post as ASSISTANT in MUSIC 
HOUSE. Organist; teaches organ, piano, and harmony. 


Salary nominal. References. Breve, Messrs. Novello, Ewer and Co., 


1, Berners Street, W. 
\ ANTED, by a Youth, aged 18 years, a SITUA- 
TION as IMPROVE Rin a MUSIC WAREHOUSE, Can 


une very weil, and has a slight knowledge of repairs. Y. Z., 2, Cedar 
Villas, Princes Road, Richmond, Surrey. 





O MUSIC WAREHOUSES. — Advertiser seeks 

post where he could act as SALESMAN, TU me R, &c. Pianist 
Town or country. Address, W. G., , Moore Street, 
Cadogan Square, S.W. 


Christmas, 








SITUATION in 


WAN! ED, after 
MUSIC BUSINESS or WAREHOUSE. Certiticates 
R.A.M. and T.C.L. Would assist with books. Good references. 


Fanny Sargent, 21, Bridge Street. Chepstow. 

A PROFESSOR of SINGING wishes to Pur 
£4 CHASE a TEACHING CONNECTION in or near London. 
Address, X.Y. Z., Novello, Ewer and Co. t, Berners Street, W. 


1B. USIC and Small INS TRUMENT B USINESS, 
4 in busy locality in large Manufacturing Town, for S LI} 

1 Fittings from £200to £300. Exceilent opening for energetic 
, No. 101, M », Ewer and Co., 1, Seles 











Stock and 
Man. Addres 








| Street, W. 


| gecackt, stopt di 


ness. Money to be put into it, anda MAN WANTE ‘Dt 
the business. Music, care of Mr. Beeching, Stationer, Upper Baker 
Street, N.W. 
IANO REPAIRER WANTED, at once. _ Must 
be a thoroughly good workman, steady, and reliable. Good 


situation to suitable man, Bezant's Music Warehous se, Leamington. 


\ ANTED, an Experienced YOUNG LADY, as 

SALESWOMAN in a Music Warehouse in the >ou th of 
Ireland. Must be well up in Sheet Music, Catalogues, and abie to 
play well at sight. Sa § , Stating age, experience, and Salary expected, 
to B. C. Atkins, 3, St. L s Place, Cork. 










HE MUSIC COUNTER.—A Man of good ex-| 


perience WANTED, for a Country Music Shop. O., Messrs. 


Novello, Ewer and Co., 1, Berners Street, London, W. 
T°? PARENTS AND GUARDIANS.—A VaA- 
CANCY will shortly occurin a large business in the North of 





{OR SALE.—TWO-MANUAL ORGAN, built for 
present cwner, the metal pipes supplied by an eminent French 
builder, of Paris; burnished tin front, decorated towers, ebonist | 
case, pedals radiating. Gt. Organ: open diapason, dulciana, lieblich- 
son, principal, fitteenth, and prepared for two mor c 

























ft.stops. Corcave Swell: quintaton 16 ft.t me, violon, keraulophon 
prestart, wa Idfléte, harmona piccolo, mixtu cornopean, ha itbois 
and bassoon, vox humana. Pedal Organ: « tone bourdon and 
p al 8-ft. Coupler Swell to Great oct., Swell to Great, 





ell to Pe 
3 citto to "Greek Organ. 


Ride er, 35, E irl's Cou it Gardens, $ 


lal, Great to Pedal; 3 composition pedals to Swell Organ, 
For fu ther particulars, ly to Mr. G. 
ensir gton, S. W. 


apr 





|OR GAN for SAL E.—Thr “ee- manuals, | CC to G: 
ial, CCC choir, 4; pedal, 4 


to F 







great, 8 stops; 
ee 









All the w Sc 

TELFORD. | retal th ugh () 

| small c 2 £250. Apply to A. Gray, Crov 

Ce: ORGAN for SALE. Price 5 Thre 
; reeds. Apply to G. T., 


England for a Young Man to learn TU NING and the Gen?ral Routine | 


of a MUSIC BUSINESS. Candidates must be of good er acter, 
sharp and active, and ” to try a piano. Addcess, Q. X., 
Novello, Ewer and Co.,, 1, Berners Street, W. 


OUNG LADy, 

Theory and Piano, is open to an ENGAGEMENT, daily or 

otherwise, in a School. Can accept a moderate remuneration. Address 
L. S. R., care of F. J. Pa ape, 5, New Bridge Stree:, London, E.C 


AS MUSIC-MASTER in a College or Grammar 

School after Christmas. Advertiser has held similar appoint- 
nents. Testimonials and references on application. Address, I. Y, 
Messrs. Novello, Ewer and Co., 1, 


3erners Street, W. 
USICAL GOVERNESS.—WANTED, SITU- 
4 ATION. Thorough Singing, Harmony, and Piano. Refer- 
ences to Rev. H G. J. Clements, M.A., Vicar of Sidmouth. and H. A. 
Harding, Mus. Doc., Oxon., Sidmouth. Address, Musicus, Camden, 
Sidmouth, 


OUNG LADY ‘desires SITUATION in MUSIC 
BUSINESS To live indoors. Good musician. Town or 
country. B M S.,6, Mervan Road, Brixton, S.W. 


RE- ENG AGEMENT REQUIRED, by a Young 
4 Lady, in a MUSIC WAREHOUSE. Eighteen years’ ex- 
perience. Address, Nita, 131, Walton Street, Oxford. 


OUNG MAN desires SIT U. ATION 
SHOP. Good Pianist; Tuner; well up in Sheet Music. 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


Jessrs. 








“in MUSIC 
¥.H, 


holding R.A.M. Certificates for | 






uals and pedals, 31 stops, 

23, | 3runswick Street, Poplar, E 

RGAN.—2 manuals, 15 stops, pedal open diapason. 
Must se ‘ll to make room. £05. ! 


n 


£05. Ingram, Burnard Place, Ed 





Excellent 
Garner 





; 2 manual, 12 » stops, forSALE. | 
f{too. Long credit toa church if necessary. 
Burton Crescent. 


QO 


conditi* 
1, Hastings Street 


Two- manual 
} nlers comp Osi- 
ated. Price 


RGAN.—A _ fine-toned modern 
ORGAN for SALE. Contains 16 stops, full cou 
tion peda's, tremu!ant, xc. Front pipes handsomely decora 


£250. Full particulars on application, Fincham’s Organ Factory, 150, 
| Euston Road, London. 
NE-MANUAL ORGAN, by Bevinaroyn, for 
SALE. In good condition. Low price. Vicar, Mogerhanger, 
Sandy. 
c ORGAN for SALE.—Very cheap. 3 manzals, 
3t i 3 reeds, and 2 stops on pedals. Fine quality of 
tone. Apply G. T., 23, Brunswick Street Poplar, E 





N SALE, the ORGAN in the Unitarian Church, 
Swansea, to make room for a large new instrument; two 
manuals, 13 stops, splendid mahogany case, gilt pipes. Price, where 
it s:ands, £:0., Apply to P. Couacher and Co., Organ Builders, Spring- 
wood W rk , Huda dersfield. 


WOU-MAN UAL ORG ANS, suitable for Drawing- 
room, &c., similar to shown in the recent Exhibition, Man- 
chester. W. E. Richar¢son and Sons, Builders to Her Maje: ty, 
Central Organ Works, Manchester, S.W. Specifications for Ca urch 
or Chapel Organs on application. 


WO-MANUAL Church, 
ORGAN. 10 f*, high, 18 stops: 
gamba, bourcon, &c.. full compass peda's. Haodsomely decorated 
speaking tront Splendidtoned instrument; perfect order. Lead about 
800 persons. Price £130. Portion could remain, as owner removing. 
seen and tried by arpotntment (evening preferred). Z.,21, Walterton 
Road, Westbourne Park, London. 












Chancel, or Chamber 
including hautboy, clarinet, 





/ 
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TRINITY COLLEGE LONDON. 


For Musica EpucaTIoN AND EXAMINATION, &c., AND FOR THE 





WILL BE ISSUED IMMEDIATELY, 


GRANTING OF Contiricates ap Divtomas in Musrc.—Inst, 1872, | a ~ 1) “7 N ) Hi 
mae FREDERICK CHOPIN 


PRESIDEN’: THE EARL OF ABERDEEN. 


THE next Students’ Orchestral Concert will take place | 
on Monday, December 17, at Princes’ Hall, Piccadilly, at | 
Light o’clock. Conductor, Mr. George Mount. ‘Tickets 
may be obtained at the Hall, or from the Secretary at the | 
College. 

| 
LENT TERM COMMENCES JANUARY 14. | 

The following is a list of Subjects and Professors: | 
Harmony, Counterpoint, Form and Orchestration, Compo- | 
sition, Musical Acoustics, Pianoforte, Organ, Figured aed, 


Playing, Transposition, Solo Singing, the Art of Piano- 
; forte Accompaniment, Violin, Violoncello, Double Bass, | 
! Flute, Oboe, Clarinet, Harp, Horn, Orchestral Class, | 


Musical History, Sight Singing, Choral Class, Vocal and | 
Aural Physiology, Voice Production, Elocution, lrench, | 
German, and Italian. | 

Professors Higgs, Hunt, Saunders, Turner, and Turpin, | 
MM. Bambridge, Barrett, Beuthin, Bolton, Carrodus, 
B. Carrodus, Cole, Corder, Dubrucq, Dunn, Farinelli, 
Charles Fry, Gibson, Goodworth, Hovelacque, Lazarus, | 
Lockwood, Malsch, Mann, Mount, Nappi, Ogbourne, 
Pearce, Pinney, Radcliff, Reynolds, Semple, Stone, 
Szczepanowski, Jas. Turpin, Tyler, Visetti, Wells, Willing, 
Woolhouse. 


There are Evening as well as Day Classes. 
Prospectus and all particulars can be obtained from 
the Secretary. 
By order of the Academical Board, 


Mandeville Place. Manchester Square, W. 


Now ReEapy. 


CROWN S$vo, 570 pp., CLOTH. 





A NEW AND ENLARGED EDITION 


NOVELLO'S COLLECTION 
WORDS | 


ANTHEMS. 


PRICE 4s. 6d. 





This is an entirely new and greatly enlarged edition of 
the Collection originally compiled by the Rev, W. Rayson, 
M.A., Sir John Stainer, M.A., Mus. Doc., and the Rev. J. 
Troutbeck, D.D. 


LONDON & NEW YORK 
NOVELLO, EWER AND CO. 








AS A MAN AND MUSICIAN 


FREDERICK NIECKS. 





“Ce beau génie est moins un musicien qu'une Ame qui se rend 
sensible.”—H. pr Barzac, 


TWO VOLUMES. 
PRICE TWENTY-FIVE SHILLINGS. 





LONDON & NEW YORK: NOVELLO, EWER AND CO, 
REDUCED PRICE. 


SEVEN SHILLINGS AND SIXPENCE. 





A DICTIONARY 


or 


MUSICAL TERMS 


EDITED BY 


SIR J. STAINER, M.A., Mus. Doc., 
Magd. Coll., Oxford, 
AND 
W. A. BARRETT, Mus. Bac. 
St. Mary’s Hall, Oxford. 


London and New York: Nove.io, Ewer and Co. 


Now Ready. 


OVERTURE 


SHAKESPEARE’S COMEDY 


~ ‘ pa 
TWELFTH NIGHI 
COMPOSED BY 
A. C. MACKENZIE. 
(Op. 40.) 
Furr Score, TWELVE SHILLINGS, 
STRING PartTs, 6s. 6d.; Winp Parts, 12s. 


London and New York: Nove_io, Ewer and Co, 


Just published. 





PLAYED BY M. VLADIMIR DE PACHMANN. 


A 
REVERIE DU LAC 
FOR THE PIANOFORTE 
COMPOSED BY 
MARGARET DE PACHMANN. 
Price One SHILLING AND SIXPENCE NET. 
London and New York: Novz.io, Ewer and Co, 
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THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 
DECEMBER rf, 1888. 


| others. 





THE ROYAL SOCIETY OF MUSICIANS OF 
GREAT BRITAIN. 

Tue occasion of the performance of ‘* The Messiah ” | 
onthe 2oth ult., in Westminster Abbey, on behalf of 
the funds of the Royal Society of Musicians, is a 
fitting opportunity to call attention to the work done 
by the Society during the period of its existence of a | 
century and a half, and if possible to offer sugges- | 
tions for its improvement. The story of its founda- | 
tion has been often told, and is as often interesting. | 
containing as it does an element of romance mingled 
with the active principles of benevolence. The late 
John Parry, the father of the famous entertainer and 
pianist, who was treasurer to the fund for many 
years, wrote a brief historical sketch of the institu- | 
tion, in which he states that its original was purely 
accidental. A German oboe player of the name of 
Kijtch came to England, and his abilities being high 
above the common he was much sought after. He 
was engaged at two or three private parties in one 
evening, besides the customary engagements. Un- 
fortunately he was very improvident. Then followed 
neglect of his family, loss of self-respect, and a 
miserable death in a wretched garret, his children 
totally unprovided for. 

Two of these children, interesting and handsome 
boys, as they were driving milch asses, were noticed 
by Michael Christian Festing, who with Weidemann 
tho violinist, and Vincent the oboe plaver, was talking 
at the door of the Orange Coffee House in the | 
Haymarket. 

Festing consulted with his friend Dr. Greene, then 
Organist of St. Paul’s Cathedral, and supported by 
many friends in and out of the profession, the Royal 
Society of Musicians was established on April 19, 1733, 
on a satisfactory foundation. It is not necessary to 
trace the progress of the Society through its various 
stages, but a short list of the many famous musicians 
who have worked in its interests will show how 
warmly the idea was taken up, and how energetically 
all laboured to place the institution upon a firm basis. 
The names of Arne, Beard, Boyce, Henry Carey, 
Corfe, Bernard Gates, Dr. Greene, Galliard, Handel, 
Hayes, Jacksonof Exeter, Leveridge, Pepusch, Stanley 
(the blind organist), Smith (Handel’s amanuensis), 
Dr. Worgan, Weidemann, Vincent, and others, appear 
among the founders. In later time we find among 
the roll such famous names as Baildon, Dr. Burney, 
Baumgarten, Dr. Nares, Dr. Dupuis, Dr. Cooke, Dr. 
Hague, S. Webbe, S. Paxton, R. J. S. Stevens, Dr. 
Callcott, Mackintosh (the famous bassoon player), | 
Griesbach, W. Hawes, John Parry, Sir Henry Bishop, | 
Horsley, Griffin, Cipriani Potter, Sterndale Bennett, | 
Anderson, Charles Neate, John Ella, Sir John Goss, 
and other eminent musicians prominently identified 
with the history of native art. 

The Society was formally incorporated in 1730, 
when the members—over two hundred—executed a 
deed of trust which was enrolled in the Court of 
Chancery. This deed provides rules and regulations 
for membership, guidance, and other matters relative | 
to the management of the fund. In 17809, fifty years | 
after the first establishment, King George III. granted | 
the Society a Charter of Incorporation, by virtue of 
which the business is managed by a body of governors 
and a court of assistants. The king further showed 
his interest in the Society by presenting it in 1804 


with a sum of 500 guineas when the funds were low. 
Handel, who was one of the original members. 
bequeathed a legacy of £1,000 to the Society, and 
further sums were obtained from legacies and dona 
tions by Signora Storace, Crossdill, Knyvett, and 
3esides these, the large sum of £16,000 was 
added to the account after the Handel Commemora- 
tions in Westminster Abbey in 1785, 1786, and 1787. 
The performance in the Abbey, directed by Dr. Bridge, 
and in which Madame Albani, Madame Patey, Mr. 
Harper Kearton, Mr. Hilton, and Mr. Brereton took 
part, Mr. Carrodus was the principal violin, and Mr. 
C. S. Jekyll was the Organist, is therefore not the 
first which has contributed to the benefit of the 
Society. ‘The Messiah,’ however, has not been 
given in its entirety in the Abbey for more than fifty 
years, the last occasion being in obedience to the 
command of King William IV., for the benefit of the 
same charity. 

The Society derives its income from donations from 
the public, subscriptions and donations from the 
subscribers and members, and the interest (about 
£2,500) from its funded property, accumulated through 
bequests from former members and others. Its 
distribution is managed on the most economical scale, 
and on the plan which called forth the commendation 
of Dr. Burney. ‘“ There is no lucrative employment 
belonging to the Society, excepting small salaries to 
the secretary and collector, so that the whole produce 
of benefits and subscriptions is net. and clear of 
all deductions or drawbacks.” With the Society 
is now incorporated the Royal Society of Femaie 
Musicians, instituted in 1839. It was more or 
less an antagonistic body, which for over a quarter 
of a century considerably weakened the opera- 
tions of the older Society. The amalgamation of 
the two bodies in 1866 was possibly effected with- 
out any radical change in the terms of the chartei, 
or without anything more than a wider reading of the 
rules and regulations. At the time of the framing of 
those rules there were probably no female musicians 
before the public; but the junction of the two 
Societies has been attended with satisfactory resulis. 
The like spirit which brought about the union might 
be exercised to place the Society before the public in 
an aspect which should enlist, if not command, 
a greater amount of support. 

To those outside of its operations it would seem io 
require further justification for its appeal to the 
public at all. The style and title of the body are at 
variance with its known plans of procedure. It ts 
called the Royal Society of Musicians of Great 
Britain, but its published lists of members show few, 
if any, names of musicians belonging to other towns 
than London. This is one of the remediable weak- 
nesses of the Royal Society. The Society appeals to 
the public for assistance ‘in providing for the main- 
tenance of the widows and orphans, and solacing the 
declining years of its poorer members and their 
families, who, in old age—having worked hard, often- 
times ill-paid—had been precluded and disabled from 
continuing the stern struggle for employment.” The 
public has most generously responded, and would 
doubtless do more if the Society would extend its 
operations. At present it isa most valuable insurance 
society, whose constant care is to look after those 
who have bought their way into its fold. The cost 
of entering the Society is very frequently prohibitive 
to young musicians just entering into life. The 
amount of self-sacrifice necessary for the purpose of 
fulfilling the requirements is advantageous in young 
unformed characters, no doubt, but the young 
beginner has not always the command of a suf- 
ficient number of engagements to enable him to 
exercise the necessary economy. Until quite 











714 


THE MUSICAL TIMES.—Decemser 1, 1888. 





recently the Society spent no part of its income 
upon other than its own members, but the present 
treasurer upon his appointment distinguished his 
accession to office by loosening the hard-and-fast rule 
which prohibited benevolence beyond its former 
boundaries. What is now wanted is a complete ex- 
tension of this principle by the establishment of a 
benevolent fund in connection with the Society. 
This, with the admission of provincial musicians to 
its benefits and privileges, would command the wider 
sympathies of the public at large. The Society 
having all the machinery at work, and the prestige of 
an ancient and honourable history, might be well 
able to undertake the formation of a benevolent 
institution. A Society that is more comprehen- 


sive in design, and more liberal in its method 
of working —one which should not only be 
good to those who have earned the right to 


its support, but to those who have been unable to 
qualify themselves for its full benefits, and one which 
should be able to succour the distressed even though 

they hold no claim over the Society beyond that of 
its charitable consideration—is one of the needs of 
the present day. If the Royal Society of Musicians 
does not think the matter within the compass of its 


attainments, the probability is that the goodwill of | 
the public will be diverted from it towards some other | 


body which should fulfil the requirements of the age. 


THE GREAT COMPOSERS. 

By Joseru 

No. XXVIIL—HANDEL (continued fro 
LaTerR biographers than Mainwaring agree in 
adopting that writer’s account of young Handel at 
the Electoral Court of Berlin. The story is meagre 


3ENNETT. 


m page 657.) 


at the best, but it is all we have, and there is nothing | 
One thing is clear | 


to do save make the most of it. 
enough—that the little boy 
phenomenon even in that 


from Halle 
focus of 


was a 


century art, otherwise Buononcini, proud and haughty | 
be proud | ;, 
and haughty in those, for them, golden days—would | 


man as he was—Italian musicians could 


never have condescended to treat him with the | 
honours of a rival, and prepare for him a pitfall into 
which he was expected to drop and be no more seen. 
All the world knows how Buononcini wrote a harpsi- 
chord piece so full of difficulty that the sanguine | 
composer deemed it quite beyond our little lad’s 
powers. So did the Philistines think, when they | 


bound Samson in the house of Delilah, that they | 
had him safe, and the jaw bone of an ass need no}¢ 


more be feared. But the Hebrew Hercules snapped | 
the ropes of Gaza like pack-thread, and the wonder- | 
boy from the old Saxon town rattled away with 
Buononcini’s chromatics as though they were, 
literally, child’s play. Says Mainwaring: ‘* When 
he (Buononcini) found that he, whom he had re- 
garded as a mere child, treated this formidable 
composition as a mere trifle, not only executing 
it at sight, but with a degree of accuracy, truth, 
and expression hardly to be expected even from 
repeated practice—then, indeed, he began to see him 
in another light and to talk of him in another tone.” 
If the Italian master had, like Hamlet, a prophetic 
soul, it may be that then also vague sensations of 
future rivalry troubled his mind—dim foreshadowings 
of a struggle regarding which an unsympathetic 
clergyman would exclaim :- 
‘Strange such difierence should be 
Twixt Tweedle-dum and Tweedle-dee! ” 

Little Handel's relations with Ariosti were of a 
different character, though the musical monk, as a 


favourite at the Elector’s court, had no less reason 
than Buononcini to resent the advent of a possible 
rival. But Ariosti possessed a sweet temper and a 
modest nature, being the opposite in this respect of 
his countryman. Such a man would take naturally 
to a clever and interesting child. Mainwaring says: 
* His fondness for Handel commenced at his first 
coming to Berlin, and continued to the time of his 
leaving it. He would often take him on his knee, 
and make him play on his harpsichord for an hour 
together, equally pleased and surprised with the 
extraordinary proficiency of so young a person... . 
The kindness of Attilio (Ariosti) was not thrown 
away; as he was always welcome, he never lost any 
opportunity of being with him, or of learning from 
him all that a person of his age and experience was 
capable of showing him.” George Frederic was 
destined to come very near Ariosti in after times, but 
not in the hostile relationship which made Tweedle- 
dum and Tweedle-dee the battle-cries of conflicting 
London society. While all this went on, something 
like a crisis in the youthful fortunes of our hero was 
preparing. The Elector of Brandenburg showed far 
too great and ominous an interest in the young 
gentleman from Halle. Frederic the First, as he 





seventeenth | 


was to be, looked upon artists much as his imme- 
diate successor, the greater Frederic, looked upon 
‘tall men. When he found one he kept him, and it 
| was very certain that if the Elector paid for George 
| Frederic’s education in Italy, as he offered to do, the 
| musici an would ever after be a sort of fixture at the 
‘Court. The potentate’s proposal seems to have been 
formally made, and was as formally considered by 
| Handel's friends, some of whom, Mainwaring tells 
| us, were disposed to jump at it as the making of the 
lad’s fortune. Wecan hardly blame them, because 
| at that time an artist without a patron, whose praises 
he sang, and to whose amusement he ministered, was 
in a very bad state indecd. And what better patron 
could there be than the Brandenburg Elector—the 
| masterful person who made himself King of Prussia, 


jand astonished the ecclesiastical old fogies of that 
day by putting on the crown with his own hands? 
‘ Others,” says Mainwaring, ‘‘ who better understood 
the temper and spirit of the court of Berlin, thought 
| this a matter of nice spe shige at and cautious debate. 
| For they well knew that, if he entered the King’s 
: lector’s) service, he mus st 1 remain in it, whether he 
liked it or not; that if he continued to please it 
would be a reason for not parting with him, and that 
\if he happened to displease his ruin would be the 
;certain consequence.” These cautious counsellors 
|got the upper hand, and it was resolved—Surgeon 
George concurring, we doubt not—that the dangerous 
| favours of the great man at Berlin should be declined 
jwith thanks. But refusalitself wasdangerous. The 
| small tyrants who ruled over Germany in that day 
were arbitrary in inverse proportion to their size, 
and it was a mortal offence to evade their gracious 
favours. However, young Handel's father ran the 
risk, pleading that “as he himself was now grown 
old, and could not expect to have him (his son) long 
with him, he humbly hoped the King would forgive 
his desire to decline the offer which had been made 
him by order of his Majesty.” The experienced 
surgeon did not wait to see the result of his answer. 
He pretty well knew the ways and manners of the 
Serenities who lorded it in the land, and felt assured 
that Elector I’rederic was quite capable of instructing 
his police to keep George Frederic within their 
clutches. So, with some trepidation we may be 
certain, the boy was hurried out of the Brandenburg 
territory into the comparative security of his native 
town. The incident thusclosed. Likely enough the 
Elector swore a little when he heard of the Hegira, 
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and possibly ordered somebody to be flogged vicari- 
ously, anyhow he disappears out of the story. 
Surgeon George’s plea that he could not hope to 
see much of his son was more urgent than the old 
man could have suspected. Eventhen Death dogged 
his footsteps, and within a few months was near 
enough to lay upon him its chilling hand. There 
came an end to all his loves and ambitions on 
February 11, 16+ 7 Thenceforth considerations about 
the upward march of the Handel family troubled him 
no more. But the wife and mother lived on, andj 
under her care George [’rederic, whom we must now | 
call Handel, further pursued his studies, attending to 
his general as well as musical education. He entered 
the University of his native town, and for twelve 
months held the post of Organist at the Schloss-und- | 
Domkirche—an important position. 
but faint records remain, while some even of them 
are disputed. Our readers would thank 
were we to enter upon a dry-as-dust investigation. 


especially as it is so easy to assume that the born} 


musician improved every opportunity of gaining 


experience in his art, and, with characteristic shrewd- | 
ness, lost no chance of fitting himself for the battle of | 


life which lay before him. 


It was not to be expected that Halle would long 
retain the ardent spirit to which it had given birth. 
‘“*He had heard,” says Mainwaring, “so high a 

At 
at 


character of the singers and composers of Italy, th 
his thoughts ran much on a journey into that country. 
But this project required a longer purse than he was 
as yet provided with, and was therefore suspet nded till 
such time as it could be compassed without hazard 
or inconvenience.” ‘There is nothing wonderful in 
Handel’s longing looks towards Italy, which then 
held undisputed place as the first of musical nations. 
and, as probably the iad reflected, had produced 
not only Buononcini and Ariosti, 
composers and virtuosi then overrunning Germany, 
favoured of Princes and Courts. 
may have thought, the secret of success could 
alone be found, and while young Sebastian Bach had 
not an idea of going beyond the horizon of his native 
place, Handel was only prevented by a scantily 


furnished purse from flying south with the autumn | 
far as the 


swallows. But 
*‘ land of song,” ! 
where. The mother of the family 
portion ; 
Handel was fast growing to manhood. 
self-respect nor the circumstances of 
permitted him to stay at home, so, in 1703, two years 
after his would-be patron at Berlin had crowned 
himself first King of Prussia, Handel packed up his 
personal belongings and went out into the wide world, 
where, like John Bunyan’s Pilgrim, he “lighted on a 
certain place.’’ Not, however, to sleep and dream. 
Hamburg, even in 1703, wasa busy town, as such things 
were then understood. In the same sense, moreover, 
it was a wealthy town, and the old burghers did not 
see why they, as members of a self-governing com- 
munity, should not have art and artists about 
them as well as the ruling Serenities, their neigh- 
bours. The opera was just then flourishing in Ham- 
burg, and the young man from Halle was naturally 
attracted to it. ‘There, if anywhere, he might hope to 
make a beginning of his lite’s task. How it came 
about we cannot tell, but Handel had no difficulty in 
obtaining a place in the orchestra, where he occupied 
the humble position of vipicno violin. Schcelcher 
finds it necessary to account for the acceptance by 
his hero of so lowly a post, and imagines that vanity 
had more to do with it than modesty. ‘ The young 
man of eighteen reserved to himself the satisfaction 


if he could not get so 
he was bound to make a move some- 
had but a widow’s 


Neither his 


Of this period | 


us little | 


but a host of} 


There, the youth | 


there were other children to support, and | 


the household | 


should be discovered.” In support of this idea he 
quotes a passage from Handel's Hamburg friend, 
Mattheson :—‘ At first he played the violon d'ripieno in 
the orchestra of the opera house, and he acted the part 
of aman who did not know howto count five, for he was 
naturally prone todry humour.” Itis, ofcourse, possible 
that Handel ventured upon the cl lumsy practical joke of 
pretending to be half a fool; whether it is probable 
we account as quite another matter. We think better 
of a man w hose character for hone sty and straight- 
forwardness, especially i in things of art, is proverbial. 
The chances are that, having ‘to earn his bread, he 
| took the first post open to him, and, it may be, jest- 
| ingly contrasted his position with that to which his 
| talents accredited him. Such a man could not long 
remain playing a ripieno fiddle, and Mattheson goes 
on to tell us: ** But the harpsichordist being absent. 
| he allowed himself to be persuaded to replace him, 
and proved himself to be a great master, to the 
astonishment of every sede; except myself, who had 
often heard him in private.” Handel was now the 
{right man in the right place. 
A word or two about Johann 
Hamburg, musical prodigy, organist, operatic tenor, 
‘composer, musical historian, the writer of many 
books, and secretary to the [:nglish envoy in the old 
Free City. When Handel went to Hamburg this 
Admirable Crichton was first tenor at the Opera 
House, and the two young men | Mattheson was senior 
by four years), thus ‘thros wn together, became intimate 





ar 
al 


} 
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1 
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Mattheson, native of 


on 


friends. If the tenor showed himself a little con- 
descending to the future composer we can hardly 
blame him. He hada position in the town, and could 


place many things in Handel's way at atime when 
help was most needed. ‘J introduced him.” Matthe- 
son writes, ‘to many houses where he played music, 
which procured for him many pupils. He dined often 
with my father, whose table was open to him; he 
taught me then a little counterpoint, whilst I, on my 
side, was very useful to him in drat natic style.” But 
it Mattheson somewhat patronised his junior, Handel 
had the good sense not to see it, and the young fellows 
got on very well together, at all events for a time. 
hat must have been a merry journey they made to 
Lubeck in August, 1703, encountering a poulterer 
on beard the boat, and having fun, subsequently, 
with * Becker, the pastrycook’s son.’ who blew the 
bellows for them at the Church of St. Mary Mag- 
dalene. What the poulterer did or said, and how 
;the pastrycook’s son amused them, we shall never 
know, but Mattheson, writing long after, was assured 
ithat Handel would * laugh in his sleeve” when he 
read their names. ‘The two friends went to Lubeck 
because Mattheson had been invited to succeed the 
famous organist, Dietrich Buxtehude, at the church 
above-named. Buxtehude was still living, but had 
grown old and desired to see a worthy man safely 
installed in his place before being called away. 

* The place of organist to this church,” writes Spitta 
in his * Life of Bach,” * was one of the best in all 
Germany. At the beginning of the eighteenth 
century it was worth 7og marks; the office of 
receiver, which was combined with it, brought in 
226 marks, and there were besides various fees and 
| perquisites. The organ was of considerable compass, 
and, as it would seem, tasteful in construction, with 
fifty-four stops to three manuals and pedals.” The 
Lubeck organ seat was clearly a place of ’vantage, 
and it may be that Handel, knowing himself a much 
better performer than Mattheson, had some hopes of 
succeeding to it when he agreed to accompany his 
friend. But both were taken aback on learning the 
conditions attached to the appointment. It seems to 
have been arule that the incoming organist should 





of enjoying the general surprise when his capacities; marry the daughter of his immediate predecessor. 
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Buxtehude himself submitted to this strange custom 
when, in 1668, he espoused Anna Margaretha, 
daughter of Tunder, whom he replaced, and now, 
having six girls of his own, he was not indisposed 
to make his successor bend his neck to the same 
matrimonial yoke. Mattheson, however, and still 
less Handel, then only eighteen years old, had slight 
inclination towards wedded bliss, especially as Buxte- 
hude’s eldest daughter, another Anna Margaretha, 
was his senior by twelve years. So he politely 
declined the post, together with the lady. Spitta 
writes: ‘His comrade of eighteen. who from his 
previous training was peculiarly fitted for the place, 
had even less inclination for it, even if he had had no 
other prospect inview. So they satisfied themselves 
with music, and those pleasures which the citizens 
felt bound to offer invited guests and distinguished 
artists, and ‘after many proofs of respect and the 
enjoyment of many entertainments’ they withdrew 
from Lubeck.’”’ It is satisfactory to know that poor, 
rejected Anna Margaretha was not despised by 
Schieferdecker, another candidate for the post. He 
gallantly wedded that mature maiden, and entered 
into possession of his father-in-law’s honours and 
emoluments. Two years after Handel’s visit to 
Lubeck, a vigorous young man tramped up from 
remote Thuringia to see and hear Buxtehude, to be 
so fascinated as to outrun his leave from the organ 
seat at the New Church in Arnstadt and to get into 
trouble thereby. His name was John Sebastian 
Lach. 

On returning to Hamburg, and during the months 
when the opera house was closed, Handel busied him- 
self with composition; producing the German 
* Passion Music,” the score of which, after being long 
lost, curiously turned up in Berlin, and in 1860 was 
published by the German Handel Society. This was 
first performed on Good Friday, 1704. Mattheson 
savagely criticised it in one of his later works, but 
access to the music itself makes us no longer depen- 
dent upon him for an opinion. It may be asked why 
Handel’s bosom friend turned upon him. The answer 
is that the demon of jealousy, bane of artistic inter- 
course, entered into Mattheson, whom his writings 
show to have been one of the most egotistical 
of men. On one occasion jealousy even brought 
about an open rupture and a literal passage of 
arms. The circumstance happened in this wise: 
Mattheson had composed an _ opera entitled 
“Cleopatra” for the Hamburg stage, and himself per- 
formed the part of Antony, whose death long before 
the end of the piece left his representative disengaged 
during a portion of the evening. Under these cir- 
cumstances it appears Mattheson had been accus- 
tomed to change his dress, and preside at the harpsi- 
chord. But at a particular performance the com- 
poser of ‘* Cleopatra” did not have things his own 
way. He duly appeared in the orchestra, and, we 
may fancy, bustled to the harpsichord with the fussi- 
ness natural to such a character. But the sturdy 
Saxon who was there before him had, just then, no 
intention whatever to vacate the seat. His motto, 
like that of President McMahon, was “ J’y suis, j’y 
reste,” and remain he did, to the bitter mortification 
of his pretentious friend. Why did Handel show 
himself thus obstinate? We take the answer from 
Mr. Rockstro: ‘‘ Handel had, quite certainly, made a 
like concession to Mattheson’s vanity on former 
occasions, and would probably have done so again, 
had no deeper sense of provocation existed; but 
a comparison of collateral dates shows that, 
at this particular moment, he was excessively 
annoyed at Mattheson’s interference with his 
position at the house of the English Resident.” 
The long and short of the matter is, that Handel 








had given the Resident’s son lessons on the harpsi- 
chord, and that Mattheson, becoming Secretary of 
the Legation, took the duty upon himself, causing 
his friend’s dismissal. Handel naturally resented 
the act, and ‘‘paid out” Mattheson in the manner 
above narrated. When the performance of ‘ Cleo- 
patra” ended there was a scene. Mattheson rated 
his friend soundly on the way out of the theatre. 
and, when in the street, gave him, as soundly, a box 
onthe ear. It may be that the choleric Saxon was 
not deficient in repartee, and had angered his opponent 
past endurance; but the blow was given, and, of 
course, out flew swords. What possibilities were at 
stake during the next few moments! Had Handel 
perished in that unseemly brawl, the world would 
never have known hispower, and his name, by this time, 
would have been forgotten. Now, however, we can 
measure the peril of the conflict to the art of which one 
of the combatants was destined to be an illustrious 
ornament and a potent minister. A classic poet. 
telling the story of such an encounter, would have 
brought all the benignant deities of Olympus, Apollo 
at their head, to save the life of the child of song. 
But the seventeenth century was a prosaic age, and, 
with entire propriety, Handel was preserved by a big 
metal button, against which the sword of his adver- 
sary struck and broke. Happy metal button! for its 
sake all metal buttons should be held sacred to the 
muses. Mainwaring states that the weapon impinged 
upon the score of Mattheson’s own opera, but 
then he also says that the irate composer of 
‘“¢Cleopatra” was guilty of an attempted assassina- 
tion: ‘*As they were coming out of the orchestra, 
he made a push at him with a_ sword,” c. 
Mattheson indignantly denied the story, and there is 
no reason to believe that the fight was other than a 
fair one, blade to blade. Besides, had Mattheson 
proved so treacherous, is it likely that Handel would 
speedily have made up the quarrel, and, before the 
month was out, have dined amicably with his quondam 
antagonist ? 

We shall now see Handel as a composer of opera. 
At the very moment when he skirmished with 
Mattheson in front of the theatre, his desk contained 
the score of a completed work, *‘ Almira.” This haa 
been put in rehearsal, and was brought out on 
January 8, 1705, as the result of a commission from 
the director of the opera-house. ‘Almira, Queen of 
Castile; or, the Viccissitudes of Royalty,” ran for thirty 
nights, and if any one wishes to look for a reason in 
the music the German Handel Society enables him to 
do it, a score, in Mattheson’s handwriting, having 
been discovered in Berlin some years ago, and since 
published. ‘‘ Almira” must have proved a dreary affair, 
with its poor stilted story and its medley of German 
and Italian songs. But it contains some beautiful 
music, notably the delicious Sarabande performed at 
the Handel Festival of 1888, in order that the public 
might be made acquainted with the original of the 
favourite air in ‘ Rinaldo,” ‘* Lascia ch’ io pianga.” 
The young master composed three other operas for 
the Hamburg theatre—‘‘ Nero,” *‘ Florinda,” and 
‘‘Daphne.” These, unhappily, have not yet come 
back to the light out of the darkness wherein their 
predecessor so long dwelt. 

It was eminently desirable that the young Saxon 
should make, as soon as possible, the visit to Italy 
which, for want of funds, had been previously deferred. 
In view of this the special providence that had put a 
metal button exactly in the way of Mattheson’s sword 
provided a deus ex machind in the person of a member 
of the princely family of the Medici—brother, in point 
of fact, to the Tuscan Grand Duke. We may wonder 
what could have brought this exalted gentleman from 





his home in the sunny South to the shore of the in- 
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hospitable North Sea; but there he was, and, all|or without previous investigation, tells me something 
unconscious of the fact, he had a work to do of no|that is not known about it, adds to my ignorance. 
small musical importance. The Tuscan Prince, true| However great a boon an honestly-written general 
to the traditions of his illustrious race, took much| history of music is, musico-historical students are 
interest in art and artists, and was not long in be-| better employed in the investigations of matters of 
coming acquainted with Handel. He lamented, as/ detail. What I place here before the reader is a 
was patriotic, that the young master knew nothing of | very slight contribution of this kind, which, I 
Italy, and very little of Italian artists, and he exerted | hope, will not prove altogether unworthy of his 


all his influence in persuading him to make the 
journey. According to Mainwaring, the musician 
combated the arguments and statements of the Prince 
with much spirit. When the Tuscan vaunted the 
compositions of his native country, the Saxon pro- 
fessed he could see little in them. When he declared 
that in no country was every branch of music 
cultivated with so much care as in Italy, the reply 
was that he (Handel) was at a loss to conceive 
how such great culture could be followed by so little 
fruit. Nothing daunted by these rebuffs, the Prince 
kept ‘pegging away,” and even offered to bear 
the costs of Handel's travel. The master declined 
with thanks; none the less, however, was he moved 
to undertake the journey at his own charge, and 
having, in 1706, saved up a sum, according to Main- 
waring, of 200 ducats, he left Hamburg with his face 
turned to the south. Christmas was spent at Halle 
under the maternal roof, and he reached Florence 
in January, 1707. These are Chrysander’s dates; 
but Schalcher takes him to Italy six months earlier, 
and nearly every biographer of the master differs 
more or less from every other as to time. Without 
going into these particulars here, we will simply say 
that the painstaking research of Chrysander makes 
his statements more trustworthy than those of any 
other writer on the subject. We take it, therefore, 
that Handel entered upon his Italian carecr at the 
date last named. 
(To be continued.) 


LES FOLIES D’ESPAGNE: A STUDY. 
By Fr. Nrecks. 


To the thoughtful, history is of all kinds of reading 
the most attractive—they prefer it to fiction. To 
the critical, it is also the most irritating—they detect 
the fiction in the history. It has been said of 
universal history that it must be a mirror in which 
is seen in distinct outlines the sum of the historical 
knowledge of the time: that it is a work which cannot 
be brought to a close as long as man’s spirit of 
inquiry discovers new mines of knowledge; having, on 
the contrary, from time to time to be recreated, 
and continuing to present ever new views, ever 
more enlightened judgments. Applying this standard 
to musical history, we cannot avoid the depressing 
and humiliating confession that the musico-historical 
knowledge of the time would not make an imposing 
show were a mirror held up to it. Enormous addi- 
tions have no doubt been made to our stock of know- 
ledge; compared, however, with what has yet to be 
added, they are mere trifles. Nevertheless, if our 
authors of musical histories would collect, sift, and 
judiciously comment upon the materials furnished by 
specialists—setting forth plainly what we do know 
and what we do not know—they would do useful 


attention. 

The history of dances is still full of obscurities. 
And yet it is of the greatest importance: for dances 
play leading parts in the development of our art, 
especially in that of instrumental music, and by no 
means unimportant ones in the highly-advanced 
state of the instrumental music of our own time. 
The desideratum would be a complete history of 
each—its birth, growth, vicissitudes of fortune, Kc. ; 
in short, its rise, decline, and fall. But to accom- 
plish such a feat is perhaps impossible in any case. 
It is certain that I am unable to accomplish it in the 





|present one. My unsatisfactory attempt may, how- 
| ever, induce others to supply what will make up for 
| my deficiencies. 
| The Folie (or Folies) d’Espagne, called in Italian 
| Follia (or Follie),andin Spanish and Fortuguese Folia 
| (or Folias—with the accent on the ‘*i”’ in these three 
|languages), is generally thought to be a dance of 
| Spanish origin. Trustworthy evidence, however, 
ishows that this is not the case. In A. J. D. 
| Cuncha's Portuguese and English dictionary we read 
iof the Folia: ** A sort of mad dance used in Portugal, 
| by a great number of people with a confused noise, 
| whence it took its name; as being so like folly.” 
| The same definition is given in D. Jose da Lacerda’s 
large new Portuguese dictionary. ‘‘A kind of merry 
| Portuguese and Spanish dance with castanets,” says 
| M. Seone in his Spanish dictionary. Turning from 
| these modern books, and going back 250 years, we 
! findin Lorenzo Franciosini Fiorentino’s “Vocabulario 
| espanol ” (Rome, 1638) the following definition: “A 
well-known Portuguese tune which is played on the 
euitar” (Un suono Portughese assat noto, chi st suona 
con chitavra); and in the companion volume, the 
‘* Vocabulario italiano e spagnuolo,” the following 
more complete description: ** A Spanish; or, to be more 
exact, Portuguese dance, which is danced with a 
certain vivacity and fire, making gestures that 
awaken voluptuousness, mostly seen danced by 
expert Spanish women” (Ballo spagnuolo, o per dir 
meglio Portughese, che st balla con certa vivacita, e brio, 
facendo gesti, che suegliano lussuria, massime vedendolo 
hallare a spagnuole pratiche). With such evidence 
before us we may,I think, safely assume that the 
Folia was of Portuguese origin, but became soon 
naturalised in Spain. The sequel will show that it 
was through the Spaniards that the dance got into 
vogue in other parts of Europe, a fact irrefutably 
testified, moreover, by the name Folies d’Espagne. 
The question as to the character of the Folia is 
much more difficult to answer than that as to its 
nationality. In fact, many descriptions of the 
character of the music are based on one popular 
| specimen, which seems to fill the whole field of vision 
lof the majority of the writers on this subject. The 
most common definition is ‘‘A dance jor “merry 
dance’’] with castanets.” Lichtenthal tells us in his 
** Dizionario della musica” (1836) that the music of 
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work. But this they rarely condescend to do; they|this dance, with castanets, is a simple melody in 
prefer to pose as omniscient sages, to recount fables | 3-4 time, consisting of two parts of eight bars each, 
and enunciate surmises with the air of recorders of and being, when repeated, executed with variations. 
the eternal verities, and to envelop the Jacun@ which | He further tells us that the dance was intended for 
even fables and surmises fail to fill in a mist of copi-| a single person, was formerly (anticantente) much in 
ous magniloquence. He who, after a thorough/| use in Spain, where it was invented, but that in his 
investigation of a subject, tells me that nothing is| time it was no longer @ la mode. J. G. Walther, in 
known about it, adds to my knowledge; he who, with| his “ Musikalisches Lexikon ” (1732), says only: 
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‘‘ Folie d’Espagne is the known Spanish dance which 
is executed by a single person.” Johann Mattheson 
(1681-1764) classes* the Folies d’Espagne as belong- 
ing to the Sarabande species, and remarks that, 
seriously speaking, they are very far indeed from 
being follies, there being more in such an old melody, 
which has only a compass of a minor (diminished) 
fourth, than in all morris dances (Mohren-Téntzen) 
that have ever been invented. But from what 
Mattheson says it is clear that he had in his mind 
that one specimen popular in his time, and already 
alluded to. And this specimen Lichtenthal had, 
no doubt, likewise in view, although this melody 
would be more correctly described as consisting of 
one part of sixteen bars than as consisting of two 
parts of eight bars. It will, therefore, be advisable 
to ignore these descriptions for the present, and to 
rest satisfied till later on with the above-quoted 
definition from Fiorentino’s ‘ Vocabulario,’ “A 
Spanish; or, to be more exact, Portuguese dance, 
which is danced with a certain vivacity and fire,” &c. 
The earliest traces of the Folia which I have 
been able to discover are to be found in two 
Italian musical works published like Fiorentino’s 
“Vocabulario” in the first half of the seventeenth 
century. The earlier of the two works is Girolamo 
Frescobaldi’s first book of ‘ Toccate e Partite 
d'intavolatura di Cimbalo” (1615),}' which contains 
Partite sopra Folia.j “ Partita” is an old word for 
what we nowadays call “variation.” The historian 
Ambros says of Frescobaldi’s paviife on favourite 
dance tunes that they are of the nature of contra- 
puntal studies (not real variations), from which the 
theme, which is supposed to be known and therefore 
need not appear at the head, peeps out at all corners. 
This remark, however, is less true of the Puartite sopra 
Folia than of others of Frescobaldi’s furtite. Vor, 
though the composer does not give the plain original 
form of the theme, he seems to have retained the 
general outlines of it. I look upon the comparatively 
simple first partita (Parte prima, in 3-1 time) as a 
scholarly—z.e., already somewhat ornate-—present- 
ment of the theme; and onthe more florid second partita 
(Seconda parte, in 3-2 time) as a variation (a French 
musician of the olden time would have said a double) 
of the former. At any rate, both purtite—each of which 
consists of two repeated halves of eight bars—cor- 
respond in regard to their fundamental harmonic, 
melodic, and rhythmic features. Tor our purpose it 
will suffice if I quote only the first partita. The 
original is noted on fourteen lines—on a stave of six 
for the right hand, and on one of eight lines for the 
left. Printer and reader will thank me, I have no 
doubt, for transcribing it here on two five-lined staves, 
and, moreover, in 3-2 instead of 3-1 time. The 
tonality of the piece (the mixture of medixval and 
modern) and the composer’s part-writing offer entic- 
ing opportunities for discussion, but we are not 
concerned with these matters on this occasion. 


GIROLAMO FRESCOB 


3ALDI.L 








* See his “Kern melodischer Wissenschaft” and “ Der vollkom- 
mene Kapellmeister” (respectively of 1737 and 1739). 

+ There is also an edition of 1637, with a different title-page. Ftis 
mentions also an edition of 1627. The strange story of the first 
edition—with its different issues of 58, 68, and 94 pages, in 1615 and 
1616 (presumably to satisfy the curiosity of the public or the im patience 
of the composer as far as the progress of the engravers admitted)—is 
told by Fr. X. Haberl in the “ Kirchenmusikalisches Jahrbuch” of 
1887. Frescobaldi’s dedication is dated December 22, 1614. 












































t In the index the word is spelt in the Italian manner, Follia, 


Frescobaldi’s work there ap- 
peared at Milan Ambrosio Colonna’s “ Intavolatura 
di Cithara Spagnola,” which was published, according 
to Hawkins, Fétis, Becker, &c., in 1627; but, accord- 
ing to Herr W. Tappert, in 1620 and 1637. The last- 
mentioned authority says that this work contains 


A few years after 


“Folie ed altre arie alla Spagnola.” In Hawkins’s 
‘** History of Music” we read that it contains ‘many 
airs—viz., Passacalli tam simplices quam Passegiati, 
Chiacone, Zaravande, Folias, Spagnolette, Pavag- 
nilie, Arie, Monache, Passe-mezzi, Romanesche, Cor- 
— Gaghiarda, Toccata, Nizarda, Sinfonia, Baletto, 

Capricio, and Canzonette.” I should have liked to 
make the reader acquainted with the Folias of this 
publication, but have not succeeded in getting sight 
of Colonna’s work, although I have looked out for it 
in many libraries in this and other countries; now, 
however, I am on the trail of the game. Hawkins’s 
knowledge, too, seems to have been second-hand; at 
least, he mentions Mersenne in this connection. 

My next specimen of a Follia is from Giovanne 
Enrico Schmelzer’s ‘ Arie per il Balletto 4 Cavallo.” 
The equestrian ballet for which this music was 
written was performed in 1667, on the occasion of 
the marriage of Leopold I., Emperor of Germany. 
The title of the ballet runs as follows: ‘ Sieg-Streit 
desz Lufft und Wassers. Freuden-Fest zu Fferd zu 
dem Glorwiirdigsten Beyliger Beeder Kayserlichen 
Majestadten Leopoldi desz Ersten,” &c. (Wienn, 
Anno 1667.) There are five pieces: a Corrente, Giga, 
Follia, Allemanda, and Sarabanda. Above the piece 
which interests us here we read: ‘ Follia per nuovo 
ingresso de i saltatori, e altre operazioni de Cavalli. 
Con Trombe e Timpani.” I shall quote only the 
melody of the Folia. In the original notation there 
are bars only after every six crotchets, the signature 
is C3, and the notes are lozenge-shaped. 


Jouann Hernricu SCHMELZER, 
eo 2 
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Besides the above-mentioned Folias, I know only 
one other, and that is the one already repeatedly 
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alluded to, which enjoyed for a long time an extra- 
ordinary popularity. Now let us see what infor- 
mation we can get about this air. Hawkins, in a 
foot-note to his mention of Colonna’s Folias, writes: 
‘‘ The Follia is so particularly of Spanish original, that 
in music-books it is frequently called Follia di Spagna. 
Grassineau has given a very silly description of it, 
styling it a particu ar sort of air called Fardinal’s 
Ground, which mistake is thus to be accounted for: 
about the year 1690 there resided at the court of 
Hanover, in quality of concert-master, a musician 
named Farinelli. Corelli being then at Hanover, 
Farinelli gave him a ground to compose on; 
end the divisions, to the number of twenty-four, 
make the twelfth of his solos, termed Jvllia.® 
Corelli had the practice of the Spanish musicians 
in his eye, the Follia di Spagna being nothing 
else than a certain number of airs in different 
measures composed on a ground bass. Vivaldi also 





plays on it the Folies d’Espagne, and afterwards 
sings the following words to it, ‘Lass Schodnste lass 
doch dein Hertze bewegen,’” &c.— 


FARINEL’S GROUND.* 


No. 3. 














has composed a sonata consisting of divisions on the 
same ground, and called it Fol lia. See his Sonatas | 
for two violins and a bass opera prima.”’ Hawkins | 
alludes once more to Corelli’s Follia and Farinelli’s | 
ground on another page of his ** History of Music,” 
saying of the latter that it “was composed by 
Farinelli, uncle of the famous singer Carlo Broschi 
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Farinelli, and componist, violinist, and concert- 
’ i ’ 
master at Hanover about the year 1683. He was} 


ine 
Ai}) 24 


ennobled by the King of Denmark, and was by K 
George I. appointed his resident at Venice.” Dr. 
Chrysander (G. I*. Handel, Vol. 1., p. 357, of German | 
edition) shall now give us his version of the tale: 
© Farinelli, who about th is time 1631| made a journey | 
to Copenhagen and was knis l King, has 
rot published any larger w 9 perhaps never wrote 
any; his stre ngth lay in dances and suchlike gaicties 
Munterketten|. A little dance, which did not even 
delong to him, but is of Spanish origin, called Follia 
4.0.,F olly—ca urried his name farthest ; his merit in the 
atter was that he used the simple notes for his 
penser as a theme for improvisation | 
su phantasiren|. In England the piece was therefore 
called ‘ Farinelli’s Ground,’ and satirical and dri y 
songs were sung to it (for instance, Tom d’l "rfey’s 
‘Joy to great Cxsar.’ See ‘The Guardian,’ 1713, 
No. 67)... . Later on several English and Italian 
musicians wrote variations on this little mel dy;|¢ 
the whole of such a piece was called Folics, 
musical fantasias. The most important ones are 
those by Corelli and Vivaldi. Corelli was a friend 
of the Hanoverian concert-master, one of the first | 
violinists of his age, and in the course of his travels 
in Germany made a stay of considerable length 
at Hanover... . With the coming into vogue of 
this melody is connected a circumstance of general | 


ted 





interest. Not till Farinelli’s time, consequently chiefly | 
through him, did the Spanish dance find admission | 
into Germany, and was then numbered among the 
follies of fashion. We see this clearly from the old 
Hamburg opera, ‘ Die grossmiithige Thalestris oder 
letzte KOnigin der Amazonen’ |the composer of which 
was Johann Philipp lortsch], of 1690. Here Postel 
[the librettist] introduces the fool ‘in a coat of the 
latest fashion,’ and makes him say, ‘ What is nhowa- 
days to please all the fashionable people must, as a 
rule, be Les Folics d’Espagne. The Folly i ‘ now 
coming into such vogue that everybody wishes to 
adorn ‘himself with it, in dancing, playing, and sing- 
ing. ‘To make myself agreeable in all matters, I will 
for once join in the Spanish folly. Holla laquais ! 
Apporte la Guitarre.’ A servant brings a guitar. He 





* This is wreng. Corelli’s composition consists only of twenty- 
three numbers—of what we call a theme with twenty- -two varia- 
tions, and people in the olden time called a bass with twenty three 
divisions, 
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Both Hawkins’s and Chrysander’s accounts con- 
tain statements which scem to me purely conjectural. 
Of Farinelli almost nothing is known—neither his 


| Christian name nor the dates of his birth and death. 


Our information about him amounts to little more 
than a few contemporary allusions to his playing 
and posit ion at Hanover. Corelli's early life too lies 
in obscurity. It has been said by some that before 
going to Germany he was the rival of Lully in Paris, 


others have doubted this. His stay in Munich is 
__j generally accepted as a fact. As to his visit to 
Hanover an nd his friendship with Farinelli, I am not 
aware that any documentary evidence exists. How- 
ever, be this as it may, in 1651 Corelli was settled in 
Rome. Perhaps Farinelli’s friends hip was invented 
for the sake of getting, as it were, a pedigree for 
'Corelli’s ‘ Follia.’ ig ask, without 





laying one’s self open to ihe accusation of unreason- 
, whether the dance-tune in question really 
came from Spain, although this is probable enough. 
sole evidence of that fact is the ‘* d'Esr agne” 
An amusing example of putting the 
he horse is a shed by Czerwinski in 











his * Br er Tanzkunst” (1879): “The first [!] 
'composition of this duane Abi Corelli de lighted the 
Spz iniards to such a degree that it made ‘perfect 
fools’ of them.” This explanation of the name re- 
minds one of th 1¢ once much cultivated style of 


Towever greatly Corelli may 
ef the popularity 


ymology. 
have contributed to the 
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spreadi: 


of the tune, he certainly was not the first in the field. 
His “XII Suonate a violino e violone o cembalo” 
5), the twelfth of w hich, entitled ‘ Follia,” 
given below, 
publ 


(Op. 
consists of the 
variations, wer 
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> not 


aig twenty-two 
ished till 170 


ARCANGELO Conrts1. 


* The above is taken from Hawkins’s “ History of Music,” and is 
probably identical with the version said to be given in “ The Division 
Violin,” the first edition of which appeared in 1684 it would be 
interesting to know whether Farinel’s Ground made its first printed 
h uppearance in this publication; and if it did, in whick 
edition. 
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Franz M. Bohme gives in the second volume (p. 5+) 
of his ** Geschichte des Tanzes in Deutschland,” the 
melody of a Folie d’Espagne, and says that it was a 
great favourite at the beginning of the seventeenth 
and up to the eighteenth century. This melody is 
no other than Farinelli’s Ground, being note for note 
identical with it, only written in B minor and 3-2 
time. As to his dates, I doubt the correctness of the 
first, and the incorrectness of the second will be 
proved by the rest of this article. The earliest 
appearance in print of the Folies d’Espagne I have 
come across is in Jean Henri d’Anglebert’s ‘ Piéces 
de Clavecin,” which were published in 1689, and 
contain a number of variations on this air. The latter 
deserves to be quoted on account of its slightly 
different form. But in transcribing it I shall make 
use of the bass clef on the fourth instead of on the 


third line, and leave out the twenty-four graces of the | 


right hand, and the one of the left. 


Jean Henri p'ANGLEBERT. 
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On July 24 of the year 1689, in which D’Anglebert 
published his * Piéces de Clavecin,’ Madame de 
Sévigné wrote to her daughter, Madame de Grignan, 
about a gentleman as follows: ‘* Il danse ces belles 
chaconnes, les folies d’Espagne, mais surtout les 
passepieds avec sa femme, d'une perfection, d’un 
agrément qui nese peut représenter.’” We have 
already seen that the Folies d’Espagne had about 
this time become the fashion in Germany as a dance 
tune and song. By the way, the fact that the 
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Germans called it Folies d’Espagne, and not Folia or 
Follia, seems to show that they got it from France, 
and not from Spain directly, or through Italy. This 
is also the opinion of Dr. Spitta, who, in passing, 


-|makes some interesting remarks on this melody in 


the “ Vierteljahrsschrift fiir Musikwissenschaft ” 
(1885, pp. 76-78), mentioning, for instance, varia- 
tions on this theme for clavier, which he saw in 
C. Grimm’s “ Tabulaturbuch” of 1698. But as th; 
subject of his discussion was popular songs, he 
turned his attention chiefly to the utilisation of the 
melody for vocal purposes. “I know more than 
| half-a-dozen French sets of words,” he writes, ‘ and 
yet this is certainly only a small part of those which 
exist. During the first half of the eighteenth century 
La Folie d’Espagne occupied in the favour of the 
playing and singing world the place which in thz 
second half was held by the minuet of Exaudet.’ 
Dr. Spitta quotes French words sung to our ait, 
which were also known in Germany. And he points 
out a German poem (‘Du strenge Flavia, ist keia 
Erbarmen da’’) written to the melody about 1697 by 
Neumeister. This thus wedded pocm became in the 
first half of the eighteenth century one of the most 
popular and hackneyed household songs. Fron 
Sulzer’s ‘‘ Theorie der schénen Kiinste und Wisser- 
schaften,” published in 1778, we learn that the Folie 
d’Espagne, ‘a dance of a serious kind for ons 
person,” had gone out of fashion on the stage. 

In a manuscript at Copenhagen, of 1702, the 
Tablature Book of Charlotte Trollens, we recognis3 
our old friend’s disguised name in “ Le Voli de spang. ’ 
Antonio Vivaldi’s Follia appeared thirty-seven years 
after Corelli’s—namely, in 1737 (that is to say, if the 
| French edition mentioned by Fétis is the first)—and is 
| No. 12 of Op. 1, ‘* Douze trios pour deux violons et 
violoncelle.”” Both Domenico Scarlatti and C. Ph 
Em. Bach wrote variations on Les Folies d’ Espagne. 
| J. S. Bach makes use of the melody in his Bauern- 
| Cantate, which he wrote in 1742 (see Ariain B minor, 
|“ Unser heber Kammerherr,” Vol. XXIX., p. 183, of 
edition of the German Bach Society; or, Samuel 
, Keay’s English adaptation, ‘‘ The Peasants’ Cantata,” 
ip. 14, “ Drink our host’s good health”). I found the 
melody also in the first book of ‘* Les Amusements du 
Parnasse. Méthode courte et facile pour apprender 
'a toucher le clavecin. Avec les plus jolis airs a la 
mode, ott les doigts sont chiffrés pour les com- 
;mencans,’’ by Mr. Corrette, organist of the Grands 
| Jésuites. Iétis, who says that Corrette was organist 





_|at the great Paris College of the Jesuits of the Rue 
| Saint-Antoine in 1758, does not mention this work. 


The compositions and instructive works he does 
mention were published in the years 1771-1783. As 
a teacher Corrette was so little successful that the 
musicians in Paris called his pupils les anachoréetes 
(les dnes @ Corrette). His version of our melody need 
not be quoted or discussed, as it has no features that 
call for such a distinction. To come to this century, 
there is in one of J. Friedr. Reichardt’s Licderspiele 
(Liebe und Treue,” 1804) a Pomeranian popular 
song which, according to Herr Tappert, is an unmis- 
takable imitation of the Folia. The last item of my 
enumeration shall be Liszt’s ** Rhapsodie espagnole” 
(Folie d’Espagne et Jota aragonesa). 

By this time the reader will be tired of the subject, 
and may think that the outcome of my facts and 
discussions is unsatisfactory. If this is really the 
case I shall not quarrel with him on that account, 
for I feel and think as he does. To complete the 








* The twelve variations by C. Ph. Em. Bach were printed (post- 
humously, I think) by Hofmeister, of Leipzig, and also at Vienna. Asto 
Scarlatti’s composition, C. F. Weitzmann (‘* Geschichte des Clavier- 
spiels,”” 1863, page 20) is my authority. I do not know in which collec- 





tion of his works it is to be found, 
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history of the Folia we require more early (seven- 
teenth century) examples, and, above all, further 
particulars about the practice of the dance in 
Portugal and Spain. Are there no notices, descrip- 
tive and other, of the dance in Portuguese and 
Spanish books? Are there no Folias in Portuguese 
and Spanish collections of dances and popular songs ? 
In Mariano Soriano-Fuertes’s “ Historia de la Musica 
espafiola” (1855-59) we read of various Spanish 
dances, but nothing of the Tolia. As a dance, the 
Folia was not much practised out of Portugal and 
Spain. It did not become naturalised in France and 
Germany as some other southern dances. And if 
the Folia was danced at all in England, it must 
have been to a very limited extent. Even the diffi- 
culties of the name remain unsolved. Chrysander’s 
explanation of its plural form is one that naturally 
suggests itself, but the frequent occurrence of the 
singular form militates against the acceptance of the 
explanation. But incomplete as this study is, it has 
the merit of concentrating what others and myself 
have found out about that curious phenomenon in 
the history of our art called the Folia, Follia, or 
Folies d’ Espagne. 


CHRISTMAS MUSIC. 


THERE are many traditional customs connected | = 


with the observance of Christmas, and music is 
associated with several of them. Not to speak of 
Carols, which are asserted to be purely Christian in 
origin, and which offer one of the purest of the 
musical pleasures of the season, there are the folk- 
songs, dances, and legendary practices derived from 
a high antiquity, songs preserved in the observances 
of the play of the hobby-horse, mumming, and other 
customs, and there are the Waits. More than one of 
these customs tell of the influence of the various 
effects of mental, religious, and social stages through 
which the people have passed. The practice of 
decorating churches and houses with holly, ivy, and 
mistletoe is a direct legacy of Druidical origin. The 
burning of the ‘ Yule log ’’ is even of higher antiquity, 
as it was probably derived from our Aryan ancestors, 
and, like the lighting of fires on Midsummer eve, has 
reference to the worship of the Sun. The June or 
mid-summer bonfires are still called Bel-tane in the 
northern parts of England, and Walpurgis-nacht in 
Germany. ‘The mince-pie, and the good cheer at 
Christmas, and the Wassail Song, are inheritances 
from the Danes and Saxons. ‘The mummers can 
trace their prototypes in the pageants of medizval 
times, and to the Church mysteries and moralities. 
The equality which was at one time strictly observed 
at this season was doubtless a Christian prompting. 
All men were equal in the eyes of the Almighty, and 
at this time of the year, when all were especially 
rejoicing in their common salvation, there was no 
distinction of persons. 

Then opened wide the baron’s hall 

To vassal, tenant, serf, and all; 

Power laid his rod aside 

And ceremony doffed his pride. 

The heir with roses in his shoes, 

That night might village partner choose 

The lord, underogating, share 

The vulgar game of“ post and pair.” 

All hailed with uncontrolled delight, 

And general voice, the happy night, 

That to the cottage as the crown 

Brought tidings of Salvation down. 


The carrying home of the holly and mistletoe was 
celebrated in the music and singing. The bringing 
in the boar’s-head was accompanied by carols, and 
the Wassail or Drinkheil customs had their tradi- 
tional musical ditties. A Wassail or Wassel song, 
printed by Ritson in his “ Antient Songs,” from the 





| 





collection of Antony a Wood, tothe tune of “ Gallants, 
come away,” was until quite recently sung by the 
wassailers of Staffordshire and Warwickshire on their 
rounds. A carol, ‘“ Here we come a-wassailing,” will 
be familiar to those who know the collection of Stainer 
and Bramley. It is not unlikely that the custom af 
singing ‘* The Wren Song,” which at one time was 
observed in Ireland on Boxing Day, is a relic of 
Druidism. The young men used to decorate them- 
selves with ribbons of various colours, and carry a 
furze bush to which a live wren was secured, and 
with this they perambulated the town or village, sing- 
ing the subjoined lines to various tunes, according to 
the locality. One which was in use near to Cork ran 
thus :— 
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wren, the wren. 


pray, kind gentlefolks, give him a treat, the wren, the 


Those interested in the ecclesiastical origin of popular 
melodies will notice that this melody is in the Dorian 
mode like many others of undoubtedly ancient 
character. 

A writer in Hone’s ‘ Year-book” (p. 804), in 
describing the custom alluded to above, says: 
‘‘Instantly, when the song was sung, in the true 
spirit of Irish hospitality, open flew the gates; and 
the little ‘king of all birds,’ entering with his 
attendants, found the trate (as the rhyme and the 
national accent would have it) prepared for him.” 
A like custom was at one time also observed in 
Germany, and there is a parallel to it in the 
“*Chelidonising,” or swallow singing among the 
ancient Greeks. There are numbers of other musical 
customs still observed at the time of Christmas which 
can boast of a high antiquity, and which for the most 
part have been transmitted unchanged in their forms 
to posterity. 

The best known Christmas music is that which is 
called “The Waits.” It is a custom which of all 
others has been most modified and influenced by out- 
side pressure so that it has lost its original shape and 
intention. 

The institution probably dates only from the 
fifteenth century, when it was the custom of kings, 
nobles, and wealthy cities to support bands of 
musicians in connection with the night-watch. At 
certain periods of the year the Waits accompanied 
the watch upon their rounds, halting at certain places 
to perform some piece of music for the solace and 
comfort of the peaceful citizens. 

The term ‘ Waits,” which is never used in the 
singular form, was applied to the whole set of wind 
instruments which were played by the musicians, as 
well as to the music they played, and to the 
musicians themselves. The custom originated, it is 
supposed, among the minstrels attached to the Court 
of some king or noble. Their duty was to keep 
watch and ward, to call the hours in the manner 
which was observed by the watchmen in the streets, 
and to perform other tasks proper to their office. 
From the Courts of kings and nobles it extended to 
wealthy cities, then to guilds within the cities, and 
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when it was no longer protected by official sanc- 
tion, it was und dertaken by licensed and unlicensed 
musicians, who traded upon the sympathies 
and sentiments awakened at the season of Christ- 
mas. The method of chanting or intoning the 


announcements made by watchmen has formed | 


the theme of musical treatment by many composers, 


native and foreign. Many, sure of the emo-| 


tional effect the sounds produce, like Meyerbeer 
in the ‘“ Huguenots,” Wagner in the ‘ Meister- 
singer,” Mendelssohn in his ‘Son and Stranger,” 
not to mention the lighter works of Purcell, Dibdin, 
Cherry, Bishop, Webbe, and other Englishmen, have 
introduced the traditional melodies in catches, operas, 
glees, and choruses in use in their days. The employ- 
ment of these regular intonations points to an artistic | 
origin. The institution of organised companies of | 
players may have suggested to the musicians the 
desirability of some arrangement of recognised 


melodies. Rymer, in his work called ** Foedera,” tells | 


of certain companies of Waits who played tunes 


according to the hours in the discharge of their | 


duties. Among others of a regular company belong- 
ing to ‘the famous city of Exeter, as far back as the 


year 1400, “that nyghtelye, from Mychelmas to | 


Shreve Thorsdaye, pipeth the watch within this 
Courte fower tymes, in the somer nyghtes iii tymes, 


and maketh bon gayte at every chambere-dore and | 


offyce, as well for feare of pyckeres and pillers.” 

There were also officers called ‘‘ yeoman waights,” 
whose duties and privileges are further described by 
the same writer, and a clue as to the origin of the 
term is afforded by the fact that the officer was called 
2pon to “wait and watch” in attendance upon those 
who were to be installed Knights of the Bath “in the 
a. and that he was rewarded for the exercise 
of this office with the fee of all the “ ne 
clothing that the Knyght shall wear upon hi 

In the famous traditional } uistory of Dr. a 

we find t the word used to describe a musicalinstrument. 
“* Lastly y Was heard by laustus all manner of instru- 
ments of musick—as organs, cla rigolds, lutes, viols, 
citterns, waits, sera aes anomes, harps, and all 
manner of other instruments of musick.” 

The waits were Sie a sort of coarse-voiced 
oboe, and the hornpipe—also called cornepipe, a 
redundant translation of the Latin word coriu—was 
the ancestor of the instrument now known, in an 
improved form, as the cora pate, or corno inglese. 
The anomes was also a w! ind inst 
operation of which is net known. The word ‘“ waits’ 
was occasionally employed in speaking of a single 
instrument. Dr. Busby, ia his “ Dictionary of Music,” 
states: ‘From the ins pve singe its signification was, 
altera Genie transferred to the performers the mselves, 
who boone in the habit of parading the streets at 





night with their music, occasioned the name to be! 


applied generally to all musicians who followed a 
similar practice.” 
The name, as has been already shown, was given | 
first to the officers who were in w aiting and watc ching 
They were the bl ais. When it became the custom 
to accompany the oilicers of the watch with players 
upon musical instruments, the players were the 
musicians of the Waits, and afterwards the Waits 
themselves. Their instruments were the instruments 
of the Waits, and subsequently “the Waits” alone. 
When the oifice was a recognised institution in 
ancient times, those who held the appointments were | 
often men of considerable skill. The father of the 
as English mus we Orlando Gibbons, who died 


rument, the precise | 
>| * Good Tom * Drum.’ 


ancient Waits usually belonging to royal or lordly 
establishments. It is now known that some of the 
more wealthy colleges at Oxford or Cambridge had 
their Waits, or companies of musicians who performed 
at dinner time. The College of Christ Church, in 
Oxford, founded by Cardinal Wolsey, and originally 
|called ‘Cardinal College,” must have at one time 
supported a body of musicians of this character, as 
may be inferred from the fact that a few years back, 
/in opening an old chest which had long lain among 
the disregarded lumber belonging to the college, a 
set of wind instruments of various sizes, ornamented 
with silver, and bearing plates of the same metal, 
j}upon which the arms of the college had been 
| engraved, was discovered. There were no mouth- 
| pieces attached to the instruments, because then, as 
now, it was probably the custom for the players to 
ikeep their reeds in their own possession separated 
from the instruments except when in immediate use. 

The Waits were a recognised institution in Scotland 
in the sixteenth century and later. The magistrates 
of Edinburgh in the year 1607 engaged one John 
Orley to provide five musicians “* with chalmes and 
howboyis,” to traverse the town in the morning 
‘and ilk day at none to blaw ane certaine space upoun 
any pairt of the stepill the bailleis plesis, and as he 
| plesis; betuix sex and sevyn houris at even to pas 
playing and blawing with his said parties betuix the 
Castel-hill and the Nether-bow.” Robert Murie was 
named * one of the good tounes waits or hoyeboyes,’ 
with a salary in 1694, when it appears he had with 
him three associate “ hoyeboyes.” Down to the 
;middle of the last century the Waits in Scotland 
are spoken of as making a joyous ‘‘noise” with 
trumpets, hautboyes, kettle-drums, &c. A noise in 
Shakespe are’s time meant a band of music. The 
allusion to ‘‘Sneak’s noise” in “ Romeo and 
Juliet” is sess explained, as is also the passage 
in the Psalms—translated in the reign of King 
James I.—‘ God is gone up with a merry noise, and 
the Lord with the sound of the trump.” The term 
‘noise’? was also synonymous with ‘waits’ in 
olden time. It carries the same significance in the 
ipresent. One of the accredited musicians of olden 
time in Scotland was the town ‘Sueschour,” or 
drummer who occasionally accompanied the Waits. 
The “swash” was the drum. Shakespeare’s term 
‘* Swash-buckler”’ probably meant one who made 
a great din on empty pretence, and he refers to the 
braggart Parolles in ‘ All’s well that ends well” as 


” 





Three centuries ago minstrels were also under the 
patronage of the Corporation of Glasgow. They 
were clothed in blue coats, and wore badges provided 
at the expense of the city. ‘A remnant of this 
custom, still popularly called Waits, existed until 
recently, and may still exist, in the magistrates 
annually granting a kind of certificate or diploma to 
a few musicians, generally blind men of respectable 
|character, who perambulate the streets of the city 
.| during the night and morning, for about three w ecks 
or a month previous to New Year’s Day, in most 
cases performing on violins the slow soothing airs 
peculiar to a portion of the old Scottish melodies, and 
in the solemn silence of repose the effect is very fine. 
At the commencement of the New Year these men 
| call at the houses of the inhabitants, and presenting 
their credentials receive a smal! subscription,” much 
after the manner observed by their unlicensed 
brethren of the South. It is not at ali improbable 
|when the spirit of economy seized the various cor- 


| 
| 
| 
| 


. 1625, was one of the town waits of the city of| porations who had formerly supported the Waits, and 
Cambridge; and it has yet to be cleared whether|they were disbanded, that they carried on their 


Gibbons Was or was not, in his capacity as 
to the king, 





usician practices tolerated if not sanctioned by the authorities, 


ne of the then representatives of the} and extending their labours to all times of the day 
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and night, became the street musicians in various 
localities. Their abilities were at the command of 
those who, to augment festivity, desired to have < 
little music. There is a curious paper in The 7 — 
(No. 222) which shows that their melodious service 
were enlisted by young men to perform aaa 
before the houses of their lady-loves :— 

‘*Whereas, by letters from Nottingham, we have 
advice that the young ladies of that place complain 
for want of sleep, by reason of certain riotous lovers, 
who for this last summer have very much infested 
the streets of the eminent city with violins and 
bass-viols between the hours of twelve and four in 
the morning.” 

It goes on to say that the practice has existed in 

other places, and explains or accounts for it by 
saying—* For as the custom prevails at present, 
there is scarce a young man of any fashion who does 
not make love with the town music; the Waits often 
help him through his love-making.” Shakesperian 
readers will remember a like practice adopted by 
Thurio in * Two Gentlemen of Verona.”’ ‘This is, 
perhaps, the last mention of recognised engagements 
for the Waits. Since that day they perform on their 
own responsibility and at their own risk. 

At one time the Waits of the metropolis were 
regularly licensed by the Company of Musicians of 
London, and by the burgesses of Westminster. In 
London the office of Director of the Waits was to be 
purchased, and in Westminster it was an app point | 
ment under the control of the High Constable anc 
the Court of Burgesses. The appointment was main- 
tainable at law, for we learn from Chambers’s ** Book 
of Days” (Vol. II. p. 743) that “in the year 1820 
the matter formed the subject of a police inquiry, and 
so brought it under public notice in a singular way. 
A Mr. Clay had been the official leader of the Waits | 
at Westminster, and on his death Mr. Monro obtained | 
the post. Having employed a number of persons in 
different parts of the City and Liberties of West- 


minster to serenade the inhabitants, trusting to their | 
liberality at Christmas as a remunera ap he was 
surprised to find that other persons were, un- 


authorised, assuming the right of nc at night, 
and making applications to the inhabitants for Christ- 
mas boxes. Sir R. Baker, the police magistrate, 
promised to aid Mr. Monro in the assertion of his 
claims, and the result, in several police cases, showed | 
that there really was this vested right to charm the 
ears of the citizens of Westminster with nocturnal 
music.” Whether this law still holds good cannot 
now be said. If it were possible to control th 
vagaries of those itinerant minstrels who in city or 
suburb disturb with irritating extracts from the 
repertory of the music-hall and the tap-room the 
peace-expecting and rest-desiring inhabitants, per- 
haps the sentiment which surrounds the performance 
of the Waits might have a substantial basis. At all 
events, something might be done to mark the progress 
of art in such matters, so as to show our contempo- 
raries and to rae to posterity something better 
than is now offered in this form of Christmas music. 





Some years back there was an essay on “ 
and the Art of Dress.” Its influence is now only 
exerting itself. The combination of technical terms 
relating to ** Music and Dressmaking” forms a new 
epochin musicalcriticism. A contemporary, in record- 
ing the At Home” of an Art Society recently, said 
“Some excellent piano and violin solos were also con- 
tributed, and went far to enhance a most genial and 
pleasant evening. There were some strikingly pretty 
costumes present, notably that of a lady in a long 
dress of faille in the delicate new shade of capugine 


Music 


e|that they 


1888. 

claire. Madame Zimmeri appeared in 
panache of cardinal ostrich feathers, 
match ; and another costume of cream 
quite noisy with the ropes of iarge bead trimmings 
with which it was decorated.” While the notice of 
the opening of a Bohemian Club, which rich 
persons are invited to hear musical artists perform 
for nothing, gives the following interesting notice of a 
portion of the entertainment. ‘* Miss Lucille Saunders 
opened the Concert with one of Hope Temple’s latest 
songs, and looked very striking in a white net dress, 
nearly covered with white jet. Madame Belle Cole 
was much applauded for her beautiful rendering of 
* Sognai,’ by Schira, and wore a superb white satin 
gown, with a huge fan of white feathers. Mrs. 
Stanley Stubbs looked most picturesque in bron 
green plush, with a front of pale pink lisse. T 
Baby Berkley (in a pink silk sacque) had her little 
recitation about ‘ What they do at the springs.’ Miss 
Whitacre wore a capital platform dress of yellow silk, 
which looked very telling, as the top of the arch was 
draped with amber silk curtains. She was much 
applauded for a florid operatic air.” Her © isa a new 
field for the music critic. When a work is dull, and 
copy must be made, an inventory o/ the fu rniture and 
a description of the decorations might be introduced 
jwith ad One drawback only v wil rie ent 
litself. The critic will have to shov : 

jof the subject on which he is called upon to write. 
He need not know anything of music, but woe befall 
i him if by erroneous descriptions he fails to show that 
| he has served his apprenticeship to a milliner. 
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Our American correspondent, 
Worcester (Mass.) Musicel 
|which appeared last month, g 
;tration of the thirst for novelties 
| encouraged by the press, seems to be growing upon 
| audiences, whether on this or that side of the Atlantic. 
It probably exists in America to a larger extent than 
here, for reasons which may be found in the greater 
| excitability and restlessness of the people ; but it has 
| got hold of the English public in some measure, and 
| we are learning to estimate the value of a prospectus 
not so much by the character of the works it pro- 
mises as by the number of those which are new. It 
seems that a section of the Worcester public com- 
| plained because in the programme of their F estival 
were Handel's ‘ Messiah” and Verdi's ‘* Requiem,” 
|both of which were objected to for the reason 
had been given three times within a 
recent period. We are far from saying that any 


referring 
Ve stival 


e 






works, however excellent, should receive atten- 
tion to the neglect of others that are worthy of it; 
but there is a principle underlying the Worcester 


grumble which needs careful watching, or we shall 
by and bye find ourselves like children who, havi ing 
had ten minutes with a toy, throw it aside and cry 
after another. A restless craving for the excitement 
of novelty must have a deadly effect upon music. It 
renders comparatively useless the finest works—those 
which should be to our musical pabu lum what bread is 
to the food of the body—and it p!aces the least worthy 
on the level of the best, in so far as both serve only 
for a passing gratification. Moreover, it promotes in 


musical amateurs the flippancy and superficiality 
which never fail to distinguish the man who has 


skimmed many books, but read none. A true work af 
art, like a good book, should be mastered and ma 
part of one’s self. 
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Academy of Music, Dr. A. C. Mackenzie, received 
the degree of Doctor of Music honoris causd. As 
usual, on such occasion, the Public Orator presented 
each gentleman to the Vice-Chancellor, at the same 
time pronouncing a Latin eulogy of his works and 
gifts. After going through the roll of Dr. Stanford’s 
achievements, Dr. Sandys referred to his position as 
Director of the Cambridge University Musical Society, 
sonorously adding, ‘‘Apollinis Musagete minister, 
qui Musarum et Gratiarum comitumque vocalium 
choro stipatus, majestate manus modo silentium 
imperat, modo admirabilem carminum concentum 
elicit.” In similar fashion did the Public Orator 
sketch the leading facts of Dr. Mackenzie’s career, 
laying stress upon his teaching of music in Edinburgh 
for fourteen years in order to be free to devote 
himself at last to the higher forms of musical com- 
position alone— 

Nam “vatem egregium, cui non sit publica vena, 

Cui nihil expositum soleat deduceres, nec qui 

Communi feriat carmen triviale moneta,... 

Anxietate carens animus facit.” 
That the musical public generally have approved the 
action of the Senate in this matter goes without 
saying. Indeed, the wonder is that Dr. Stanford did 
not receive the honour long ago, having regard to 
his intimate connection with the University and the 
work he has done within its boundaries. If Cambridge 
is to bestow honorary musical degrees at all, she 
cannot do better than take the leaders of musical 
activity as recipients, and of that class both Dr. 
Mackenzie and Dr. Stanford are excellent repre- 
sentatives. 


THERE is something to be said even for evil things 
in this extremely mixed world. A visitation of cholera 
or typhoid, for example, generally brings about a good 
deal of cleanliness and improved drainage. In like 
manner the press ‘ interviewer” has his uses, and 
there are occasions—we grant they are rare—when 
he stands forth in convincing disproof of the fact that 
the scheme of creation involves anything absolutely 
and entirely evil. But the “ interviewer” requires a 
good deal of watching, and, just now, cautious people 
are wanting to know the rights of what seems a pretty 
little game. Let us suppose that a young lady of 
sixteen comes to England from ‘Timbuctoo, and 
appears at a Concert without exciting any particular 
remark. This is a common procedure, though Tim- 
buctoo is not in every case the place of departure. 
Some days after the débiit, which led to nothing in 
particular, a public journal appears with a column- 
long “interview,” and we are regaled with the con- 
versation of the ambitious African, and a sketch of 
her features. Yet some days, and another news- 
paper follows suit, giving us a second conversational 
column, with all the details over again. Naturally 
the public want to know how this is done, and why. 
They are themselves unconscious of any burning 
interest in the lady from Timbuctoo, and the question 
is whether the editors concerned have really per- 
suaded themselves that such an interest exists. It 
may, of course, be suggested that a ‘ consideration ” 
has passed, and that the conversational columns are 
only advertisements of a disingenuous nature. But 
the British press can hardly have sunk so low. The 
chances are that our astute friend the interviewer 
has been “ coming it” over his unsophisticated chief. 


Tue Atheneum, in noticing the performance of 
“ Joshua” by the Borough of Hackney Choral Asso- 
ciation, alludes to ‘‘ what may be called the renais- 
sance of antiquarian music, which commenced with 
the formation of the Bach Choir twelve years ago.” 





The ‘new birth” had already taken place when the 
Bach Society was formed, that body itself being one 
of the results of the revival. The ‘“ renaissance” 
dates back for nearly twenty years with the formation 
of the Oratorio Concerts. The domain of oratorio 
at that time was chiefly occupied by the Sacred 
Harmonic Society, who, as ‘‘A Short History of 
Cheap Music” tells us on page 104, had shown little 
inclination to undertake the production of new works 
until it was proved that such novelties were attractive 
and remunerative. At the first performance of the 
Oratorio Concerts on February 5, 1869, Handel's 
‘“‘Jephtha” was given. In 1870, Bach’s “ Passions 
Musik” was revived, and among the other works 
which followed were “ Belshazzar” in 1872, ‘* Theo- 
dora” in 1873. ‘Esther’ and “Susanna” were 
brought out at the Alexandra Palace as a natural 
sequence of the interest in the renaissance of 
antiquarian music, all before the Bach Society had 
any hand in the matter. In fact, it is doubtful 
whether the publication of the works in a cheap form 
has not had more to do with the matter, by making 
the performances possible, than the sentimental 
interest attached to the work of the Society distin- 
guished by our contemporary. 


Tue upper floor of a music warehouse not far from 
Oxford Street had been let for the purpose of an 
agency for servants. A projecting board announced 
the character of the business to the passers by. 
When the “ agency ” came to an end, the board re- 
mained, and the shop-boy utilised it by pasting slips 
upon it relative to the goods sold in the shop. He 
did not cover the whole surface, so that the announce- 
ment read as follows :—‘* Mandolines, guitars, violins, 
male and female servants, and all other kinds of 
musical instruments.” There are still some shop- 
boys endowed with genius. 


ROYAL CHORAL SOCIETY. 

WE do not suppose the change of style of the Royal 
Albert Hall Choral Society will affect it in any sense with 
the public, but it was cheerful to note that its popularity 
has at any rate not diminished, for the immense building 
was well filled at the first Concert, on the 7th ult., though 
the programme consisted of works which have been allowed 
to fall into some neglect of recent years by our larger 
societies. If our memory serves us, Mozart’s Requiem 
had been given only once in the metropolis during 
the past decade. Its revival was therefore welcome 
to musicians, and in some respects the performance was 
surpassingly fine. The magnificent ‘ Dies ire” and 
the fugal numbers were given with wonderful majesty 
and power, and the quality of tone was simply perfect. 
The soloists, however, were far from satisfactory. Indi- 
vidually, Madame Albani, Madame Scalchi, Mr. Lloyd, and 
Signor Del Puente are artists of the first rank, but the 
ensemble was singularly defective, and the vocalist last- 
named was quite unequal to the task laid upon him. In 
Rossini’s ‘* Stabat Mater,’? which folloved, there was more 
to call for praise. A finer rendering of ‘‘ Cujus Animam ” 
than that afforded by Mr. Lloyd we have never heard, and 
Madame Albani’s splendid voice told well in the ‘“ Inflam- 
matus.” On the 28th ult. the Society gave a performance 
of Mr. Cowen’s ‘ Ruth,” just too late for notice in our 
present issue. 


CRYSTAL PALACE. 


GrirG’s Concert-Overture “In Autumn,” which was 
heard for the first time at the Palace on October 27, is full 
of charming snatches of melody and quaint surprises, but 
as a whole fails to impress the hearer to anything like the 
same extent as his songs and less ambitious instrumental 
music. It is scrappy and wanting in continuity. The 
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Scena for two female voices, female chorus, and orchestra 
(Op. 20), ‘At the cloister gate,” is a sombre but interest- 
ing work, somewhat marred bya conventional Finale, in- 
differently rendered by the chorus, and overweighted by the 
organ. The bulk of the declamation fell to Miss Anna 
Williams, who entered thoroughly into the spirit of the 
situation, and was in all respects admirable. The inter- 
Jocutor was Miss Marie Curran, for whom the contralto 
part proved too low. 

Yet another novelty was Dr. Mackenzie's *‘ Benedictus,” 
a re-arrangement for small orchestra of one of the six violin 
pieces recently published. This unpretentious composition 
is in the author’s happiest vein, and keeps up to the close 
an unbroken flow of suave and genial melody. The 
audience would have gladly heard the piece repeated, and 
Dr. Mackenzie, in answer to a hearty call, bowed his 
acknowledgments from the gallery. Mr. J. F. Barnett’s 
Offertoire for orzan, a very pleasing and straightforward 
composition, was also cordially received. Mr. Lloyd con- 
tributed the “ Preislied” in his usual artistic fashion, and 
the Concert wound up with a fine performance of the 
** Lobgesang,”’ in which the vocalists already mentioned 


took part, and the Crystal Palace choir gave a very fair | 


account of itself. The symphonic movements with which 
the work opens were played by Mr. Manns with the greatest 
delicacy and spirit. 

A very meritorious novelty from the pen of a native 
composer was forthcoming at the Concert of the 3rd ult., in 
the shape of Mr. Gadsby’s new Festal Symphony (MS.) in 
D major. The work is of a varied and elaborate character, 
the last movement in particular being noticeable for a 
lavish display of orchestral devices. The opening move- 
ment is, on a first hearing, the most impressive. But, as 
we have said at the outset, there is much excellent work- 
manship and constructive ingenuity displayed in the new 
work, which met with a very warm feeling from the 
audience. 

Except for the mysterious and poetic Coda of the fifth 
piece, the new Schubert Waltzes proved rather disappointing. 
hey are tuneful and flowing, but, with the exception we 
have just named, call for no special comment. Malle. 


Douilly, the vocalist on this occasion, sang Hérold’s Cava- | 


tina ** Jours de mon enfance,” and Miss Marie Douglas 
played the violin ob/ligato very creditably. 

Mdlle. Janotha played Mendelssohn’s G minor Piano- 
forte Concerto (No. 1) in her usual brilliant but somewhat 
unequal fashion, taking the last movement at an out- 
rageously rapid pace, and later on won and accepted an 
encore for Chopin’s Scherzo in Bminor. The feature of the 
Concert, however, was the truly noble performance of the 
second ‘‘ Leonora” Overture, which dwarfed all the other 
pieces in the programme into comparative or, in some cases, 
absolute insignificance. Saint-Saéns’s clever Ballet airs 
from ‘* Etienne Marcel” concluded the Concert. 

Two clever young people made their first appearance at 
the Palace on the t1oth ult., in the persons of Miss Ethel 
and Master Harold Bauer. But it is permissible to express 
the regret that they were so ambitious in the choice of their 
pieces. Both were a little overweighted, the pianist by 
Saint-Saéns’s Pianoforte Concerto (No 2, in G minor), and 
the violinist by Vieuxtemps’s showy, but invertebrate, 
Fantasia appassionata. Mr. and Mrs. Henschel were 
the vocalists. The programme also included the 
Vorspiel to ‘ Parsifal,” Wotan’s ‘‘ Abschied” and the 
“ Feuerzauber” from the ‘“ Walkire,” and the “ Tann- 
hauser”’ Overture. But the orchestra were heard to the 
greatest advantage in Haydn’s B flat Symphony (No. 9 
of the Salomon set), which opened the Concert. 

The continued popularity of ‘‘ The Golden Legend” 
was evidenced by the very large audience which assembled 
on the afternoon of the 17th ult. Taken all round, the 
performance was an exceedingly good one. The short 
notice at which Miss Spada had undertaken the réle of 
Elsie exempts the critic from the necessity of any detailed 
comment upon her performance. Madame Belle Cole was 
fairly efficient, though unduly tremulous at times, as Ursula; 
Mr. Lloyd excellent as ever as the Prince ; Mr. Andrew 
Black displayed an excellent baritone voice as the Forester; 
while Mr. Barrington Foote proved fully a match in every 
respect for the part of Lucifer. The choir sang better 
than they have done for some time past. 


YUM 


MONDAY AND SATURDAY POPULAR CONCERTS. 


THE exceptionally large gathering in St. James’s Hall, 
on the r2th ult., in spite of forbidding weather, augured 
well for the success of Mr. Arthur Chappell’s season. It is 
not the custom on these occasions to give any special signi- 
ficance to the programme, and with one exception the 
items were of athoroughly familiar character. Ofall string 
quartets, that of Beethoven in C (Op. 59, No. 3) may be 
regarded as the most popular, and a magnificent per- 
formance, with the usual artists—Madame Néruda, Mr. 
Ries, Mr. Straus, and Mr. Piatti—at once aroused the en- 
thusiasm of the audience. The only other concerted work 
vas Schumann’s Trio in D minor (Op. 63), which has 
gradually grown into favour as it has become more and 
more understood. Miss Fanny Davies gave a good perform- 
ance of Beethoven’s Variations in E flat, on a theme from 
| the ** Eroica’? Symphony. The three pieces for violin, by 
Dr. A. C. Mackenzie, from the set of six recently published as 
Op. 37, had been played once before at one of Sir Charles 
Hallé’s Concerts, also by Madame Néruda. The com- 
poser modestly speaks of them as a * small contribution to 
violin music,”’ but, so far as we } 

















know, no more charming 
| additions have been made to the repertory of the violinist 
| for a considerable time. The numbers played at this Con- 
| cert were the Benedictus, the Berceuse, and the Saltarello, 
land the audience by its persistent applause showed plainly 
| that it would have welcomed one or two more examples. 
But the order had apparently gone forth that there were to 
be no encores, and the judicially-minded rejoiced at so 
sensible a departure from ordinary custom. Miss Liza 
Lehmann sang in her most pleasing manner the song 
**Willst du dein Herz mir schenken,” which was attributed 
to Bach in one part of the book and to Giovannini in 
another. She also introduced two piquant little songs from 
her own pen, the first of which, “ Oh, tell me, nightingale,” 
made a very favourable impression. 

Of the first Saturday programme there is really nothing 
[to say, the selections being wholly familiar, while the 
| crowded audience showed that it had by no means become 
weary of such works as Mendelssohn’s Quintet in B flat 
(Op. 87), Brahms’s Sonata in A, for pianoforte and violin 
(Op. 100), and Beethoven’s Trio in D (Op. 70, No. 1). 
Sir Charles Hallé had a warm reception, and was heard at 
his best in Chopin’s Nocturne in E and the Barcarolle in 
F sharp. Miss Lehmann was again the vocalist, her 
selections calling for no remark. 

lor a similar reason there is scarcely anything to be said 
concerning the second Monday Concert, on the 1gth ult. 
Spohr’s Melodious Quartet in A (Op. 93) and Haydn’s 
Trio in G have been heard frequently, but many Quartets 
of Spohr and many Trios of Haydn wait for a hearing. 
Both works were, of course, rendered to perfection, with 
Lady Hallé as leader. Mdlle. Janotha gave a spirited 
rendering of Mendelssohn’s Fantasia in F sharp minor 
(Op. 28), and joined with Signor Piatti in Chopin’s Sonata 
in G minor, for pianoforte and violoncello (Op. 65}. The 
Concert was attended by a large audience, and appeared 
to be thoroughly appreciated. 

The next two Concerts, and the last we can notice this 
month, demand more than merely formal record, as the 
programme of each included an important addition to the 
repertory. That of Saturday, the 24th ult., contained 
Dvorak’s Quintet in A, for pianoforte and strings (Op. 81). 
This was first performed in London at Sir Charles Hallé’s 
Concerts last summer, and was noticed in the June number ot 
Tue Musicat Ties. A further hearing serves to confirm 
in the fullest manner the remarks then made. The Quintet, 
which we now learn is one of Dvorak’s latest compositions 
and not a recent publication ofan early effort, is certainly one 
of his most freshand genial works. We still think the patchy 
form of the slow movement is a disadvantage, though the 
themes themselves are of great beauty; but of the other 
three sections there cannot be two opinions. Music so 
thoroughly original and yet so free from all sense of labour 
must needs fascinate the most ordinary hearers, and we 
shall expect to find this Quintet tolerably often in Mr. 
Chappell’s programmes. It was of course splendidly 
interpreted by Sir Charles Hallé, Madame Néruda, and 
their usual fellow artists. The rest of the instrumental 
programme consisted of Mozart's Quartet in B flat, No. 3 
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Beethoven’s Sonata in D (Op. 10, No. 3); and Schubert’s | ance was that of a Suite by Grieg, from the music to a 


Rondo in B minor (Op. 70), for pianoforte and violin. | dramatic poem by Ibsen entitled “ Peer Gynt.” This 
Madame Bertha Moore sang with exquisite taste songs by | little work was first written for the pianoforte, and in its 


Sullivan, Grieg, and Bennett. 


new form it is almost certain to become popular. It is in 


Even a more interesting novelty was brought forward on | four brief movements, all of them full of the composer’s 


the following Monday. 


weeks ago that Brahms had completed a series of ‘ Gipsy | daintiness and piquancy. 


When it was announced only a few | individuality, while the orchestration is remarkable for its 


The light and delicate handling 


Songs” for four voices, with pianoforte accompaniment, | of this music by the band proved that the material at Mr. 
5 ’ I | 


one naturally wondered whether the same light touch and 
delicate fancy apparent in the charming * Liebeslieder 
Walzer ” would characterise the new productions. Doubts 
are now at an end, and the “ Gipsy Songs” are fairly launched 
on the sea of popular favour. They are not as might be 
supposed adaptations of existing Magyar tunes, but are 
wholly original, and in some of them it must be confessed the 
gipsy element is not very apparent. Butall arein 2-4 measure, 


and the use of irregular rhythms and syncopations may be | 


supposed to give consistency to the title of the cyclus. As 


| 
| 


abstract music they are as piquant, melodious, and spark- | 


ling as the composer could well make them. 
hazard an opirfion as to which are the best of the set of 
eleven Lieder. 
in the first song is evenly maintained throughout. The 
verses are all of an amatory nature, and were originally 
written in Hungarian, by Hugo Conrat, but were set to 
music in a German translation. 
appeared in the Concert-book, is for the most part arrant 


Indeed, the standard of merit proclaimed | 


We shall not | 


An English version which | 


nonsense, and another should be forthwith provided. The | 


songs were rendered to perfection by Mrs. Henschel, 
Miss Lena Little, Mr. Shakespeare, and Mr. Henschel, 
with Miss Fanny Davies at the pianoforte, and were re- 
ceived with enthusiasm by the crowded audience. It was 
rather a trying ordeal for Miss Margaret Wild, a new 
pianist; to follow and conclude the Concert. The young 


Henschel’s disposal is capable of excellent results, and the 
rest lies with himself. 


HERR WALDEMAR MEYER’S CONCERTS. 

Ir has become almost a fashion of late years for violinists 
who win fame here as executants of morceaux de salon to re- 
sort to the expensive expedient of giving Orchestral Concerts 
on their own account, in order to demonstrate their capacity 
for greater things. Whether the speculation is in the end 
a profitable one is more than we dare take upon ourselves 
to assert. Obviously it does not bring an instant return for 
the investment of capital, since the audiences at these 
Concerts are invariably either very meagre or made up of 
friends, the majority of whom do not pay for their seats. 
Still the undertaking constitutes an undeniably good 
advertisement, especially if the enterprising virtuoso who 
spends his money on a good hall and an adequate orchestra 
can also contrive to secure as Conductor some popular 
musician who knows how to make up an interesting pro- 


| gramme, and will perhaps contribute some novelty from his 


own pen to impart a piquant flavour to the combination. 


| These considerations being kept in view, it must be admitted 


lady has been a pupil of Madame Schumann for two years, | 


and her rendering of Chopin’s Scherzo in B flat minor 
showed that she has greatly profited by her teaching. We 
shall doubtless have an early opportunity of speaking more 
particularly as to her ability. A magnificent performance 
of Schubert’s Quartet in D minor was another feature of 
the Concert. 


LONDON SYMPHONY CONCERTS. 


UNDETERRED py the indifference of the public towards 


his enterprise, Mr. Henschel has commenced a third series | 


of Concerts under somewhat changed conditions. It is 
understood that he now relies entirely on himself, or, in 
other words, that he has not asked for any further guarantee 
from his former supporters. This of course only increases 
our respect for his courage and zeal in a good cause. But 
he has also made some important concessions to the public, 
the final result of which cannot vet be gauged, though the 
outlook is certainly not unpromising. 


| rare brilliancy. 


‘Lhe lowered prices | 


have brought in a large increase of subscribers, and the | 


gratuitous distribution of the programmes is a great boon 
to those who, having paid a shilling for their places, found 
their outlay exactly doubled by the purchase of a book of 
analysis. So far all is well, but it cannot be too strongly 
impressed on Mr. Henschel that the one great condition of 
success is excellence of performance. Music lovers are far 
more critical than formerly and will not accept second rate 
wares at any price. 


Tuesday, the 2oth ult., there was not wholly unqualified 
ground for contentment. Nothing could have been 
better than the selection of the programme. Though 
it consisted wholly of orchestral music there was plenty of 
variety, and every item was of the highest excellence in its 
way. Opening with Wagner’s gloomy but impressive 
“Faust ’’ Overture, contrast was at once afforded by Beet- 
hoven’s animated Symphony in A (No. 7) which followed. 
But the rendering of neither of these works can be described 
as satisfactory. That of Wagner's piece was tame and per- 


functory, and the first three movements of the Symphony 
were played in somewhat coarse and slovenly fashion. In 
the Finale the orchestra seemed to pull itself together, and 
for the first time fully deserved the applause it received. 
The improvement was maintained in the Ballet Air in G 
from Schubert’s ‘* Rosamunde,” and Schumann’s Overture, 
Scherzo, and Vinale (Op. 52); but by far the best perform- 


that Herr Waldemar Meyer, who gave the first of two 
Orchestral Concerts at St. James’s Hall, on the 22nd ult., 
has gone the right way to work to achieve his object. 
Herr Meyer is of course not altogether a stranger here to 
the higher tasks of his art; among other things, he played 
a Concerto by Vieuxtemps at one of the Crystal Palace 
Saturday Concerts in October last year. Still, down to 
the present he had not been heard in such works as the 
Mendelssohn and the Brahms Concertos, both of which 
he performed on the occasion above referred to. The 
self-imposed test was in every way conclusive. By his 
vigorous and fiery interpretation of Prahms’s Concerto, by 
his admirable technical facility and purity of style, and by 
the clearness and intelligence of his performance generally, 


Herr Waldemar Meyer proved himself a worthy pupil of 


Joachim and an artist of decidedly superior merit. In addi- 
tion to the Concertos, Herr Meyer played with orchestra 
the well-known ‘Suite de Piéces” (No. 3, Op. 34), by 
Vranz Ries, displaying a broad resonant tone in the Adagio, 
and rattling off the final movement, a Moto perpetuo, with 
That he won hearty applause throughout 
the evening may go without saying. The Conductor 
was Professor C. Villiers Stanford, who had a competent 
orchestra (led by Mr. A. Burnett) under his command. 
Dr. Stanford’s own contribution—a brand-new Overture, 
entitled ‘ Queen of the Seas,” composed for the Tercen- 
tenary of the defeat of the Spanish Armada—is left in 


| store for Herr Meyer’s second Concert, on the 12th inst. ; 


It is necessary to ephasize this fact | 
at once, because at the first of the present Concerts, on | 





but at that under notice he secured a satisfactory per- 
formance of Mozart’s Symphony in D (No. 1), Beethoven’s 
‘“*Namensfeier’’ Overture, and Hamish MacCunn’s 
picturesque and impressive Ballad-Overture “ The Dowie 
Dens o’ Yarrow.” 


GUILDHALL SCHOOL OF MUSIC. 

THE increasing interest taken in music by our civic 
authorities is a welcome sign of the times. On Saturday, 
the 17th ult., the Lord Mayor and Lady Mayoress attended 
a Concert in the large hall of the City of London School, 
the occasion being the inauguration of a new orchestra for 
the use of the students of the Guildhall School of Music. 
The force employed consisted of no fewer than 108 per- 
formers, and notwithstanding this large number the 
precision maintained throughout was worthy of much 
praise, a large proportion of which is due to Mr, Weist 
Hill, who must have taken infinite pains at rehearsal to 
secure such good results. The pieces played were Meyer- 
beer’s Overture to ‘ Streuensee,” the first movement of 
Beethoven’s Symphony in C minor, and the Overture to 
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‘Fra Diavolo.” Equally worthy of favour were the efforts 
of some of the soloists. Miss Jeanne Levine, who 
essayed Vicuxtemps’s Violin Concerto in E, displayed 
technical gifts that can only be characterised as remarkable 

She mastered the immense difficulties of the work with | 
apparent ease, and we hope she will shortly be in posses- 
sion of a better instrument. 
sohn’s Scena “Infelice,”’ by Miss Annie Swinfen, 
another highly commendable achievement, 
encouragement may be bestowed on Miss Amy Sargent | 
(soprano), Miss Carrie Curnow (contralto), Mr. W. H. | 
Wheeler (tenor), and Mr. I’. Casano (violoncellist). There | 
is so much merit in a Largo from an Orchestral Suite in | 
G minor, by Miss Edith Swepstone, that we should have 
liked to hear the entire work. At the close of the Concert | 
Certificates of Merit were presented by the Lady Mayoress. 


was | 
and words of | 


THE MUSICAL 

On the 5th ult. Mr. Ridley Prentice read a paper on 
‘** Brotherhood’s Technicon: the necessity of a systematic 
and scientific training of the muscles of the hand and arm 
for pianoforte playing.” Mr. Prentice said that the demands 
made by composers upon the executive abilities of players 
constituted an pe increasing quantity, and that students 
are consequently obliged to devote more and more time to 
mere technical study. The chief effect of a regular course 
of gymnastic exercises on the Technicon was an_ in- 
creased power of control over the motions of the fingers, and 
thusa greater command of the finer gradations of tone, 
such as could not possibly be gained at the keyboard. 
At the conclusion of his paper Mr. Prentice explained 
the Technicon, and exhibited the various exercises upon it. 

Mr. Walter Pye (of St. Mary’s Hospital), Mr. T. L. 
Southgate, and several other gentlemen took part in 
discussion which ensued. 


ASSOCIATION. 














FINSBURY CHORAL ASSOCIATION. 
OncE again it has fallen to the lot of a surburban societ 

to introduce an important festival work to London for the 
first time. Dr. F. J. Bridge’s Birmingham Cantata 

‘Callirhoé ” was promptly taken up by the above-named 

Society, and performed under the composer's direction at 

the Holloway Hall on the 22nd ult. We dealt fully with 

the work in our notice of the Birmingham Festival and but 

few additional remarks are re quired, Perhaps the most 

striking feature in “ Callirhoé”’ 1s the facility displayed by 

the composer in the dramatic style. Though a large 

proportion of the work is purely lyrical, whenever a dramatic 

situation is approached Dr. bridge deals with it as one to 

the manner born. We may instance the breaking out of 
the plague among the people of Calydon, and the tragic 

deaths of the two leading characters, the musical illustration 

of these episodes being as appropriate as if the composer 

had been long engaged in writing for the operatic stage. 

Despite the defects to which we have already called atten- 

tion, the merits of ‘‘Callirhoé ” are so considerable, and its 

effectiveness from the popular standpoint so unquestionable, 

that its position is assured for some time to come. Dr. 

Bridge could not have desired a better rendering of his 

work than he obtained from the Finsbury Society. Nearly 

300 in number, the choralists must own an unusually large 

proportion of fine voices, for the body of tone produced is 

splendid, and the high quality of the singing generally re- 

flects very great credit on the Conductor, Mr. C. J. Dale. 

The choruses in “ Callirhoé ” were given with the utmost | 
verve and spirit, and Dr. Bridge’s description of the sing- 
ing as ‘faultless’ was scarcely an exaggeration. The 
soloists were Miss Anna Williams, Madame Belle Cole, 
and Mr. Banks. The first-named lady rendered the leading 
part with much energy, and was fully equal to the demands 
made by the somewhat trying music. Mr. Banks was, as 
usual, very unequal. Sometimes he was scarcely audible, 
while at others he gave his naturally fine voice fair play, 
and made an effect in proportion. Madame Belle Cole was 
commendabie in the small part of the Priestess. The first 
part of the Concert was occupied by Sterndale Bennett’s 
“The Woman of Samaria,” to which also full justice was 
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ROUGH OF HACKNEY CHORAL ASSOCIATION. 
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WILLIAM NICHOLL’S CONCERT 

VocaLists who give Concerts are too prone 
their programmes consist mainly of an unmeaning string of 
but Mr. W. Nicholl is an honourable ex 
The higher ground which he take: 
was fully maintained at his Chamber Concert at the Princes’ 
Hall, on the rst ult. The principal ‘eee in the scheme 
was Grieg’s cycle of songs, ** Reminiscences from Mountain 
and Fjord” (Op. 44). This consists of six numbers, suit 
ciently varied to be acceptable at one hearing, th mee all 
more or less pervaded by a certain melancholy, charac 
teristic of the dark, true, and tender north. Mr. 
sang them with much expression and feeling, but we think 


MR. 


1 
mak 


to 





Nicholl 





Oa 2 SEIS Sane ae 





Cate ee RNS RICE gy 


eine 


Sac psT 








728 


THE MUSICAL TIMES.—DeEcemper 1, 1888. 





they would be more effective if taken by a tenor and a 
soprano in alternation. The Euterpe Quartet, consisting 
of the Concert-giver and Messrs. Arthur Thompson, Arthur 
Oswald, and B. H. Grove, made its first appearance, and 
sang some German and English part-songs. The ensemble 
was scarcely satisfactory, but further practice together will 
no doubt result in the desired improvement. Among the 
other artists who took part in the Concert were Miss Lucy 
Riley, who played some violin solos exceedingly well ; Miss 
Louise Phillips, and Madame Fassett. Miss Mary Car- 
michael was, as usual, a model accompanist. 


OBITUARY. 

Tue sudden death, on the 6th ult., of heart disease, in 
the sixty-seventh year of his age, of Mr. JosepH Maas, 
the father of the much lamented tenor Joseph Maas, and 
himself a vocalist at one time, will be noted with regret 
by many. He leaves a widow, one son, and four daughters 
to mourn his loss. 

Among the names of the departed during the past month 
must now be added that of M. ANTOINE DE CHOUDENS, the 
music publisher, in his sixty-third year. He made the 
fortune of his firm by the purchase of Gounod’s * Faust.” 
He was the grandson of Pacini—Rossini’s publisher—and 
began life in the very humble capacity of a night clerk in 
the Post Office, and was but little known in the musical 
world until 1859, when M. Carvalho induced him to buy 
the score of ‘‘ Faust,” which had already been produced at 
the Opera. The remarkable success of the work brought 
fame to its composer and fortune to its publisher. 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


Tue first production here of Halévy’s “ Jewess”’ by the 
Carl Rosa Opera Company, which took place on the last 
Saturday of October, fell too late in the month for notice 
in my last; but an event of such musical interest and 
importance must not be passed over in silence. Since 
its first production under the composer’s direction, in 
Paris, in 1835, the opera has been heard in most 
of the larger Continental cities; but it is still a novelty 
in the English provinces, and Mr. Carl Rosa’s adap- 
tation, moreover, presents several new features which 
scem likely to assist its popularity in this country. It 
vould be impossible, in the limits of this notice, to deal 
adequately with so elaborate a production, or describe in 
detail the changes and modifications which have been made 
in the original version ; but it may be stated generally that 
Mr. Grist’s libretto is not only an abridgment of that of 
M. Scribe, but in many respects a much less morbid, 
harrowing, and extravagant drama, though Ithink Mr. Carl 
Rosa showed a wise discretion in abandoning, after the 
first representation, the ‘* happy ending ” which the English 
librettist had provided. The plot, it will be remembered, 
hinges upon the guilty passion of the Christian Prince 
Leopold for the beautiful Jewess Rachel, whose love 
he has won in the disguise of one of her father’s crafts- 
men. But Rachel is only the adopted daughter of the 
goldsmith Eleazar, her real father being a Roman patrician 
named Brogui, who, after the death of his wife and the 
supposed death of his child in the siege of Rome, 
has entered the church and won his way to the 
cardinalate. At Constance the beautiful Rac/el, who 
has been carried off and educated as his daughter 
by the Jew Eleazar, attracts the attention and kindles 
the passion of the young Prince Leopold, who, though 
possessed of a charming and devoted wife in the 
Princess Eudocia, imperils his soul for the love of the 
beautiful Jewess. The catastrophe to which this guilty 
intrigue naturally tends is precipitated by the wifely affec- 
tion of Eudocta, in commissioning from Eleazar a costly 
jewelled chain for presentation to her husband on his 
victory over the Hussites. Eudocia has just placed the 
collaret about the Prince’s neck, when Rachel, who has 
accompanied her father to the ceremony, recognises in the 
Prince her lover and betrayer. Instantly tearing the jewel 


from his breast, she indignantly denounces him for his 


| of her contralto voice. 








| Guild on October 31. 





perfidy. How Rachel afterwards relents, and saves her 
false lover from the death which awaits a recreant Christian, 
by taking all the blame upon herself, tinally expiating her 
love in view of the audience in a cauldron of boiling oil, 
must be gathered from the book or witnessed in representa- 
tion. It may be said generally that the work is strong in 
such popular recommendations as melody, pageantry, and 
dramatic interest. With all its grandeur, and at times 
even sternness, the music is never wanting in rhythmical 
charm or tuneful grace, though it seldom attains the 
definite melodic beauty of Meyerbeer’s later operas, with 
which it presents many points of affinity. There is no lack 
of local and medizval colour in the opera and the Jewish 
character of the Passover music contrasts effectively with 
the Christian ecclesiastical harmonies in the church 
scene and the stern numbers of the Cardinal’s anathema in 
the third act, which is emphasised with trombones and 
tremulous roll of drums. The concerted music generally 
is admirable, and the Finale to the second act especially 
so. The work was capitally staged, alike as to costumes 
and scenery, and the performance altogether left little to 
be desired. Miss Moody made a charming Rachel, but 
excelled rather in grace, pathos, and tenderness than in 
tragic force. The Eudocia of Miss Amanda Fabris was a 
bright and pleasing assumption, and Mr. McGuckin 
acquitted himself of the exceedingly trying part of Eleazay 
with great skill and effect. 

Mr. Stockley’s opening Concert, on the 15th ult , was of 
a somewhat lighter and more popular quality than the 
majority of these entertainments, which appeal primarily 
to the educated music-lover and are generally rich in high- 
class orchestral novelties. On the present occasion there 
were only two works that could be called new here, and 
neither of these belong to the first order of excellence, 
whilst some of the old works brought forward, such as 
Beethoven’s First Symphony and Mendelssohn’s Overture 
to the ‘* Midsummer Night’s Dream,” might be considered 
trite for habitual concert-goers. Gounod’s ‘ Saltarello,” 
however, had not been heard here before, and its strongly 
marked character, its gorgeous colouring, and its restless 
tarantula spirit impressed the audience very favourably. 
Rheinberger’s Organ Concerto in F major (Op. 137), with 
accompaniment for strings and three horns, was the occa- 
sion of a triumph for the new Town Hall organist, Mr. 
C. W. Perkins, whose masterly performance on the solo 
instrument won him rounds of applause. The work itself is 
clever and melodious rather than great, but it affords 
admirable scope for the technique of an accomplished 
organist, and Mr. Perkins fully satisfied its requirements. 
A selection from the Ballet Music from M. Ambroise 
Thomas’s ** Hamlet” proved a dainty and fanciful suite of 
movements charmingly rendered. In the absence oi 
Madame Nordica, who was unable to arrive in time from 
the United States to fulfil her engagement, Madame Belle 
Cole made her first appearance in Birmingham at this 
Concert and won golden opinions by the rich pure quality 
She sang the recitative and air “ Or 
la, sull onda,” from Mercadante’s “ I] Giuramento,” an air 
from Weber’s “Abu Hassan,” and last, but not least, a 
tasteful setting by Mr. Alfred H. Pease of Kingsley’s lines 
‘* What joy is in the fisher’s life.” Mr. Grice was effective 
in theoldsong of Benedict, ‘‘ Rage, thou angry storm,” 
and a new and dainty song, ‘ Phillida,” by Dr. Wareing. 

It is to be regretted that the efforts of the Birmingham and 
Midland Musical Guild to popularise classical Chamber 
Musichere have not proved more successful yet, but there was 
nothing to complain of in the attendance at the Lecture by 
Mr. Cummings, which took place under the auspices of the 
The subject of the discourse was 
‘““Nineteenth Century Music,” including a sketch of 
musical progress in England during the period in question. 

On the 17th ult. Mr. Charles Lunn gave his last annual 
pupils’ Concert inthe Masonic Hall. On former occasions 
the Mayor has placed the Town Hall at his disposal for 
these entertainments, conditional on the proceeds being 
devoted to some charitable object; but the Corporation 
building this time was wanted for more important objects ; 
and Mr. Lunn, having to find a room at his own expense, 
declines to continue the series. 

The annual Concert of Mr. and Madame Pollack on the 
2oth ult., though somewhat wanting in novelty, was of a 
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more than usually interesting and popular character, as 
was attested by the magnitude of the attendance and the 
warmth of the applause. The vocalists were Madame 
Pollack (who possesses a sweet contralto voice), Mr. 
Levetus (tenor), and Mr. H. Peacock (baritone). Madame 
Pollack, accompanied by the composer, Dr. Swinnerton 
Heap, was especially effective in a refined and musicianly 
setting of Newman’s hymn “ Lead, kindly Light.” 

At Madame Agnes Miller’s first Chamber Concert, on 
the 22nd ult., the bénéficiaire was assisted by the ladies of 
the celebrated Shinner String Quartet, and the novelty of 
the evening was Brahms’s latest Sonata for pianoforte and 
violin, which was admirably played by Miss Emily Shinner 
and Madame Miller, and enthusiastically received. Other 
features of interest were Beethoven’s Quartet in B flat 
(Op. 18, No. 6), Schumann’s Trio in F (Op. 80), and Men- 
delssohn’s four Variations Sérieuses in D minor, in which 
Madame Miller was heard at her best. 





MUSIC IN DUBLIN. 





(FROM OUR OWN CORRESPONDENT.) 

WHILE opera is played in Dublin nearly all other | 
musical work seems to be suspended, so that my record for | 
the beginning of November is but an account of the visit | 
of Mr. Augustus Harris’s Italian Opera Company to the | 
Gaiety Theatre (5th to 17th ult.) Mr. Harris issued a | 
most attractive list of artists and prospectus of works to be | 
performed, and it is pleasant to be able to say that he kept | 
strict faith with the public. The works performed during | 
the fortnight of the engagement were: ‘ Faust” (twice), | 
‘*Ernani”’ (twice), ‘‘Carmen,” “ Les Huguenots,” ‘‘ Lohen- | 
grin,” ‘Il Flauto Magico,” ‘ Aida” (twice), ‘ Don! 
Giovanni,” and “La Traviata.” The principal vocalists 
were Mesdames Ella Russell, Rolla, MacIntyre, Desvignes, | 
Scalchi, Lablache, and Bauermeister; MM. Ravelli, 
Runcio, Caprile, De Anna, D’Andrade, Foli, Miranda, 
Abramoff, Winogradow, Ciampi, &c. With a catalogue of | 
such capability , it is not surprising that on the repetition of | 
‘Faust ” a complete change of the principals was pre- | 
sented, the interpreters in the first performance being | 
Mesdames Russell, Desvignes, and Lablache; MM. Ravelli, 
D’Andrade, and Foli; while in the second we had Mesdames | 
MacIntyre, Scalchi, and Bauermeister, with Messrs. Runcio, 
Winogradow, and Abramoff. The performances of} 
‘* Ernani,” with Mesdames Rolla and De Vernet, and Signor | 
de Anna (facile princeps as Don Carlos) still left the reserve 
of principals unexhausted, for in ‘* Don Giovanni” Mdlle. | 
Alameda and Mr. Valentine Smith were brought to the 


front. The new prime donne, Misses Russell and | 
MacIntyre, were enthusiastically received, and Signor | 
d’Andrade, who also comes here for the first time, lost no | 


time in establishing his title to popular favour ; while the | 

capabilities of M. Winogradow of the Russian Opera, both 
in acting and vocalisation, were readily recognised. Of the 
novelties or revivals, the production of *‘ Aida” and “ Les 
Huguenots” were each praiseworthy ; that of ** Lohengrin” 
was decidedly inferior. The ‘ Band and Chorus from the 
Theatre Royal, Covent Garden,” were not altogether satis- 
factory, the former not comparing favourably with that 
directed here by Mr. Goossens for the Carl Rosa Opera in 
September ; and the latter being no better than the average 
Italian opera chorus we are fain to put up with. Signor 
Arditi conducted, and Mr. Harris personally superintended 
the arrangements. 

Two afternoon Concerts, by the artists of Mr. Harris’s 
Italian Opera Company, were given in the Leinster Hall 
on the roth and 17th ult., in w hich ne: urly all the principal 
vocalists above-mentioned took part. Some duets for 
violin and pianoforte between Signors Contin and Romili 
gave a pleasant variety to the performances, which were 
largely attended. 

The annual Concert for the Dublin Typographical 
Benevolent Fund took place in the Rotunda on the 1oth 
ult. The vocalists were Mrs. Scott-Ffennell, Miss Harris, 
Miss L. A. Hackett, Miss Bayley; Messrs. Weldon, J. F. 
Jones, C. Kelly, and Signor Abramoff. Dr. Joze conducted, 
and the band of the 11th Hussars performed some selections 
during the evening. 

The first Chamber Music Recital for the season, under the 
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| auspices of the Royal Dublin Society, took place inthetheatre 
of the Society, Kildare Street,on the rgth ult., the executants 
being Signor Papini (first violin), Mr. Newman (second 
violin), Herr Lauer (viola}, Herr Rudersdorf (violoncello), 
and Signor Esposito (pianoforte). The Recital opened, 
traditionally, with Haydn’s ‘‘ Emperor” Quartet, the per- 
formance of which left absolutely nothing to be desired. 
Grieg’s Sonata in F (Op.8), for pianoforte and violin, was 
admirably played by Signors Esposito and Papini; and 
Beethoven's E flat Quartet (Op. 16), for pianoforte, violin, 
viola, and violoncello, brought a most delightful perform- 
ance toa close. These Recitals will be continued every 
Monday, at three and five o’clock alternately, during the 
season. 

Gounod’s “‘ Redemption ” was performed by St. Patrick's 
Oratorio Society, on the evening of the 2oth ult., at St. 
Patrick’s Cathedral. The principal parts were ably 
sustained by Miss Carlotta Elliot, Mrs. Walter Bapty, 
Mr. Drummond Hamilton, and Mr. Charles Kelly. The 
choruses, considering the comparatively small number ot 
executants, were remarkable for fulness of tone and preci- 
sion of attack, and the accompaniments were played by 
Mr. Charles Marchant (Organist of the Cathedral and 
Conductor of the Oratorio Society) with his usual taste and 
| ability. Trumpets, cymbals, and drums were added to the 
organ accompaniment. 





MUSIC IN EDINBURGH. 


(FRoM oUR OWN CORRESPONDENT.) 

On the rst ult. Mr. Franklin Peterson, before a very 
large audience, delivered the first of a series of twenty 
Lectures on ‘“* The History of Music,” in the Hall of the 
Charlotte Square Institution. 

Sir Charles and Lady Hallé (Madame Néruda) paid us 
ard ult., when, in the Music Hall, 
—Sonata in 


visit on the 


they gave a Recital of the following works : 
C major, Waldstein, Op. 53 (Beethoven) ; Nocturne in E 
(Op. 62, No. 2); and Barcarolle in F sharp, Op. 60 


| (Chopin), were the pianoforte solos. Duets—Concerto for 
violin, in G minor, Op. 26 (Max Bruch); Sonata for piano- 
and violin, in B flat, Op. 59 (Gade); and Rondo 
Brillante in B minor (Schubert). Violin solos—three 
| numbers from Op. 37 (Benedictus, Berceuse, and S: altarello), 
by Mackenzie. Gade and Mackenzie's compositions 
were played for the first time here, and were enthusiasti- 
cally received. Madame Néruda, ina graceful and finished 
style, brought forward the merits of Dr. Mackenzie's three 
pieces, of which No. 2, the Berceuse, might be singled out 
for special praise. The Saltarello awakened a demand for 
an encore, which was cordially complied with. Of the 
rendering of the other above-named pieces the programme 
contained, it is needless to say much. Suffice it to mention 
that Sir Charles Hallé gave, as an encore after Chopin’s 
Barcarolle, a Norwegian March by E. Grieg. 

The next Concert on the list took place on the 6th ult., 
also in the Music Hall. Artists—Madame Antoinctte 
Sterling, Mdlle. Marie de Lido, Messrs. Henry Guy and 
Barrington Foote, vocalists; Miss Geraldine Morgan, 
violin; M.deMu ~ beyonce? M. Vladimir de Pachmann, 
pianoforte ; : and Herr Alois Volkmer as Conductor. There 
were nineteen pieces in all, vocal and instrumental, on the 
programme, and to this were added ten encores, which a 
large and insatiable Scottish audience insisted upon having 
into the bargain, so that as to quantity there could not 
possibly be anything left to be wished for. The names of 
Tosti, Hope Temple, Lohr, Moir, Blumenthal, Molloy, 
Carey, Balfe, &c., gave the main tone as to the réfertoire of 
the vocalists. 

The instrumental pieces were well played by M. de Pach- 
mann, M. de Munck, Miss Morgan, and Herr Volkmer, who 
was an excellent accompanist. 

The first of two Chamber Concerts by the Heckmann 
Quartet took place, on the gth ult., in the Queen Street 
Hall. Beethoven’s String Quartet (Op. 95); a Duo 
in A major (Op. 62), F. Schubert, arranged for 
quartet, and dedicated to Robert Heckmann by A. 
Wilhelmj; the variations from Schubert’s great D minor 
String Quartet ; and the second movement from Schu- 
mann’s A major String Quartet made up a very enjoyable 
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suite de pitces. They were rendered with that wonted 
vigour and excellent ensemble that have made this 
quartet party deservedly famous. The Finale, ‘Al 
Saltarello,” from the G minor Quartet by E. Grieg, 
would probably be much more effective as an orchestral 
piece than as a quartet. Mr. Albert B. Bach was the 
vocalist of the evening. 

On the 15th ult. the Society of Musicians had their 
second Meeting, when the President, Mr. Otto Schweizer, 
read a Paper on Franz Schubert, in which he particularly 
dwelt on the great merits of this composer as a song- 
writer. The difference between art-songs and folk-songs 
vas minutely explained and practically illustrated. Schu- 
bert’s life and his instrumental compositions were touched 
upon at some length, and vocal and instrumental illustra- 
tions were supplied by Messrs. Kirkhope, Kerpen (vocalists); 
Townsend (pianoforte), Waddell (violin), J. McNeill (violon- 
cello), B flat Trio; Peterson and Dace, Pianoforte Duet, 
‘* Deutsche Tanze,” with Schumann’s comments upon the 
same read by the lecturer. Mr. George Lichtenstein 
occupied the chair. A hearty vote of thanks was given to 
the President for his Lecture. 

At a Recital given in the Music Hall on Saturday aiter- 
noon, the 17th ult., Madame Essipoff, the celebrated 
Russian pianist, created a furore. She played the Liszt 
Rhapsody (No. 12), Rubinstein’s F minor Barcarolle, Gluck’s 
Aria, Paderewski's Légende, Mendelssohn’s Prelude in 
F minor (followed by the Fugue in the same key), a 
Mazurka of Leschetizky and another by Chopin, besides 
two Waltzes of the latter, and Schumann’s Fantasia (Op. 
17), of which she omitted the third and crowning move- 
ment. The new compositions introduced by Madame 
Essipoff, by Paderewski, Schitt, and Leschetizky, were 
very acceptable, as much for their own merits as for the 
manner in which they were presented. 


MUSIC IN GLASGOW AND THE WEST OF 
SCOTLAND. 
(FRoM oUR OWN CORRESPONDENT.) 

THE complete prospectus of the fifteenth series of choral 
and orchestral Concerts, under the management of the 
Glasgow Choral Union, was issued on the gth ult. The 
names of the principal vocal and instrumental artists 
engaged had been previously announced, as also the list 
of the choral works to be performed, and these particulars 
were given in the October number of THE Musicar TIMEs. 
We have now the details of the orchestral works to be 
produced. These comprise the following important com- 
positions—namely, Symphonies: Beethoven, No. 2, in D, 
and No. 4, inB flat; Brahms, No. 2, in D; Schubert, No. 
to, in C; Schumann, No.1, in B flat; and, for the first 
time at these Concerts, Haydn in B flat (No. 4 of Salomon 
set); and Villiers Stanford, ‘ Irish.” Concertos: Beet- 
hoven (violin) and No.5 in E flat (pianoforte); Bruch, No.1, 
in G minor (violin) ; Mendelssohn, No. 1, in G minor (piano- 
forte); Wieniawski, No. 2, in D (violin), and, first time, 
Godard, ‘‘ Romantique ” in A minor (violin) and Raff in D, 
Op. 93 (violoncello). Overtures: Beethoven, ‘* Leonora,” 
No. 2; Sterndale Bennett, ‘The Naiads”’; Mendelssohn, 
“Ruy Blas”; Schubert, ‘ Rosamunde”’ ; Sullivan, “Overtura 
di Ballo” ; Weber, Der Freischiitz”’ and “ Oberon ”’; Grieg, 
“In Autumn.” Among the miscellaneous selections may 
be mentioned—Rhapsodie “Espana,” Chabrier ; Intermezzo 
for strings, ‘* Loin de Bal,’’ Gillet; Ballade for Orchestra. 
“The Ship o’ the Fiend,’”? MacCunn; Benedictus for violins 
and orchestra, Mackenzie; Symphonic Prelude to Byron’s 
“ Manfred,’ Praeger; and the Introduction to ‘ Tristan 
and Isolde,” all for the first time at the Glasgow Concerts. 
Beethoven, Cowen, Dvorak, Gounod, Mendelssohn, and 
others have been drawn from for some interesting music 
already performed here. 

‘The Concerts for December are—r13th, Orchestral; 18th, 
H. MacCunn’s new Cantata “The Lay of the Last 
Minstrel,” and selections; and 27th, Orchestral. The 
orchestra numbers about seventy-five performers, five- 
sevenths of the players, it may be mentioned, being British, 
about twenty-five of whom are permanently resident in the 
city, the latter circumstance due, no doubt, to the estab- 





lishment of these Concerts, and to the increasing taste for 
music engendered thereby. 

The Glasgow International Exhibition was closed to the 
public on Saturday, the roth ult., and its doors were 
formally shut on the following Monday. Music had but 
an insignificant place in the final proceedings, a band per- 
formance of short duration, with some speeches, consti- 
tuting the ceremony. 

A fortnight’s performance of Opera in English was begun 
by the Carl Rosa Company in the Theatre Royal, on 
the roth ult. ‘“ Robert the Devil”? was the opening opera, 
and ‘* Mignon,” ‘* Carmen,” and Halévy’s ‘ La Juive,” the 
Jatter never before performed here, are included in the list 
of lyrical works to be presented. 

The Heckmann Quartet party gave a Concert in the 
Queen’s Rooms on the 2oth ult. 

Our Amateur Musical Associations have now, since the 
closing of our great World’s Fair, settled down to their 
winter studies. 

A series of Subscription Concerts of chamber music has 
been instituted at Helensburgh, and the first of them took 
place on the 12th ult. 

A Concert was given on the 21st ult. by the Choir or 
Pollokshields Established Church, the progratame includ- 
ing Macfarren’s ** May Day.” Mr. Alfred Heap, Organist 
of the Church, conducted; Mr. Alfred Gurney assisted in 
the accompaniments. 

The Glasgow Select Choir gave a Concert in St. Andrew’s 
Hallon the 24th ult. The programme was ofan exceedingly 
interesting and attractive nature. It contained a glee, 
‘*Place me where never summer breezes,” stated to be by 
R. J. S. Stevens, and as yet unpublished. The choir main- 
tains its reputation for artistic interpretation in all schools 
of choral writing. 


MUSIC IN LIVERPOOL. 
(FROM OUR OWN CORRESPONDENT.) 


Tue Philharmonic Society revived Gluck’s Opera 
“Tphigenia in Tauris” at the third Concert, on the 6th 
ult., when a very large audience assembled. The princi- 
pals engaged were Madame Albani, who sang splendidly 
throughout; Mr. Edward Lloyd, Mr. Henschel, Mr. Oswald, 
and the well-known local artists, Madame Laura Haworth, 
Madame Marie Andersen, and Mr. Grime, who, in the 
small parts allotted to them, acquitted themselves 
admirably. The experiment of performing Gluck’s old- 
world music on the Concert platform cannot be described 
as wholly successful, for as few cuts were made, and those 
trifling, the continuous chain of recitative grew wearisome 
and monotonous, lacking as it did the appropriate scenery, 
costumes, and action of the opera stage. Mr Lloyd, as 
Pylades, reaped unbounded applause for his refined singing in 
the congenial tenor airs, and Mr. Henschel was even more 
successful, dramatically considered, in the part of Orestes, 
which he has previously sustained in the opera itself. 

The annual distribution of prizes and certificates awarded 
in connection with the local examinations of the Royal 
Academy of Music was held in St. George’s Hall on 
October 27, the Mayor (Mr. Oakshott) presiding. In the 
course of his speech the Mayor referred to the recent 
attacks made on this city as a musical centre, and con- 
cisely stigmatised the term ‘“ Unmusical Liverpool” as a 
slander, adducing many plain facts and figures in support 
of his statements. Mr. Carl Rosa, who succeeded the 
Mayor as a speaker, did not know of the epithet which had 
recently been applied to Liverpool until he had heard Mr. 
Oakshott's speech. He certainly was not aware of it from 
personal experience and observation. Mr. Rosa said it 
was true that if anybody connected with music had a right 
to consider Liverpool very musical indeed, it was himself. 
He regarded the attacks in question as beneath serious 
notice. 

In connection with the opening of the new organ in 
All Saints’ Church, Princes Park, built by Forster and 
Andrews, special musical services have been held, and 
Recitals given by Mr. H. A. Branscombe (who opened the 
organ), Mr. W. A. Roberts, Mr. J. H. Stammers, and Mr. 
W.H. Statham, the latter three organists being accom- 
panied by their respective choirs. The organ, which has 
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cost over £800, has eleven stops on the great, ten on the 
swell (including the clarinet), and three on the pedal organ, 
having the pneumatic lever to the great, and the tubular 
pneumatic action to the pedals. 

A Pianoforte Recital, by Mr. H. Steudner-Welsing, on 
the roth ult., served to inaugurate the series of classical 


Matinées given fortnightly during the winter by the Messrs. 
Dreaper, at their rooms in Bold Street. Mr. Steudner- 


Welsing played the following selections in admirable 


style:—Toccata and Fugue in D minor (Bach); Sonata | 


in A major (Op. ror), Beethoven; Suite (Op. 40), Grieg ; 
Ballade in D (Brahms); Ballade in B minor (Liszt); 
Romance in E (Op. 11); three Etudes, and Scherzo in B 
minor (Chopin), concluding with Schumann’s ‘“ Carnival.” 

The Cantata ‘ Harlech,” composed by the late Mr. 
Joseph Skeaf, who was well-known and highly respected in 
the neighbourhood of Liverpool, had a first hearing in St. 
George’s Hall on Thursday, the 15th ult. The work, which 
contains some very melodious songs and choruses, was 
performed by the Birkenhead Cambrian Choral Society, 
under the baton of Mr. D. O. Parry, the principals being 
Mrs. Mary Davies, Eos Morlais, and the Cambrian Quartet. 
Mr. Best was at the organ. 
audience was small, a poor return for the labour of love, to 
say nothing of the outlay incurred by the composer’s widow 
in the production of the work. 

At the fourth Concert of the Philharmonic Society on 
Tuesday, the 2oth ult., the programme was ofa miscellaneous 
character, and included first hearings of Dvorak’s Symphony, 
No. 3, in F major (Op. 76), Hiller’s Concert-Overture ‘* Ein 
Traum 
Concerto in F sharp minor (Op. 72). This latter beautiful 
work was admirably played by Miss Fanny Davies, whose 
other solos were (2) Romance in D minor; (4) Canon in 
B flat, both by Schumann; and (¢) Capriccio in E minor 
(Op. 16), by Mendelssohn. ‘The vocalist was Madame 
Valleria, who sang ‘“* Elsa’s Dream ”’ and other solos. The 
chorus contributed two items to the programme, * To 
the hills and vales,’ from Purcell’s ‘‘ Dido and A‘neas,” 
and the beautiful chorus “At dawn of day,” from Mr. 
Cowen’s “Sleeping Beauty.” This latter chorus was 
most unsteadily sung—owing to insufficient rehearsal. 
It is not fair to Mr. Cowen or to any composer to let his 
music trust to luck, which on this occasion proved so 
unpropitious. As usual Sir Charles Halle conducted. 


MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


WE had a good deal of very agreeable music to enliven 
us during November, and to pass us safely through that 
dull and stormy month. 

The company which introduced here Sir Arthur Sullivan's 
*“Yeomen of the Guard” had scarcely rehearsed the opera 
sufficiently; and indeed had hardly become so consolidated 
as to understand its own qualifications and defects, so that 
the success of the short season was financial rather than 
artistic. But sufficient impression was made to leave a 
strong desire to hear a more complete performance of a 
very tuneful work. 

The Carl Rosa Company also has essayed here the first 
performance of a work from which muchis hoped. Inaddi- 
tion to the repetition of Meyerbeer’s ‘* Robert the Devil” 
—with its melodramatic effects and somewhat artificially 
elaborated construction—and the usual representations of 
“*Faust,”’ “The Bohemian Girl,’ &c., the week was more 
happily marked by the production of Halévy’s ‘“ La 
Juive,”’ an opera admirably suited to the company, and 
rendered with great spirit and success. Except that the 


brief third act is tiresome—however necessary to the | 


unfolding of the plot—and that the long soliloquy of the 
Jew in the prison scene needs to be considerably shortened, 
the whole of the music is interesting and surprisingly fresh. 
Beyond doubt Halévy’s work will for some time form a very 
important item in the repertory of the company. In the 
part of Eleazar, Mr. Barton McGuckin displayed decided 
advance as an actor, although his voice gave evidence of 
strain. Miss Amanda Fabris as Eudocia (as well as in 
the part of Isabella in ‘* Robert the Devil”) was ex- 
tremely welcome. With an agreeable presence, fresh 


It is to be regretted that the | 


in der Christnacht,’” and Reinecke’s Pianoforte | 
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lclear voice. clever execution, and, above with a 
recognition that the first essential in a iS a 





| pure, smooth, and unforced tone, the young American is one 
| of the most promising recruits the company has for a long 
| time secured. But the most encouraginy feature of the 
| whole week was the very striking advance which Miss 
| Fanny Moody has made since her last visit to Manchester. 
With expressive features, with largely augmented power 
and greatly enhanced vocal facility, Miss Moody enters 
into her part with an evident appreciation of its require- 
ments. It is sincerely to be hoped that she may not be 
tempted by a false idea of stage demands, or by a mistaken 
estimate of the injudicious applause sometimes bestowed 
upon more violently demonstrative vocalists, to force her 
voice beyond its legitimate tone or to appeal to the less 
discriminating and noisier portion of her audience. 

Sir Charles Hallcé’s orchestra has gained by the importa- 
tion of its new leader—Mr. Willy Hess—whose bold 
bowing and vigorous style has already effected an im- 
provement in the attack of the strings. Among the 
novelties of late have been Dvorak’s Symphony in F, 
No. 3, which shares with so many modern works the 
monotony arising trom the incessant repetition of brief and 
not very interesting themes; Liszt’s Fourth Rhapsody, 
splendidly played and heartily enjoyed; and Bizet’s orches- 
tral Suite ‘‘ Roma,” in which the source of inspiration may 
easily be traced. The Suite is sure to be repeated ere long, 
if only for the sake of the Allegretto vivace, which consists 
of a triple-rhythmed Scherzo fugally opened by the strings, 
and developed with unfailing bustle and excitement. 
In the final Allegro the alternation of the Tarantella with an 
episode of choral and semi-ecclesiastic character seems to 
describe vividly the mad revelry of the carnival, interrupted 
by, and sometimes blended with some priestly procession. 
Altogether the work is a valuable addition to our orchestral 
library, and ennobles the ‘ Prix de Rome,” which probably 
led to its conception. But we have yet more to be thankful 











for. Not only has Sterndale Bennett’s poetic, rather than 
powerful Overture ‘“ Parisina’’ found a place in our 
| programmes, but at last Dr. Mackenzie's Bailad for 


orchestra, ‘* La belle Dame sans Merci,” has established its 
irresistible claim to a hearing. Of the large design, dramatic 
working out, and able scoring of the Ballad there could be 
no question, and the enthusiastic applause with which it 
| was received must lead to a speedy repetition. Among the 
performers also we have had new experiences. Madame 
| Essipoff, in Chopin’s E minor Concerto and smaller pieces, 
displayed the highest executive powers, combined with 
admirable finesse. 









In strength of wrist, incisive grip in 
forte playing, nicely shaded gradations of tone, and cer- 
tainty in the most dashing passages, she is unsurpassed 
by any player who has been here. 


Mr. Max Heinrich somewhat reminds one ot Mr. 
Henschel in his method of vocalisation, and in his 
| sarcastic rendering of the part of Mephistupheles in 


| Berlioz’s ‘Faust’; but his voice is of limited range and 
| insufficient power, and the exaggerated varieties of quality 
of tone common to the German method are very marked. 
Mr. de Jong has had a prodigal array of vocalists, and 
not a few instrumentalists of high reputation. Among 
the latter I must specially mention Signor Risegari, who 
|achieved a great success. With a pure liquid tone, fault- 
jless execution, and irreproachable taste, Signor Risegari 
does wisely in withdrawing from the orchestra and devoting 
| himself to solo playing and to chamber music. At the 
|Concert on the 24th ult. the popular Indian mezzo- 
| soprano, Miss Alice Gomes, sang with clearness, distinctness 
| of utterance, and simplicity of style. The Russian baritone, 
|M. Winogradow, contrasted well. With an extremely 
| powerful, but by no means luscious tone, and a mode of 
delivery more declamatory than musical, he seems hardly 
| prepared to fill the important place on the Italian stage for 
which he is announced; but, with careful direction and 
the proper cultivation of his admirable natural gifts, he 
ought to attain a very high position. The chief attraction, 
however, to a very large and enthusiastic audience, was the 
first appearance of “the new tenor from Bolton,” Mr. 
Edwin Houghton, who fully deserved the warm encourage- 
ment his friends assembled to give him. With a remark- 
ably clear, and a sufficiently powerful voice, free from 
all effeminacy of tone or style and, with an exceedingly 
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distinct enunciation, Mr. Houghton’s future ought to be 
prosperous. But he is, as yet, only beginning a course 
beset with dangers. The world waits—it long has waited 
—for a tenor resolute in study, severe in self-discipline, 
determined to be not only a capable vocalist but a musician, 
and it will, when he comes, amply reward him. 

At the Town Hall of Eccles—a suburb of Manchester— 
Mr. Sutcliffe, on the 6th ult., introduced a contralto new 
to this neighbourhood, but one who will always be wel- 
come. Madame Oscar Pollack (of Birmingham) has been 
well trained, and sings with great intelligence, delicacy, 
and evident love of her art. 


At the Concert Hall (Gentlemen’s Concerts), Sir | 
Charles Hallé’s afternoon Recitals have continued the 


chief attraction, although at an evening Concert, in the | 
interpretation of an excellent selection of ch: umber music 
(including Beethoven’s String Quartet in E flat, No. 10, 
and Brahms’s Pianoforte Quartet in G minor), he had the 
charming co-operation of Lady Hallé, as well as the ready 
and able assistance of Signor Risegari, 
and Herr Zuchs. 


Mr. Willy Hess, | 
At the one orchestral Concert given | 


during the month Mr. Hess appeared with great success as | 


soloist as well as leader. 

It was a happy thought 
include in the programme of the ‘‘ Vocal Society ” 
21st ult., 
Mendelssohn’s and S. Wesley’s. That the former, in order 
to realise its full effect, requires the aid of an orchestra, does 
not (at any rate in Manchester) militate against the wisdom 
of its selection. If we are to have no choral works except 
in their complete state, we shall have but few. And even 
with a quiet pianoforte accompaniment the massive 
vocal scoring produced an effect strikingly contrasted with 
the somew hat straggling, although really masterly writing 
of the Englishman. But the great advantage to the 
listener was the opportunity of c losely contrasting the life 
and expressiveness of the modern school with the cold 
formality of the strictly contrapuntal. 


for the 


MUSIC AT OXFORD. 
(FROM OUR OWN CorRESPONDENT.) 


Tue public performance which the rules of the University | 
impose upon every successful candidate for the Degree of | 
Mus. Doc. is usually a perfunctory business, entirely without | 
general interest. But an important exception to the rule 
occurred on Vriday, the gth ult., when the Rev. John H. 
Mee directed his * Exercise,’’ consisting of an elaborate 
Missa Solennis in B flat. The composer is an enthusiastic 
amateur, and his new work proves him to be a highly 
accomplished musician. Seidom, we should imagine, in 
the history of Oxford, have so much 
been incurred for an occasion of this kind. A complete 
orchestra was engaged, and the chorus consisted of 160 
members of Alfred Broughton’s Leeds Choir. As 


we have said, the Missa Solennis is laid out on a large scale. | 


An exercise for the doctor’s degree must include eight part 
writing for the voices and a fully developed fugue. Mr. 
Mee has fulfilled these conditions in the most liberal manner. 
His double fugue at the close of the “‘ Gloria in Excelsis” is 
long and ingenious; it is so clearly constructed, and 





the subjects are so well marked, that the most 
ordinary listener could follow it with case. There 
is one passage near the close, where the solo voices 
nen, which bears an affinity to the corresponding 


place in the ‘Cum sancto Spiritu”’ of Beethoven’s Mass in 
D, but the resemblance goes no further. 
the present work worthy of special mention are the | 
majestic treatment of every clause in the 
and the suave and flowing ‘ Dona nobis,” 
brings the Mass to a most appropriate 
conclusion. Speaking generally, a church-like dignity is 
the leading characteristic of the music, and the choral | 
portions are superior to those for solo voices. 
poser 
key even in such passages as the “ Qui tollis’? and the | 
* Crucifixus.”” He employs it only in the “* Agnus Dei,” 
and this movement ends in the relative major. But asa 
whole the work is not only scholarly but effective, and we do 








not suppose its first hearing will be its last. Mr. Mee 


two such varied settings of the 114th Psalm as | 


which led Dr. Watson to | 


pains and expense | 


had every cause to be satisfied with the rendering, and his 

conducting was marked by the utmost intelligence. It need 
scarcely be added that Miss Anna Williams, Miss Hilda 
Wilson, Mr. Harper Kearton, and Mr. Watkin Mills were 
thoroughly efficient as the principal vocalists. There was 
an overflowing audience in the Sheldonian Theatre, in- 
cluding a considerable number of musicians who had come 
from London to be present at the performance. 





MUSIC IN SHEFFIELD. 
| (FROM OUR OWN CORRESPONDENT.) 


Tuer present musical season in Sheflield is far surpassing 
the records of past years, not only in interest to the music- 
lover, but in the public support, which is being accorded to 
| all musical enterprises of a worthy character. 

The prospectus of the Amateur Instrumental Society 
| shows that the prestige, which the admirable performance 


| of Beethoven’s * Choral” Symphony at the Society’s last 
Concert gained for this enterprising body of musicians, is 
to be maintained in the future. The following Symphonies 
are announced :—-Beethoven’s ‘‘C minor,” Mendelssohn’s 
‘* Scotch,” Schubert’s ‘ Unfinished,” Spohr’s ‘ Power of 
Sound,”’ Cowen’s ‘‘ Scandinavian,” and Mozart’s E flat. 
Selections from ‘“ Dinorah,” ** Mignon,” ‘Il Trovatore,”’ 
and ‘ Satanella’’ are promised, and there is also a list 
of standard overtures from which choice will be made. 
Three Concerts will, as usual, be given during the season. 
Mr. Henry Coward is the Conductor of the Society. 

Mendelssohn’s ‘* Hymn of Praise’? was given on the 
2nd ult. by the Upperthorpe Musical Society. Mr. J. 
Beaumont conducted. At the same Concert, Mr. Ff. 
Beaumont played Hummel’s Pianoforte Concerto in A 
minor. 

On the 5th ult. the Choral Union made a new 
a Concert performance of Wallace’s ‘* Maritana.”’ Chorus, 
band, and principals did their work in the admirable 
manner always displayed at this Society’s Concerts, but 
the enterprise was not entirely successful. The absence ot 
scenery and dramatic action caused the interest to drag, 
and though Mr. Suckley, the Conductor, did his best to 
infuse some life into the performance, his etiorts availed 
but little. Bottesini’s “* Garden of Olivet” will be given 
at the Society’s next Concert. 

Mr. George Preston gave a Ballad Concert on the 7th 
ult., at which Miss Maude Holland, Miss Gladys Knowles. 
Mr, Vaughan Edwardes, Mr. Frank Arnold (violin), and 
Mr. A. H. Fox (pianoforte) appeared. 

The Barnsley St. Cecilia Society announces Handel’s 
‘*Samson ”’ for the 6th inst. (Conductor, Mr. R. S. Burton). 
This is the Society’s fifteenth season, and it is exceed- 
ingly prosperous, both musically and financially. 

At a meeting held in the Guildhall, Doncaster, on the 


‘departure by 


| 12th ult., it was resolved to form a representative Choral 


{Society in the town. Mr. J. M. Kirk was appointed 
Conductor. 
MUSIC IN THE WEST. 


Other features of | 


*¢ Credo,” | 
* which | 
and effective | 


| 


(FROM OUR OWN CORRESPONDENT.) 

THE Cheltenham Festival Society, under the direction 
of Mr. J. A. Matthews, gave the first Concert of its 
nineteenth season at the Assembly Rooms, on the 13th ult., 
when the large audience testified to the interest felt in the 
Society. Dr. Bridge’s Cantata “ Callirhoé ” was the chief 
work performed, and the manner in which both band and 
‘choir acquitted themselves showed steady improvement, 
and reflected credit both on them and on their able and 
painstaking Conductor. The band numbered upwards of 
fifty instrumentalists, and the choir was of the usual 
| strength, about 150. Mr. E. G. Woodward was the leader, 
Mr. G. West was the organist, and Mr. E. Dicks had the 


The com- iby no means easy task ‘of playing the gongs assigned to 
somewhat singular in his avoidance of the minor | 


him, and these produced a very good efiect in the second 
part of the Cantata where they are introduced. The 
principal vocalists were Miss Bertha Moore, Callirhoé ; 
Madame Belle Cole, Priestess of Zeus; and Mr. Charles 
3anks, Coresos ; the two last making their first appearance 
in Cheltenham on this occasion. The Cantata was con- 
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ANTHEM FOR CHRISTMAS. 
Words from an ancient Office and part of Hymn ie 
by the Very Rev. E. H, Pucmprre. tore 
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CHRISTMAS CAROLS 


NEW AND OLD 


THE WORDS EDITED BY THE 


REV. HENRY RAMSDEN BRAMLEY, M.A. 
THE MUSIC EDITED BY 
SIR JOHN STAINER, M.A., Mus. Doc. 





THREE SERIES (MUSIC AND 


Cloth gilt, 2s. 
Words only, each Series, 13d.; or, complete, 4d. ; 


WORDS), ONE SHILLING EACH; 


First Series, in Tonic Sol-fa Notation, 1s. ; 


SEPARA 


. God rest you merry, gentlemen 
. The Manger Throne ... 

A Virgin unspotted 

. Come, ye lofty ... 

Come, tune your heart aan 
. The First Nowell 

. Jesu, hail 

Good Christian men 

. Sleep, holy Babe 

Good King Wenceslas 


OO BI OMNPWHD 


al 


21. Carol for Christmas Eve 
22. Jesus in the Manger .. 
23. The Holly and the Ivy ) 
24. The Moon shone bright) 
25. The Virgin and Child... 
26. The Incarnation 

27. Christmas Day... 

28. The Cherry Tree Carol 
29. God’s dear Son.. 

30. Christmas Hymn ss 

31. The Babe of Bethlehem 
2. In Bethlehem, that noble place 


43. What soul-inspiring music 

44. In the country nigh to Leth-) 
lehem.. as 

45. We three Kings of Orient are 

46. Emmanuel, God with us 

47. New Prince, new pomp} 

48. A Babe is born.. 

49. Come let us all sweet Carols } 
sing ... 

50. Let music break on this blest) 
morn ... 

51. Carol for New Year's Day 

52. The Angel Gabriel 

53. The Shepherds amazed 

54- Noél! Noél! 

55: I sing the birth.. 


Three Series, complete, cloth gilt, 4s. 


cloth, 6d. 


or, in separate numbers, 1d. each. 


TE NUMBERS, ONE PENNY EACH :— 


FIRST SERIES. 
11. WhenI view the Mother... 


Traditional. 


Dr. Steggall. 


‘Traditional. 


Sins. seey. | 


Traditional: 
J. Stainer. 
German. 
Dr. Dykes. 
‘Traditional. 


| 
| 
| 
| 
| 
| 
j 
| 
| 


SECOND 


Traditional. 
H. Smart. 

Old French. 
Traditional. 


Dr. Steggall. 


‘Traditional. 
J. Stainer. 

‘Traditional. 
‘Traditional. 
Sir J. Goss. 
Traditional. 


Sir F. Ouseley. 


. The seven joys of Mary éue 
. On the Birthday of the Lord... 
. What Child is this ? ‘ 

. Glorious, beauteous, golden Maria Tiddeman. 
. Waken! Christian children ) S. 

. A Child this day is born ... 

. Carol for Christmas Eve 


When Christ was born 


20. Christmas Morning Hymn 


SERIES. 


33: 


3+ 


41. 
42. 


A Cradle Song of the Blessed} 
Virgin ‘als 
Christmas Song 


5. — s Ladder.. 


The Story of the Shepherd . 
The Wassail Song 


- -In terra pax 


. Dives and Lazarus 

. From far away. 

Carol for C hristmas Day es 
The Child Jesus in the Garden 


THIRD SERIES. 


Har. by J. S. 
- G. Hine. 


Har. by J.S. 


H. Gadsby. 


Dr. Steggall. 
Har. by J. S. 


j &. Champneys. 


- J. B. Calkin. 


A. H. Brown. 
Har. by J. S. 
AL El; ae 


Har. by J. S$ 


Gi. aah 


| ° 





70. 


. Christmas Night se as 
The Christmas Celebration ... 


3. Arise and hail the Sacred Day 


. The Holy Well.. 

The Angel and the Shepherds 

The Cov entry Carol 

: The Morning Star... 

. The Shepherds Ww ent their hasty ) 
way .. ee 

. I saw three ships 


J. Barnby. 
Traditional. 
Dr. Dykes. 
Old English. 


C. Hamerton. 
Traditional. 


.. Sir F. Ouseley. 


A. H. Brown. 
J. Barnby. 


; J. Barnby. 


Dr. Dykes. 
Traditional. 
J. Barnby. 
Traditional, 
Dr. Dykes. 
Traditional. 
Dr. Dykes. 
A. Sullivan. 
J. Stainer. 


A. H. Brown. 

E. Prout. 

A. H. Brown. 

Har. by J. S. 

= H. Thorne. 
Har. by J. S. 

Dr. Bridge. 


j J. F. Barnett. 


Har. by J. S. 


. Mountains bow your heads W. H. Cummings. 


. Luther’s Carol.. 


. The Boy’s Dream : eee 
8. Legends of the Infancy bee 


The Black Decree ) 
For Christmas Dayj 


A Selecti on fe om the above (24) for Men’s Voices, 2s. 





J. Higgs. 
W.H. Monk. 
Dr. Bridge. 
Traditional. 
Traditional. 


Illustrated Edition (First and Second Series), handsomely bound in cloth, gilt, 7s.6d, 
Library Edition, with Historical Preface, Roxburgh binding, 7s. 6d. 


LONDON & NEW YORK: 





NOVELLO, EWER & CO. 
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ducted by the composer, who was loudly applauded at the 
conclusion. The second part of the programme included 
two scenes from Berlioz’s * Faust,” in which Mr. Charles 
Banks successfully sustained the part of Faust, while the 
orchestra acquitted themselves admirably. This selection 
was heard for the first time in Cheltenham, and the Hun- 
garian March seemed to be greatly enjoyed. A few mis- 
cellaneous solos brought a very excellent Concert to a 
conclusion. 

At Exeter Mr. Farley Sinkins’s two Concerts, given on 
October 26, were well supported. The vocal music con- 
sisted to rather too large an extent of songs and ballads, 
some of which (such as ** Kathleen Mavourneen” and 
** Sally in our alley ’’) we have heard before, but the instru- 
mental music was excellent, the pianoforte playing of M. 
de Pachmann creating quite a furore. His principal solos 
were Chopin’s Scherzo (No, 3) and Impromptu in A flat, 
Liszt’s “ Rigoletto ” Fantasia, and some shorter pieces were 
admirably given, and it is needless to say that 





Miss | 


Geraldine Morgan played the Romance from Joachim’s | ! 


Hungarian Concerto in excellent style, and she joined M. 
de Munck and Herr Volkner in Haydn’s Trio in E flat 
(No. 8). Among the new songs, “ Margarita,” by Lohr, 
net with most success, being admirably sung by Mr. Henry 


Guy. 


i Mr. G. 


The Cheltenham Oratorio and Harmonic Society opened | 


the third season in the Assembly Rooms, on the igth ult., 
with a performance of ‘“ The Messiah,’ with Mozart’s 
additiona! accompaniments ; 
chorus, numbering 160 performers. The 
Miss Annie Lee, Miss Emilie Lloyd, Mr. Joseph Heald, 
and Mr. Frank May. The leader was Mr. J. E. Teague; the 
solo trumpet, Mr. A. H. Chapman; and the Conductor, 


soloists 


Mr. S. R. Gorton. 
The Madrigal Society, Exeter, which has been for some 
time in abeyance, will resume work after Christmas, Mr. 


Allan Allen, F.C.O., Organist of St. Sidwell’s and Assistant- 


Organist of Exeter Cathedral, having accepted the post of 


Conductor. 

Miss Mary 
given at the Victoria Rooms, 
before a numerous audience. Two quartets were played, 
Beethoven's in E. flat (Op. 16) and Prout’s in C (Op. 
both of which went well; but the last one aroused the 
greatest interest, being comparatively new to the audience, 
which seemed io understand and enjoy its many beauties. 

The first of Mrs. Viner Pomeroy’s Ciassical Chamber 
Concerts for the present season was given on October 31, 
when the smaller of the Victoria Rooms, Clifton, were well 
filled. The executants were Herr Josef Ludwig (first violin), 
Mr. M. Rice (second violin), Mr. E. Woodward (viola), and 
Mr. J. Pomeroy (violoncello). The most interesting piece 
stood first on the programme—Mendelssohn’s Quartet for 
strings, in D major, which was well rendered and seemed 
to be greatly appreciated. Rubinstein’s Trio in B flat, for 
pianoforte, violin, and violoncello, was the next instrumental 
item, and in this Mrs. Pomeroy proved herself a capable 
pianist. Two violin solos by Herr Ludwig, who comes to 
these Concerts in place of Mr. Henry Holmes, were loudly 
applauded, and deservedly so as regards their execu- 
tion, though perhaps the choice of compositions was 
not all one could wish. Madame Wilson-Osman, who 
was the vocalist, gave great pleasure by her tasteful 
rendering of four short songs, in which she was efficiently 
accompanied by Mr. Rice. 

The Bristcl Musical Association gave a good miscel- 
laneous Concert at Colston Hall on the 3rd ult., when 
Handel’s Organ Concerto in B flat was one of the selec- 
tions. The third Concert of the season was given on the 
24th ult. 

Organ Recitals were given by Mr. George Riseley at 
Colston Hall on the roth, 13th, and 17th ult. 

The first two of a series of Matinées, under the direction 
of Mr. Theo. Carrington, were given in the Alexandra Hall, 
Bristol, on October 27 and the rothult., when well chosen pro- 
grammes were performed. Mr. Carrington of course takes 
the violin, and Mr. Pomeroy is the violoncellist. At the 
first Concert Miss Carrington was the pianist, and at the 
second Miss Charlotte Davies, of Bath (pupil of Madame 
Schumann) ; a vocalist was engaged on each occasion. 

A new Society has just been formed in Bristol called the 


Lock’s second Concert for the season was 
Clifton, on the 2oth ult., 


2) 


YUM 


there was a full band and} 
were | 


|at the Metropolitan Opera House, New York. 


| Rheingold ” 


Society of Instrumentalists. Its object is the practice of 
orchestral works, and rehearsals are held w eekly, in which 
both amateurs and professionals take part. Mr. Carrington 
is the leader and Mr. Riseley the Conductor. Besides 
the study of symphonies, overtures, &c., it is proposed 
that eight pianoforte concertos should be taken in hand 
during the season, the solo parts of which will be sustained 
by lady amateurs who have become members of the Society 
for this purpose. The Society already numbers 130 
members. 

Mr. Liebich’s first Chamber Concert of the season was 
given at the Victoria Rooms, Clifton, on the 22nd ult., 
before an exceedingly meagre audience. This was sur- 
prising, as the services of eminent artists had been engaged, 
and the programme was well chosen. The latter included 
Beethoven’s Quartet in C, for strings; Brahms’s Trio in 
I; flat, for pianoforte, violin, and violoncello; and Raft’s 
Quintet in A minor, for two violins, viola, and violoncello ; 
besides various interesting solos for violin, pianoforte, and 
The performers ‘were Herr Straus (first violin), 
Collins (second violin), Mr. H. Channel (viola), 
violoncello), Mr. Liebich (pianoforte), and 
French horn). 






orn, 


Signor Pezze 
Mr. Probin 


MUSIC IN AMERICA. 


(FROM OUR OWN CORRESPONDENT.) 


New York, November 14. 

Tur musical season in America may now be said to 
have begun. The lestivals are all ended; the stars of the 

vocal world have ceased to roam about like a lot of comets, 
and have returned to their accustomed orbits. The usual 
series of Orchestral Concerts in New York, Boston, Balti- 
more, and other cities where music flourishes, have begun, 
and the opera season is close at hand. The only opera in 
America which has any semblance of permanency is that 
Its season 
is toopen on the 28th inst. with Meyerbeer’s ** Huguenots.” 
This will be followed in rapid order by ‘“ L’Africaine,”’ 
* Don Giovanni,” and ‘* William Tell.” Wagner's ** Das 
will be produced for the first time in America 


during the third week of the season. The other three 


| operas = me Nibelungen ‘series were penndanie in their 





The 


mati ‘of the Wekeahe after the drama is not to be 


commended for logical consistency; but it is better to 
have a Prologue last than not at all. Mr. Edmund C. 
Stanton, the Director of the Opera House, has been 
faithful to his promise to give the patrons of 
the opera more variety this season. His announce- 
nents are fully in keeping with his promises, and 
it now remains to be seen whether the public is 
really sincere in its demands. Hitherto all attempts to 


extend the repertory of the house beyond the domain of 
German opera have not been pecuniarily successful. The 
Wagner operas have been, without exception, the most 
protitable. Anti-Wagner journals, and that large number 
of the fashionable attendants of the opera who dislike the 
presentation of serious art-works profess to doubt this, but 
the figures are against them. 

The musical season in New York City opened on 
October 17, when Frank van der Stucken gave the first of 
a series of four classical Matinées at Chickering Hall. Miss 
Adeline Hibbard, a young American, who has been study- 
ing under Marchesi, sang a song by Handel. Michael 
Banner, the violinist, gave an excellent performance of 
Mozart’s E flat major Concerto; Miss Marie Groebl, a 
contralto of small ability, sang Schubert’s ‘Gretchen at 
the spinning wheel,’ “To the Lyre,” and ‘“ Morning 
Serenade”; Richard Hoffman play ed a Bach Concerto on 
the pianoforte; the — performed Haydn’s D 
major a ‘‘Londini, 1795”) and a Suite by 
Gluck. Mr. Van ae Stucken’s second Matinée was given 
on October 31, when the orchestra played Cherubini’s 
dramatic Overture to ‘“ Lodoiska” and Mozart’s always 
welcome * Jupiter a Symphony ; . Madame Herbert- Forster 


sang an aria from “Der Freischitz,” and songs by 
Schumann. Madame Asher-Lucas, an English pianist, 


nade her débiit on that occasion. 
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The first Concert cf the Symphony Society was given at 
the Metropolitan Opera House, on the 3rd inst., preceded 
by the usual public rehearsal on the afternoon of the 2nd inst. 
The Conductor of this organisation, Walter Damrosch, 
has arranged his programmes this season on a historical 
basis and the first Concert was intended to illustrate the 
growth of the Symphonic form. The numbers chosen for 
this purpose were Bach’s Concerto grosso in F, a Haydn 
Symphony (No. 8, Peters), and Beethoven’s ‘“ Eroica.” 
Between the second and third of these should have come 
a Mozart Symphony, but that would have made the 
Concert too long. Mr. Damrosch was forced, therefore, to 
confine his Mozart example to the Overture and Finale of 
Act II. from “ Die Entfthrung aus dem Serail.” The 
soloists in the Finale were Mr. and Mrs. Theodore Toedt 
and Fraulein Traubmann and Herr Mittelhauser, of the 
opera. The only notable feature of the performance 
was Mr. Damrosch’s excellent reading of the first 
movement of the “ Eroica,” which he gave with splendid 
vigour and an excellent diversity of intelligent light and 
shade. 

Herr Anton Seidl, the Conductor at the Metropolitan, 
gave the first of a series of Orchestral Concerts at Stein- 
way Hall, on the roth inst. He had two soloists: Conrad 
Ausorge, pianist, who played Schubert’s ‘ Wanderer” 
Fantasia, and Master Fritz Kreisler, who essayed the 
Mendelssohn Violin Concerto. Mr. Ausorge is a pianist of 
fair abilities, and on this occasion he gave a performance 
considerably above his average level of attainment. His | 
work was notable for earnestness and warmth, as well as 
for its delightful variety of tone-colour. Master Kreisler, 
a young Austrian of fourteen, who has already taken a first 
prize at the Paris Conservatoire, and is now en four with 
Rosenthal, the Roumanian pianist, shows considerable 
promise. His tone is small, but of good quality, and his 
technique shows the usual results of French training. Mr. 
Seidl’s orchestral selections were Beethoven's Pastoral 
Symphony, an entr’acte from Weber’s ‘Three Pintos,” | 
Liszt’s ** Bird sermon of St. Francis of Assisi,’ orchestrated | 
by Felix Mottl, and a Rhapsody by Edward Lalo. ‘The | 
Liszt legend, which was a novelty here, was disappointing, 
though it is cleverly and effectively scored. The best 
feature of Mr. Seidl’s Concert was his admirable perform- 
ance of the Sixth Symphony. The thunderstorm in 
particular was given with a graphic dramatic power which | 
is uncommon in American Concerts. 

In Boston the season is fairly under way, and some excel- 
lent entertainments have been given. Of course the most 
important work has been that of the Boston Symphony 
Orchestra, under the skilful leadership of Wilhelm Gericke. | 
On Saturday evening, the roth inst., the following pro- | 
gramme was performed: Beethoven’s ‘ Coriolanus ” 
Overture, aria from Boieldieu’s ‘‘ Jean de Paris,” Herr Emil | 
Fischer ; Goldmark’s ‘“Landliche Hochzeit”? Symphony, 
Funeral March from ‘“ Die Gétterdimmerung,” Wotan’s | 
Farewell (Herr Fischer) and magic fire scene from “ Die | 
Walkire.” Herr Fischer sang in Boston last season and | 
won great popularity, so that he was warmly received on | 
this occasion. The Seneschal’s aria from ‘Jean de Paris” | 
is a favourite medium of display for bassos. A more satis- | 
factory interpretation of its varying style could hardly be | 
hoped for than that given by Herr Fischer; his roulades | 
and trills were wonderfully clear and true for such a heavy | 
voice, and he fairly carried the audience away. His 
majestic declamation of the Wagner music was not only a} 
masterly achievement in itself, but served to show how | 
completely he has conquered a style of singing diametri- 
cally opposed to that called for by the Boieldieu music. 
The Boston Symphony Orchestra gave admirable per- 
formances of the works set down for it. The Orchestra 
gives one Concert and one public rehearsal every week, 
and is in daily training under its scholarly Conductor, 
and thus obtains unity of movement and perfection of 
nuances which it would be well nigh impossible to excel. 
In the Concert just mentioned the orchestra did its best | 
work in the fire music of ‘Die Walkire,” which was | 
given with superb finish. 

On Friday evening, the oth inst., at the Boston Music 
Hall, Herr Moritz Rosenthal, the Roumanian pianist, made 
his first appearance in America, and achieved a veritable 
triumph. The cold, critical mood of the Boston audience 








was called out no less than five times with constantly in- 
creasing applause, which finally culminated in cheers. He 
played Liszt’s E flat Concerto, Henselt’s ‘Si oiseau j’etais,”’ 
a Nocturne and the “Chants Polonais” by Chopin, and 
Liszt’s ** Don Giovanni” Fantasia. Herr Rosenthal is the best 
pianist, technically, who has visited America since Rubin- 
stein. He has all the clean-cut delicacy of Joseffy, together 
with the power and breadth of style which Joseffy lacks. 
His octave playing is simply astounding in its strength and 
rapidity. His legato work is also delightful in its smooth- 
ness, warmth, and richness of tone-colour. It is rare to 
find a player who can hold an audience in strained silence 
by his playing of a Chopin Nocturne, and then almost 
take every one’s breath away by his marvellous dis- 
play of technique in a piece of musical fireworks like 
the Liszt Fantasia. Rosenthal will undoubtedly prove 
to be a financial success in America—a rare triumph 
for any pianist. 

In Chicago the musical season has not yet fairly begun. 
The orchestra of the Symphony Society numbers seventy 
players, and is under the direction of Hans Balatka, a 
competent leader. The first Concert will be given on 
the 22nd inst., at the Central Music Hall. 

In Cincinnati, the only musical event worthy of mention 
thus far is the first Concert of the Musikverein, which was 
given on Friday, the oth inst. At this entertainment a 
young violoncello player named Willie Ebaun, fifteen 
years old, appeared, and aroused much enthusiasm by his 
beautiful tone and musical feeling. 

Buffalo, which is one of the most sincerely musical cities 
in America, has not yet settled down in earnest for its 
winter work. Last night, however, the Buffalo orchestra, 
a competent body of musicians, from which large drafts 
have been made for the musical festivals in New York, gave 
its first Concert of this season at the Music Hall. The 
orchestra played Rietz’s Overture in A major, Otto 
Floersheim’s ‘* Elevation,” a composition of serious and 
sincere music; the Intermezzo from Hofmann’s ‘ Frithjof” 
Symphony, the Nocturne and March from Mendelssohn’s 
‘“Midsummer Night’s Dream,” a Serenade by Jensen, a 
Brahms Valse, arranged for string orchestra by John 
Lund ; and the Farandole from Bizet’s “ Suite Arlesienne.”’ 
Mrs. S. C. Ford, a Cleveland soprano, who has a strong 


'and pure voice, sang the ‘ Jewel song” from “ Faust,” 


and two songs by Rubinstein. 
The various musical organisations of Baltimore are pre- 


| paring for an earnest winter’s work. The principal musical 


bodies of the city are the Oratorio Society, The Philhar- 
monic Association, and the Peabody Symphony Orchestra. 
The Philharmonic will give four Concerts, at which excel- 


| lent programmes are promised. The Symphony Orchestra, 


which is under the direction of Asger Hamerik, a compe- 
tent musician, announces six Concerts and six public 
rehearsals. A series of Chamber Music Concerts is to be 
given at Lehmann’s Hall, by Richard Burmeister, a pianist, 
who has written a really fine Concerto. 

It may easily be seen from these various announcements 
that though the music of the American winter has not 
fairly begun, there will be a plentiful out-pouring before 
long. The growth of musical taste in America in the last 
ten years has been something remarkable. It would be 
absolutely impossible for some of the players and singers 
who set America wild a decade ago to get a second hearing 
now. And where music of a meretricious order was heard 
then, the public has now no desire for anything that is not 
of the highest artistic value and sincerity of purpose. 





Communications for the January number of Tue 
Musica ‘Times should reach the Office not later than 
December 22, as in consequence of the Christmas Holidays 
it will be necessary to go to Press considerably earlier 
than usual. 

Ar the Congregation held in the Senate House, Cam- 
bridge, on the 8th ult., the Professor of Music, C. V. 
Stanford, M.A., Trinity, was presented by the Public 
Orator (Dr. Sandys, Fellow and Tutor of St. John’s) for 
the complete degree of Doctor in Music, honoris causa. 
He was introduced as a native of Ireland, who rejoiced in 
the maintenance of the Union, and who had won distinction 
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at home and abroad for the land of his birth and for the] equally interesting programme was given at the second 


University of Cambridge. On all the four recent occasions 
on which Greek plays had been revived in Cambridge he 
had lent his active and invaluable aid, and he had written 
admirable music for two of the plays, the ‘* Eumenides ”’ 
and the “ Gidipys Tyrannus.” The Orator further alluded 
to Professor Stanford’s well-known contributions to sacred 
music, and also to his ‘‘ Savonarola,” his ‘* Veiled Prophet 
of Khorassan,” his ‘‘ Canterbury Pilgrims,”’ and his musical 
treatment of Tennyson’s “ Revenge ’’ and “ Queen Mary,” 
and of Browning’s ‘“ Cavalier Lays,” and other poems. 
As Professor in the Royal College of Music, he had given 


an impetus to the development of a national school of 


opera, and had thus shown his sympathy with modern 
progress ; while, as Conductor of the Bach Choir, he had 


oroved his interest in the past by promoting the study of 
yt § ) 


the earlier masters. The Orator also touched on Mr. 
Stanford’s highly valued services as Conductor of the 
Cambridge University Musical Society, describing him in | 
that capacity as “ Apollinis Musagetzx minister, qui, Musarum 
et Gratiarum comitumque vocalium choro stipatus, majestate 
manus modosilentium imperat, modo admirabilem carminum 
concentum elicit.” Critics had disputed whether Horace 
invoked Apollo as a ductor or asa doctor, argute Thali«. 
Professor Stanford might claim both titles, for he would 
henceforth add the Degree of Musices Doctor to his well- 
earned fame as ¢e¢ chororum ductorv.—Mr. A. C. Mackenzie, 


Principal of the Royal Academy of Music, was next pre- | 


sented for the honorary degree of Mus. Doc. The Orator 
alluded to the fact that Mr. Mackenzie, who was born in 
Edinburgh, went to Germany at an early age, and played 
the violin in the Sondershausen Orchestra when only four- 
teen. It was in Edinburgh that he taught music for 
fourteen 
last to the higher forms of musical composition alone. 

Nam “ vatem egregium, cui non sit publica vena, 

Cui nihil expositum soleat deducere, nec qui 

Communi feriat carmen triv iale moneta, 

Anxietate carens animus facit.’ 
In 1879 he began his residence in Florence, and while 
there wrote two Scotch Rhapsodies for orchestra, two 
Cantatas entitled “ Jason” and ‘* The Bride,” 
‘*Colomba,” and the Oratorio of ‘‘ The Rose of Sharon.’ 


The Orator also touched upon Mr. Mackenzie's Opera of 


‘The Troubadour,” his Cantata on “‘ The Story of Sayid,” 
and his Overture to Shakespeare's “Twelfth Night” 
adding that, like Professor Stanford, he was a most w orthy 
successor to Sir George Macfarren and one of the brightest 
ornaments of the British School of Music. 

Tue season of Novello’s Oratorio Concerts will begin on 


the 6th inst., in St. James’s Hall, with a performance of 


Dr. Parry’s Oratorio ‘“ Judith,” under the conductorship 
of Dr. Mackenzie. The soloists engaged are Miss Anna 
Williams, Madame Patey, Mr. E. Lloyd, Mr. Plunket 
Greene, and the two boys from Westminster Abbey who 
sang in the original performance of the work at Birmingham. 
At the following Concerts ‘* The Messiah” will be given (the 
18th inst.), “ Elijah” (January 23). Dr. Mackenzie’s new 
work ‘* The dream of Jubal,” written for Liverpool, with the 
setting ofthe Nineteenth Psalm by Saint-Saéns, and Weber’s 
Hymn “In constant order,” will form the programme for 
February 26. A special amount of artistic curiosity will 
accompany the performance of “The Light of Asia,” by 
Dudley Buck, the well-known American composer, which 
is to be heard for the first time in England on March 19. 
Handel’s Oratorio “Saul” will be revived for the last Concert 
on Aprilg. Apart from the interest of many of the novelties, 
the performances are likely to be most attractive because 
of the reasonable expectation of intelligent interpretations 
from the Conductor and his loyal and excellent choir. 
Messrs. HANN commenced their third season of Chamber 
Concerts at the Brixton Hall, on October 31. Schumann’s 
Quartet in A minor (Op. 41, No. 1), and Schubert’s Quartet, 
posthumous, were played with admirable finish by the 
clever family, the father and three sons, a fourth son, Mr. 
Sidney H. Hann, giving a most commendable reading of 
Chopin’s Andante Spianato and Grand Polonaise for piano- 
forte, and joining with his brothers, Lewis and William, 
delighted the large and attentive audience by their sympa- 
thetic interpretation of Mendelssohn’s Trio in D minor 
(Op. 49). Madame Marian McKenzie was the vocalist. An 


years in order to be free to devote himself at | 


the Opera of 


Concert, on the 21st ult. Especial praise is due for the 
careful and artistic reading of Dr. Mackenzie's fine Quartet 
in E flat and of Beethoven’s No. 1 in F (Op. 50). Solos 
for violin and violoncello also charmed the audience, whe 
thoroughly appreciated the goed quality of the work done. 
Mrs. Trust was the vocalist. The third and last Concert 
of the series takes place on the 12th inst 








We learn from the complete list of subscriptions to the 
Walter Bache Scholarship, which, together with the Hon. 
Treasurers statement of accounts, has just been issued, 
that the Liszt Scholarship Fund, in aid of which the 
Walter Bache Scholarship was instituted, has been enriched 
by the sum of £511 5s. gd. Of this sum £ _ lis. 5d. 
has already been invested in the purchase of £389 Great 
Eastern Railway four per cent Debenture Stock. The 

present represented by £1,340 of this 











entire fund is at 





| stock, and yields an income of about £54 per annum, less 
| income tax. ‘hough this is le for defraying the 
| educationz il fees of the Royal Acz .demy of Mus ic, it is not 


| sufficient adequately to assist students be ring a subsequent 
| residence abroad, when some still further subsi sidy towards 
maintenance would be desirable. With this end in view, 
further donations may be paid to the account of the Trustees 
(C. A. Barry, Alfred H. hi ittleton. and T. Threlfall) at the 
Union Bank of London, , Argyll Place, Regent Street, W. 








| Mr. Freperick Niecks has just ccmnpteiee his lite of 





‘Chopin. It will be issued in a few days by Me Novello, 
; Ewer and Co. in two handsomely printed volumes, with a 


portrait from an original pencil denuinn. in the possession 

/of the author, etched by Mr. H. R. Robertson, the artist 
who produced the successful portraits which adorn the 
‘Short History of Cheap Music.” Mr. Niecks, who has 
| been occupied with this work for the last ten years, has 
brought together a number of new and valuable facts, 
artistic, social, personal, and political, which will make his 
bock the most exhaustive record of the life and labours ot 
the great artist now extant. 


An Organ and Vocal Recital was given on the 22nd ult., 
in the Wesleyan Church, West Kensington Park. The 
programme was almost entirely composed of selections 
from the Oratorios, interspersed with organ and harp solos. 
| The instrumental part was entrusted to Mr. A. W. Black- 
./more and Mr.S. H. E. Jackson (Organists), the latter of 
i whom played several solos. Miss Alice Mary Smith con- 
tributed two solos on the harp. The vocalists, Madame 
Minnie Gwynne, Miss Lucie Johnstone, Mr. Ww ilfred 
Jones, and Mr. Pughe Evans rendered good service. Mir. J. 
Barratt West was the director. 

Miss Matuitpe Werm showed, perhaps, an excess of 





| modesty in the programme of her Piancforte Recital at the 


Princes’ Hall, on the roth ult. As a successful pupil of 
Madame Schumann she might have taken somewhat higher 
ground without being regarded as unduly ambitious. 
Beethoven’s early Sonata in D (Op. 10, No. 3) was the only 
item of magnitude, the rest consisting of trifles by ten 
composers, the rendering of most of them being unimpeach- 
able. Miss Lena Little contributed songs by Mozart, 
Massenet, and Volkmann. 

On October 31 the Kyrle Choir gave ‘The Messiah’ 
at St. Peter’s, Bethnal Green. The principals were Miss 
Ada Loaring, Miss Annie Baker, Mr. John Probert, and 
Mr. Frank Swinford. On the 14th ult. the same Choir 
gave a performance of Barnett’s “Ancient Mariner” at the 
Institute, Mile End Road. The soloists were Miss Ada 
Loaring, Miss Ellen Cooper, Mr. Edward Branscombe, and 
Mr. James Blackney. On both occasions Mr. E. H. Turpin 
presided at the pianoforte, and Mr. IF. A. W. Docker 
conducted. 

At the present moment there are several valuable 
musical Scholarships awaiting to reward gifted youth of 
both sexes. The Macfarren Scholarship and the Men- 
delssohn Scholarships at the Royal Academy of Music ; 
while in the course of the next few months there will be 
vacant the Savage Club Exhibition, the Norfolk and 
Norwich Scholarships, the Gilstrap Scholarship, for natives 
of Suffolk, and some fifteen Scholarships for composition, 
singing, pianoforte, organ, stringed and wind instruments, 








at the Royal College of Music. 
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At the Church of St. Columba, Janson Road, Leyton- 
stone, a Recital of Sacred Music was given by the 
Leytonstone Choral Society, in aid of the organ fund, on 
the 22nd ult. The programme contained pieces by 
Mendelssohn, Gounod, Handel, and Sir A. Sullivan; sung 
by Mrs. Tannahill, Miss Stark, Miss Dakin, Mrs. Richards, 
Messrs. Frank Fairfax, W. Cuttle, Gandar, and Coffin. 
The choir was accompanied by the orchestra attached to 
the church, the leader being Miss Adela Duckham, and the 
organist Mr. H. Riding. 

Tue Concert given by Miss Emily Dones at Clapham, 
on October 30, was in every sense a decided success. 
The vocalists were Miss Anna Williams, Miss José Sher- 
rington, Mr. Bernard Lane, Mr. Hilton, and Mr. H. 
Blower. Mr. Charles Fry’s rendering of ‘‘ The Charity 
Dinner ” was enthusiastically received. Miss Dones had 
a most hearty and gratifying reception, and a crowded 
hall testified to her popularity. Miss Amy Hickling gave 
some violin solos; Mr. Frederic Cliffe and Mr. Turle Lee 
accompanied. 

Mr. CuHas, STEWART MACPHERSON gave a Pianoforte 
Recital at the Town Hall, Streatham, on October 25, when 
he was assisted by Miss Kate Norman (vocalist) and Mr. 
Herbert Lake (accompanist). His programme, divided 
into two parts, included pianoforte pieces by Beethoven, 
Mendelssohn, Schumann, Weber, Sterndale Bennett, C. S. 
Macpherson, Chopin, Liszt, Henselt, Walter Macfarren, 
and Godard. Miss Kate Norman’s songs were by Purcell, 
Bennett, A. Goring Thomas, and Spohr. 

_A very good rendering of Mendelssohn's “ Elijah ” was 
given at the Stratford Town Hall, on the Sth ult., the 
principal soloists being Miss Clara Leighton, Miss Lottie 
West, Mr. Herbert Clinch, and Mr. John Bridson, 
assisted by Master C. Steward, Miss Warner, Mr. J. P. 
Leech, and Mr. W. Nicholl. Harmonium, Mr. A. 
Miller; pianoforte, Miss Julia Allen and Mr. R. E. Strick- 
land; Conductor, Mr. Spencer M. Wilson. The perform- 
ance was in aid of the West Ham Hospital. 

Sirk ARTHUR SULLIVAN’s Oratorio ‘The Prodigal Son” 
was excellently performed, on the gth ult., at Christ Church, 
St. Marylebone. The soloists were Miss Redfern, Madame 
Marian McKenzie, Mr. Alfred Greenwood, Mr. J. Campbell, 
and Mr. J. T. Hutchinson. There was a chorus of sixty 
voices. The accompaniments were assigned to Mr. E. H. 
Turpin (organ) and Mr. Wilfred Bendall (pianoforte). The 
Conductor was Mr. Harvey Lohr, Organist of the Church, 
who directed with great judgment and skill. 

On Sunday afternoon, the 18th ult., a selection from 
Mendelssohn’s Oratorio ‘St. Paul” was sung at the 
Church of St. John the Evangelist, Waterloo Road, under 
the direction of Mr. Henry J. B. Dart, the Organist. The 
music was well performed by the choir of the church, and 
reflects much credit on Mr. Dart, who deserves great 
praise for his efforts to provide high-class music for the 
people. There was a very large attendance. Spohr’s 
‘“* Last Judgment” is to be sung on the 16th inst. 

Tue Ilford Vocal Union gave the first Concert of their 
fourth season on the 18th ult., the work chosen being 
Handel’s “ Judas Maccabeeus.” The soloists were Madame 
Isabel George, Miss Rose Dafforne, Mr. George Micklewood, 
and Mr. James Blackney, all of whom sang well. The 
choral singing was the best the Vocal Union has yet done. 
The band of the Society, augmented for the occasion, took 
part in the performance. ‘The Conductor was Mr. A. Storr. 

Mr. ALFRED KENNINGHAM and Mr. Thomas Kempton, 
Assistant Vicars-Choral of St. Paul’s Cathedral, have been 
appointed to the offices of Vicars-Choral, vacant by the 
death of Mr. William Winn, and the resignation of Sir 
John Stainer, M.A., Mus. Doc. Mr. Richard Edward 
Miles and Mr. Robert Grice, having served their pro- 
bation, have been admitted Assistant Vicars-Choral of the 
Cathedral. 

A SUCCESSFUL performance of “Elijah” was given by 
the Walworth Choral Society in the Surrey Masonic Hall, 
Camberwell New Road, on October 29. The principal 


performers were Miss Agnes Larkcom, Miss Rose Dafforne, 
Mr. John Probert, and Mr. W. G. Forington. Mr. A. L. 
Oliphant led the band, Mr. W. W. Crome officiated as 
accompanist, and Mr. W. E. Curtis conducted. 





Mr. Hami_tton Ropinson gave an Organ Recital at 
Holy Trinity Church, Frogmore, St. Alban’s, on the 3rd 
ult., the programme consisting of works of Bach, Men- 
delssohn, Merkel, Salomé, Lemmens, &c. Vocalists: Mr. 
Fred. Cundy and Master Warwick Major. 


eee ~ REVIEWS, 


Novello’s Collection of Words of Anthems, New and 
Enlarged Edition. | Novello, Ewer and Co. | 

THE History of the Anthem Book, or the compilation 
of words of anthems used in the service of the Anglican 
church, has yet to be written. There is little that need be 
said here concerning the words themselves, for as they are 
chiefly taken from the Scriptures they have already formed 
the subject of copious dissertations in many languages, 
during many ages. The antiquity of the anthem is more 
or less a doubtful matter, for it is not easy to reconcile our 
experience of what the anthem is with our speculations as 
to what the antiphon, from which it is said to be derived, 
might have been, The anthem is a product of the Anglican 
branch of the Catholic Church, and, like the glee, is peculiar 
to England. Whatever may have been its ancient proto- 
type, or how far the proses, sequences, antiphons, motets, 
and the like have influenced its formation, would be the 
subject of inquiry in any detailed account concerning it. 
There is no doubt in some minds that all these things have 
beencontributive; but taking all the examples of the anthems 
as they stand, from the time of the Reformation down to 
those of the present day, as exemplified in the collection 
now under notice, it would seem to be a perfectly inde- 
pendent thing, owing its peculiarities to the individualities 
of the composers who have selected this method for 
the expression of their musical thoughts. Practically 
speaking, the history of the anthem may be comprised 
within a period of three hundred years; the history 
of the Anthem Book some fifty years short of that 
time. The first known compilation was that of the 
Rev. James Clifford, of St. Paul’s Cathedral; the first 
and rarest edition of which book was published in 1663. 
The better-known edition (the second) was issued in 1664. 
A curious fact has recently come to light with regard to 
this first edition—namely, that it was compiled forty years 
before it was published, if we may believe the date of the 
“Imprimatur,”’ which is November 20, 1622, twenty years 
before the publication of Barnard’s Collection of Anthems 
with Music. The list of authors whose works are mentioned 
in Clifford's book justifies the belief that either no altera- 
tions or additions were made to the list of anthems between 
the dates of the license and publication, or that Clifford 
had put forth a book which was old-fashioned from the 
outset. The appearance of the second edition so close 
upon the first, which contained a number of anthems by 
“young men then rising into fame,” is in some sort 
explained. 

It is not necessary to trace the progress of the history of the 
Anthem Book further than to say that the compilations of 
Carleton, Anselm, Bayly Mason, Marshall, Calvert, Joule,and 
others, with the immediate predecessor of the present work, 
the Book of Anthems by Rayson, Troutbeck, and Stainer, 
have each shown points of excellence which made them 
valuable in theirday. ‘The collection now before us is brought 
completely up to date, and possesses all the advantages in 
comprehensiveness and arrangement which were claimed in 
turn for each of the several above-quoted books. There 
are, however, one or two points which are peculiar to this 
present collection. In the first place, the chronological 
order of the arrangement admits of additions which may 
yet be made from time to time to the stores of anthem 
music. These could be appended as occasion served, 
though it would seem that, with a collection of 1,589 
anthems, taken from nearly every book of the Old and 
New Testament including the Apocrypha, there was enough 
to obviate the necessity of seeking for fresh words. 

The anthems are not only arranged in chronological 
sequence, but it is shown that where the same words have 
been set by more than one composer their names have 
been given at the end of the anthem in alphabetical order. 
The names of composers who have set part of the words 
only are subjoined under consecutive numbers. The table of 
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contents gives the names of composers with lists of their 
anthems, not merely referring to the contents of the book 
by numbers, but quoting the first words; thus it utilises 
what in former anthem books was only a means of diver- 
sion. This isa gain. Lists of anthems suitable for certain 
days or seasons, for men’s voices, and with Latin words, 
are most helpful and easy of reference. These, which may 
be considered as forming the first index, occupy some ninety 
pages. The indices, by the way, form one of the most notable 
features of the book. Then follow the 1,505 anthems in 
the order alluded to above. These contain not only the 
anthems in common use written by the ancient and modern 
composers who have devoted their talents to the service of 
the Church in this particular form, but there are also 
included no less than forty-two complete  oratorios, 
cantatas, &c., and forty-seven parts of oratorios in sections, 
which make an addition of 183 separate anthems from those 
oratorios, &c.; and so the list of anthems contained in the | 
book is increased to the number 1,778. Besides these, the 
Offertory Sentences and the whole of those portions of the | 
Communion Service, the Kyrie, Credo, Sanctus, and Gloria, 
occasionally given as anthems, are included. | 
The difference between Clifford’s modest compilation | 
and this last collection of Words of Anthems is most | 
striking and significant. Alike from the point of view of | 
utility, of artistic enterprise as shown by modern composers | 
in the desire ‘‘to sing and give praise with the best members | 
that they have,” and the increased and increasing interest | 
in the portion of Divine Service which gives existence to | 
the book, the work is most commendably done. The 
merit of effecting the many improvements noticeable in the | 
present book is due to Mr. Henry King, Assistant Vicar- | 
Choral of St. Paul’s Cathedral. It is true that he confesses 
his indebtedness to many eminent musicians who have | 
| 





aided him with advice and suggestions, but the main share 
of the painstaking labour was his, and the larger measure 
of honour due is undoubtedly his also. The part that the | 
printers and publishers have done is in every way worthy. | 
| 
| 





The printing is legible and beautiful, and the general | 
appearance of the book is in keeping with the nature of its 
contents. 


Benedictus. Arranged for Orchestra from Six Pieces for 
Violin, composed by A. C. Mackenzie. Full score. 

| Novello, Ewer and Co. } 

Dr. MACKENZIE was well advised to score for orchestra 
the beautiful little piece which violinists made a note of as | 
soon as it appeared in solo form. It would be too much to } 
say that the composer had the orchestra in his mind when 
writing it, as Schubert had during the composition of his 
Grand Duo for four hands, but the ‘* Benedictus ” certainly 
suggested an orchestral arrangement, and here we have it, | 
charmingly done. In addition to strings, Dr. Mackenzie | 
uses only flutes, clarinets, bassoons, and horns. All the 
violins (first and second) have the theme, giving it special | 
force and efiect, while the accompanying instruments are 
employed with the nicest discrimination of colour and 
force. In this respect the score is a perfect little study, 
and shows what a real musician can do with means 
comparatively limited. Small orchestras throughout the 
kingdom will, doubtless, welcome the “ Benedictus” in its 
new form, and confer upon their hearers as much pleasure 
as those received who heard the work played at the Crystal 
Palace a few weeks ago. 

















FOREIGN NOTES. | 

An excellent and most successful performance of | 
Berlioz’s opera ‘‘ Benvenuto Cellini” took place, on the | 
4th ult., at the Dresden Hof-Theater, under the direction | 
of Capellmeister Schuch, the principal performers being | 
Mesdames Dorner and Schuch and Herren Gudehus and } 
Scheidemantel. The enthusiasm bestowed upon a work of | 
so advanced a type by an audience of the Saxon capital is | 
justly looked upon by the German press as a significant | 
sign of the times. 

Between the dates of the 24th ult. to the 21st inst. the | 
performance of a cyclus of Wagnerian operas has been, | 
announced to take place at the Imperial Opera of Vienna | 
extending from ‘“ Rienzi” to the “‘ Nibelungen Tetralogy.” | 
In the course of the series the new tenor, M. Van Dyck, is | 


to make his débit here as Walther Stolzing in “ Die 
Meistersinger.” 

Felix Weingartner, the composer of “ Sakuntala,’”’ and 
successor of Herr Sucher in the principal conductorship at 
the Hamburg Stadt-Theater, has initiated himself into the 
favour of the numerous opera-goers of the great Hansa town 
by a model performance of Wagner's “ Tristan und 
Isolde.” 

A new comic opera, “Im Namen des Gesetzes” (‘In 
the Name of the Law”), by Siegfried Ochs, met with a 
very favourable reception on its first performance last 
month at the Hamburg Stadt-Theater. 

Spohr’s operatic masterpiece «‘ Jessonda’’ was revived 
last month at the Royal Opera of Munich. Although most 
worthily represented, the noble work met with but a luke- 
warm reception. 

Herr Max Bruch has just completed a dramatic Cantata 
entitled ‘* The fiery Cross,” the text, by Dr. H. Bluthaupt, 
being founded upon Sir Walter Scott’s poem “ The Lady 
of the Lake.” 

Messrs. Gilbert and Sullivan’s operetta “ The Mikado” 
is to be produced, for the first time in the German language, 
at the Friedrich Wilhelmstadt Theater, of Berlin, durin: 
the present season. 

Herr Levi, the well-known Munich Capellmeister, having 
completely recovered from his recent illness, has resumed 
his functions at the Munich Hof-Theater. 

Herr Gudehus, the eminent Wagnerian tenor of the 
Dresden Hof-Theater, has entered into an engagement with 
the Royal Opera of Berlin, where he will give his services 
during four months of the year at a salary of £1,400. 

An excellent first performance of Wagner's “ Die 
Walkiire” was given on the 13th ult., at Graz, under the 
direction of Capellmeister Seidl. The house was crowded. 

Liszt's Oratorio ** Saint Elizabeth” was produced, on the 
6th ult., by the Singakademie of Rostock, under the direc- 
tion of Dr. Thierfelder. 

The ‘Philharmonic poem” entitled ‘Francesca da 
Rimini,” by the Maéstro Bazzini, was announced to be 
performed, for the first time in Germany, on the 26th ult., 
at Berlin, Dr. Hans von Bilow being the Conductor. 

M. Tschaikowsky, the gifted Russian composer, has just 
completed a new Symphony, as well as a Symphonic Poem 
entitled “* Hamlet.” 

It is stated in Italian papers that Signor Sonzogo, the 
well-known music publisher and ipresario, encouraged by 
the success obtained by his recent first representation in 
Italy of Gluck’s ‘* Orpheus ” at Rome, intends to transfer 




















his entire personnel to Milan, in order to repeat the per- 
formance here of Gluck’s chef-@’wuvre. 
According to the Neue Berliner Musik Zeiiung, it has 


been definitely arranged that the first production of the 
entire Nibelungen Tetralogy at the Berlin Opera is to take 
place during the present month. 

Dr. Josef Joachim will celebrate, next year, the fiftieth 
anniversary of his artistic activity, he having commenced 
his public career at the age of seven. 

M. Massenet is actively engaged upon the composition 
of a new Opera, the action of which is based upon the 
legendary history of Persia, the great Zoroaster himself 
being the hero. The libretto (the title of which has not, 
as yet, been decided upon) is from the pen of M. Jean 
Richepin. 

Italian theatres do not appear to be just now ina very 
flourishing condition. The Rossini Theatre, of Florence, 
has just been sold to a private capitalist, and is to be turned 
into a Reading-room; while the Teatro Balbo, of Turin, 
will shortly be pulled down to make room for building 
enterprises. 

Italian papers are already discussing the question of 
how to celebrate in a worthy manner the fiftieth anniversary 
of Verdi's débit as an operatic composer, which will take 
place in November of next year. It was on November 17, 
1839, that the young Maéstro, then twenty-six years of 
age, had the satisfaction of sceing his first opera, ‘* Oberto 
die San Bonifacio,” successfully brought out at the La 
Scala of Milan. It is proposed, amongst other projects, to 
commemorate the forthcoming event by a series of model 
performances of the great Italian master’s most mature 
operatic works. 

The choral society ‘ Oefening baart Kunst,’ Amsterdam, 
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is organising a grand international contest of choir-singing 
to be held in that town in August of next year. 

The Wagner Society of Amsterdam is about to publish 
a monthly journal devoted to the interests of music and the 
modern music-drama, the editor being M. Henry Viotta, 
the eminent orchestral conductor at the Hague. 

M. A. Jullien’s new work ‘“ Hector Berlioz, sa vie et ses 
ceuvres,” the pendant to the same author’s “Richard 
Wagner,” has just been published by the Librairie de l'art, 
of Paris. The work is embellished by some 150 portraits, 
caricatures, scenic and other illustrations, and forms a very 
valuable as well as splendid addition to musico-historical 
literature. 

M. Octave Maus has just published at Brussels an 
interesting volume, entitled ‘* Le Théatre de Bayreuth: 
Souvenirs d’un Wagneriste.”’ 

A monument is shortly to be erected, at his native town 
of Givet, to Mchul, the composer of ‘Joseph and his 
Brethren.”?” M. Ambroise Thomas, the director of the Paris 
Conservatoire, has promised to conduct the musical perfor- 
mances in connection with the unveiling of the monument. 

The mortal remains of Christoph Willibaid Gluck, like 
those of Beethoven and Schubert, are to be shortly removed 
from their present resting place, at the churchyard of Matz- 
leindorf, near Vienna, to the central cemetery of the 
Austrian capital, The obelisk erected over the grave of 
the great operatic reformer in 1846 is also to adorn the 














churches, and that Christianity wouid go down wholesale 


before the onslaught of triumphant Wagnerism. 

To state these facts, and to submit them to the verdict 
of a thinking public, was the main object of my essay. Yet 
they are all allowed to pass completely unchallenged by my 
opponent. I need not insinuate the cause of his silence. 
He confesses himself that he is entirely unable to impugn 
these statements. He would prefer to leave the task to 
someone better able to do so. I congratulate my friend on 
a retreat effected in so masterly a manner. 

With nothing before him but a few subordinate state- 
ments to contend about, which for the sake of tranquillity 
I would willingly yield him, since he so generously yields 
me all the main points in the discussion, he proceeds to 
argue the case on behalf of Wagner in a manner at once 
eccentric and inimitable. 

His first argument is that I ‘‘ have got a piece of soap in 
my eye.” (This may becalled the Argumentum ad saponem, 
and is obviously another form of the Argumentuim ad 
baculum, which [ also hear is freely used in the Wagnerian 
controversy). What he undertakes to prove by this 
argument I have been as yet unable to discover, but no 
doubt it has some very important connection with his 
defence of Wagner. 

His next argument is to call me a vestal virgin—a 
compliment I warmly appreciate. 

Thirdly, he argues that all contributors to magazines 


place of honour assigned to his ashes at the metropolitan | are literary jackals—for bringing which opprobrium upon 


cemetery. 

Raymond Haertel, the senior of the eminent Leipzig 
music publishing firm of Breitkopf and Haertel, died on 
the 11th ult. at Leipzig, aged seventy-eight. 
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so many excellent ladies and gentlemen, I here offer them 
my humblest apologies. 

Having thus stated the case generally on behalf of 
Wagner, he fastens on a few particulars in my essay to the 


The death is announced, at Seville, of Isidoro Hernandez, | disregard of all else, acting on the principle that if he can 
the composer of a number of successful Zarzuelas, amongst | only trip me up in some hole and corner he may yet cry a 


them * Una Leccion de Tores,” and ‘ El Lucero del Alba.” 





CORRESPONDENCE. 


“THE WAGNER BUBBLE.” 
TO THE EDITOR OF “THE MUSICAL TIMES.” 


Sir,—Since the controversy on my essay in October's 
Nineteenth Century, “ The Wagner Bubble,” is now closed 


| 


; charming in its simplicity. 


fall. But even if he succeeds in doing so, which I very 
much doubt, I must flatly tell him that the world will give 
him little credit for such ungenerous treatment. 

The first point that troubles him is a remark of mine 
that some ten or fifteen years ago, in the height of the 
Wagner fever, we were asked to believe that Beethoven, 
Handel, Bach, and all the great musicians, his precursors, 
were nothing compared to Wagner. My critic’s retort is 
“],” he says, ‘was never 


| asked to believe anything of the kind,” and therefore, he 
adds, and almost in as many words, nobody else was. My 


by the discretion of the editor of that review, who is | 


unwilling to devote more space to the subject than he has 
already so kindly allowed, I take, with your permission, 
advantage of your columns to say a few words of rejoinder. 

Ii the Wagnerians, in the person of their acknowledged 
spokesman, Dr. C. Villiers Stanford, can make no better 
defence than they have done, their case is more hopeless 
than I supposed. 

I have stated in my essay that Wagner in his music 
ignores all the past teachings of the art. 

I have stated that he breaks every technical principle of 
musical composition, and loudly claims honour for so doing. 

I have stated that in the excess of his vanity he declared 
that all music, except such as he wrote, was at an end; and 
henceforth might as well cease to be written, for there was 
nothing in it. 

I have stated that Wagner’s controversial writings, in 
which he attempts to justify himself, are dull, obscure, and 
rambling, and fail to convince in the slightest degree any 
intelligent man. 

I have stated that the books which form the key to the 
whole Wagnerian system—that is to say, ‘“‘Oper und 
Drama’ and ‘* Das Kunstwerk der Zukunft ’’—-are full of 
the most monstrous misstatements, purposely introduced 
to mislead readers and to prove the writer’s point; and I 
have given many of these misstatements in extenso. 

I have stated that Wagner, in his vainglory, asserted 
that his music was beyond and above all criticism, and 
superior to the judgment of mortal man. 

I nave stated that he looked forward to a time when the 
whole of society should be re-organised agreeably to his 
ridiculous theories of art and life. 

I have stated that, intoxicated with vanity, Wagner con- 
fidently predicted that his operas would take the place of 





religion in the world, that his theatres would supplant 


statement is consequently dismissed as a pure fabrication 
on my part. And this is a fair specimen of his easy style 
of controversy. 

I happened to remark on the same page—for I find that 
he is nearly always at one particular page or thereabouts. 
entirely forgetting that there are eleven pages more, 
urgently demanding his consideration—that after all the 
talk which inundated society some ten or fifteen years ago, 
on the same occasion as the preceding, after all the fulsome 
adulation bestowed on Wagner by his worshippers, after 


all the eloquence lavished on the man and the promise of 


something serious resulting in the immediate future, we 
waited patiently, and still wait, for some proof that all these 
fine things are true. Yet none has appeared. 

“ Hold!” cries my friend. ‘There I have you. He 
fills the German theatres.” 

So does Verdi, so does Meyerbeer, so does poor Rossini, 
so does the despised Donizetti, so does that miserable 
Frenchman, Gounod. 

“If that is not enough, then,” he exclaims in despair, 
‘there is the performance at Bayreuth. He fills that 
theatre, at all events, when nobody else can—for the best 
of all reasons, that nobody’s compositions but his own are 
allowed to be played there.” 

I will willingly grant that Wagner fills the theatre a 
Bayreuth when nobody else can; and if I had the space 
at my disposal I would discourse with my friend about this 
little place, where a few little people go once a year, and 
imagine that their little circle contains all the music in 
Europe. 

My friend next tries to put a misconstruction on a 
statement of mine, to which piece of unfairness I here call 
attention. A few lines further down (we are always 
at the same place) I said that Wagner ‘“ made several 
attempts to hit the exact style of writing in vogue, before 
he took to his theories, but all alike resulted in deplorable 
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failure.” My friend admits the truth of this, and deplores 
that it was so. But to mend matters a little he calls my 
attention to the fifth page of my essay, where he would 
make out that I have conegedicted myself. I am amazed 
at this— because the fifth is one of those pages 
a which he eter refuses to look. But no 
doubt he has cast his eye down it to see if 
there was anything which could be of use to him. What 
he has found, however, I may frankly tell him will be 
of no use to him whatever, but will only bring upon him the 
imputation of unfairness, for trying to put a misconstruc 
on words which are entirely incapable of bearing it. 

“deplorable failures’? to which I alluded in the earlier 
page were ‘Die Feen” and * Das Liebesverbot,” as my 








critic remorsefully acquiesces. On page 5 Lallude to * Der 
tliegende Hollander” and “ Rienzi,’ which I | y no means 
describe as ‘ deplorable failures,” but simply say that they 





did not succeed sufficiently “to give Wagner that European 
position in music he was so greedy of acquiring”; and, 
what is more, I mention these two operas by name—but 
perhaps my critic, in skimming the pidly, since he | 
knew that there 








was a great deal in it which he could never | 
attempt to answer, overlooked the fact to which I now call | 
his attention. | 

We may imagine the desperate straits to which my 
friend is driven in order to make a case, when his next 
argument is that singers ought to sing with their face 
downwards (!) Even if it were proved, I scarcely think it 
would invalidate my position in the controvers 


aye 
Tra 


his 





point, however, is elaborately discussed, with the view of | 
upsetting a statement of mine in which I say that the 


singer is with his chest out, his head 


proper attitude of a 
 Exeuse me,” replies my 


up, and his arms thrown back. 


friend, ‘quite the contrary—face downwards; this point 
is already proved and is completely past discussion.” I 
observe that his theory of singing, specially prepared for 





the defence of Wagner, who was an admirer of the method, 
is a most extraordinary one. The voice, it appears, is a |e 
mysterious some ‘thing, which to rise must be first made to fall. | 





cannot deny, he s that Wagner in his music ignores all 
the past teachings of the art. I cannot deny that Wagner 
breaks every technical principle of musical Compenitnem 
and loudly claims honour for so doing. I cannot deny = 
in the excess of his vanity Wagner declared that all mus 

xcept such as he wrote, was at an end, and her ar 
mit sht as well cease to be writt en, for there was nothing in 
I cannot deny that Wagner’s controversial writings, in 
1 he attempts to justify himself, are dull, obscure, and 
g il to convince, in the slightest degree, any 
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the key to the whole Wagnerian sy: stem that is to say, 
* Oper und Drama” and * Das Kunstwerk der Zuki ft "— 
are full the most monstrous misstatements purposel 
introduced to mislead readers, and to Wagner’ 's 
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Wagner was so intoxicated with vanity* as to predict 
that his operas would take the place of religion in 
the world, that his theatres would s upplant cl hes, and 
{that Christianity would go down wholesale before the 
onslaught of i f ism. But when vou tell 
me an Wagner's intlue een slight upon music, 
[ can deny that; for not 4 been written in any 
country for a consi: le past, which does 
not bear traces of Wagn ce very page. That 
| is my argument: and m st of it you can. 

Sixthly and lastly, my comes to the question 
of Wagner's pc yetical powe i it ofi 
to the very end, because he hz on the 
subject; but yet he feels it necess hampion the 
cause to his uttermost, for fear of losing good opinion 
of ail the Wi agnerians, whose eyes sre -d on him in 
-xpectation, as their chosen spokesman in the controversy. 
Commute, he is an all round. He isangry with me 
































It ‘ought to be made first to impinge on the floor of the stage, for saying that Wagnei vas not a great poet. ae be angry 
whence with redoubled velocity it will rebound up to the | with me for saying that Mr. Corder is good t l 
boxes and thence to the gallery. I commend this novel He is angry with Mr. Corder for 
idea to the consideration of all singers, managers, and ie is angry with me for cheosing such extracts as I have, 
musicians. s specimens of Wagner's poetical powers, and says they 
My friend's fifth position—he has but six in all, and are the worst passages that could have been selected. On 
I shall soon have done with him—takes the form | the contrary, they were the best and fairest selections that 
of a good round assertion, which stands instead of) 1 could mak They were the flowers of Wagnerian 
an argument. He is very fond of oracular remarks | poesy, and admitted to be such by the most ardent admirers 
throughout, all of which he expects me to take for;of the bard. They were, the great soliloquy of Siegfried 
granted; and to this head, I suppose, I must refer the | in the ‘ Gétterdimmerung,” the great declamation of the 
present sweeping statement, which strikes at the roots of | Prince of Darkness in * Das Rheingold,” the famous air 
one part of the controversy. I have the pleasure to — | d’entrée of Isolde, and finally the grand love duet bet 


rac 
Tac 


the reader with a few of his oracular remarks—they hood 
introduced here and there in the pauses of the argument 
to the great delight of himself, and to the unspeakal ste | 
satisfaction, no doubt, of his partisans. ‘* Wagner,” he 
says, in one place, ‘‘is an immortal.” ‘ Wagner's time is 
close at hand,’ he remarks in another. Elsewhere he 
declares, ‘‘ Wagner is a great man’; and on page 729, 
“* Wagner a noble animal.” But in the present 
instance he ought to have been a little more cautious, 
for I can by no means let him pass so lightly. ‘* Not 
an opera has been written in any country,” he 
asserts, ‘* since Wagner’s influence became extended” 
(an extension which only exists in the brain 


1S 


of 
friend), ‘not an opera has been written which does not 
bear the traces of Wagner's reforms upon every page.” 
Not an opera ?—every page? What then does my friend 
say about Verdi’s ‘ Aida,’’ Gounod’s ‘“ Taust,” Balfe’s 
“ Talismano,” Ponchielli’s ‘‘ La Gioconda,” Thomas's 
‘‘ Mignon,” Boito’s ‘* Mefistofele,”’ Bizet’s ‘ Carmen’’—all 
written years after the eventful production of ‘ Tannhauser” 
and the “extension” (!)—if I may use such a misleading 
expression—of Wagner’s influence? I would willingly not 
bring Lecocq and Offenbach into the question, but my friend 
compels meto. ‘‘ Not an opera,” he says, ‘in any country!” 

See the danger of mere sweeping assertion! And let my 
friend take a lesson from the fall I have so signally given 
him, and abstain from its employment in the future. I am 
very sorry for him, for this is the only place where he ever 
came near the main issues of the controversy at all. I 
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Tristan and Isolde, which forms the climax of the O} 

;that name. What more could I « select 
passages as this? I was always told 5: agnerians to 
look at these passages if I wanted to see genuine poet: 





and I did so. Yet my friend they 
passages that could have been select 
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worst that could have been selected for Wagner's reputation, 
I fully admit ; and I take some credit to myself in earning 
my friend's bad opinion in consequence. Finally, my 
friend, driven to extremities, speaks of ‘the immense 
difficulty of conveying an idea of such a complicated 
original by any trans! * For my part, 1 do not find 
the complication of thoughts which my { l assumes. 





Thou Isolde, 


Tristan I. 
sing the pair of lovers, in the last extract to which I have 
alluded. What could be more simple ? 






I have received a protest from the memb 
Church against any comparison between S 
They say, “In vain you will ransack the perso 
bory’s family for a trace of ins They cor 
parison, however slight, “is derogatory to Swedenborg’s memor 
They also call attention to “* Wagner's early popularity and f 
neglect,” and say how different it is to the case of S wedenbdor 
began with a few converts only, but who his now enthusiastic dise 
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comparing. so saintly a man as Emmanuel Swedenborg for one 
moment with such 2 person as Wagner, who was an atheist and an 
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No more Tristan, 
No more Isolde. 
they add. Their meaning is evident; things are at a 
terr*ble pass with them. 
Never spoken, 
Never broken. 
Newly righted, 
Newly lighted. 
they continue—where, I grant, their meaning begins to get 
a little mixed. 
But it is all cleared up in the next four lines. 
Endless ever 
All our dream. 
In our bosoms gleam 
Love delights supreme. 

After all said and done, they are quite satisfied with their 
prospects. 

All is as clear as day. And yet my friend talks 
about the complication of ideas, and the immense difficulty 
they occasion to any one who attempts to translate them. 
Unless I had been positively assured by my friend to the 
contrary, I should have been inclined to take the exactly 
opposite view, and to characterise such efiusions as the 
extreme of simplicity. The lines are short enough, in all 
conscience. And had I not known that the above was an 
extract from one of Wagner’s operas, I might have 
imagined it a nursery rhyme, specially adapted for children 
of tender years. 

Ihave now taken up every point inmy opponent’s case cate- 
gorically ; and on turning to his concluding paragraph I find 
him, to my surprise, attacking Wagner himself. He says that 
Wotan (a character in one of Wagner's greatest operas) “is 
a bore.” King Mark (a famous hero of Wagner's) ‘‘is a 
trial to impatient pittites.” The ‘“ Gétterdimmerung” (a 
great opera of Wagner’s) ‘ends in what may best be des- 
cribed as cacophony.” The whole of ‘ Lohengrin,” “except 
the prayer and the bridal march, is in common time,” 
which he admits is a little too much. He complains loudly 
of Wagner’s habit “ of making two lovers stand gazing at 
one another for a quarter of an hour, while a third person 
is singing.” Sodol. In fact, this is one of the points 
which I am sorry to say I omitted in my essay. I quite 
agree with my opponent. The practice is most reprehen- 
sible on the part of Wagner. 

Finding him thus dissatisfied with his idol, I am not 
surprised to find him equally dissatisfied with the present 
condition and future prospects of Wagnerism. While can- 
didly admitting that the whole thing is a bubble, he tells 
me I am wrong in saying it has burst yet,and grumbles that 
it still exists to his cost. ‘To say that the bubble has 
burst already,” he says, ‘is to state what men’s eyes, ears, 
and pockets know to be absolutely false.” According to 
this, the keeping up of the bubble must be a very expensive 
affair; and I should strongly advise my opponent to have 
nothing more to do with it. Let it burst, and never mind. 

J. F. RowsotHam. 


WESTMINSTER ABBEY BOYS. 
TO THE EDITOR OF “‘ THE MUSICAL TIMES.” 

Sir,—Please allow me to state that the boys mentioned 
in your Leicester news of last number as of Westminster 
Abbey, are not Members of our Choir, and if they were so 
announced it was a misstatement on the part of the Concert- 
giver.— Yours very truly, 

J. FREDERICK BRIDGE, 
Cloisters, Westminster Abbey, Nov. 23. 





TO CORRESPONDENTS. 

*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as posstble after the 
occurrence; otherwise they cannot be inserted. Ouv correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will oblige by writing all names as clearly as pos- 
sible, as we cannot be responsible for any mistakes that may occur. 

Correspondents are informed that their names and addresses must 
accompany all communications. 

We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies, 

Notice 1s sent to all subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. We again remind those who ave disappointed in 
obtaining back numbers that, although the music is always kept 
in stock, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 

A. C, Rocupare.—Too lata. Every cffort is made io include the 

latest accounis up to the last hour bejore going to press. 











A. X.—Int one of the Monday Popular Concert programmes. Write to 
Chappell and Co., 50, New Bond Street, W. 

H. D.—The choice of the music for the Service rests with the Minister, 
who may or may not consult the Organist or Conductor of the choir. 

Mater.—(t) The Guildhall School of Music and the London Academy 
of Music. (2) No. 

Miss Ross.—Unfortunately there was no room, and this month will be 
too late. 

Musicus.—There is a book called “The Opera Glass," by Louis 
Alexander, which gives the plots of many of the most popular 
Operas. 





BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary, as all the notices ave eitier collated from the local 
papers or supplied to us by correspondents. 


ALFRETON, DersysHire.—Miss McKnight, F.C.O., Organist and 
Choir-trainer of the Parish Church, has been presented with a hand- 
some metronome by the members of the Choir, as a token of their 
esteem. 


3ancor.—A highly successful miscellancous Concert was given by 
Dr. Rowland Rogers, the Cathedral Organist, in the Penrhyn Hall, on 
Monday, the 12th ult. The principal vocalists were Miss Marianne 
Fenna and Mr. William Davies, and their selections gave unbounded 
satisfaction to the large audience assembled. ‘The solo violinist was 
Mr. Theodore Lawson, whose finished ‘ec ue and expressive 
playing secured him hearty recognition. Mendelssohn's Scotch 
Symphony, and Mozaart’s Overture to ligaro, with several smaller 
items, were capitally rendered by the orchestra, the members of which 
were mainly drawn from that of Sir Charles Hallé. Three graceful little 
orchestral movements from the pen of Dr. Rogers (the Conductor) are 
deserving of special mention ; but the main attraction of the evening 
was the singing of the Arvonic Male Voice Choir. The voices 
were admirably balanced, the attack was vigorous, and the expression 
good, qualities which were specially noticeable in Sullivan's part-song 
“The long day closes.” Dr, J. C. Bridge’s ‘‘ Greek war song”’ gave 
so much pleasure that it was enthusiastically redemanded. 








Biackpurn.—The Golden Legend was given by the members of 
the Philharmonic Society on the 3rd ult. in the Exchange Hall, when 
the Cantata received an interpretation which was of unquestion- 
ably high musical value. Madame Georgina Burns sang the music 
allotted to Elsie; Miss Hilda Wilson, Ursula; Mr. Henry Piercy, 
Prince Henry; and Mr. Leslie Crotty, Lucifer. The chorus, excel- 
lently well balanced, attacked with precision, sang weil together, and 
moreover understood perfectly the importance cflight and shade. Mr. 
Tattersall may be congratulated most heartily on the conspicuous 
success which was gained. The orchestra was led by Signor 
Risegari. The performance of The Golden Legend occupied the first 
half of the programme, and the second half was of a miscellaneous 
character. 





Boston Spa, YorksHire.—On the oth ult. a Concert was given in 
the Trustees’ Hall. The vocalists were Miss Greenwood, Miss 
Thompson, Miss Wilks, Mrs. Scatchard, and Mrs. Nelson. A piano- 
forte duet was given with notable success by Miss Smith and Miss L. 
Smith, of Bramham Park, Tadcaster. The young violinists, Miss Cobb 
(of Leeds) and Miss Ada Bell, played a duet which was highly appre- 
ciated. Mr. Dan Billington, the well-known Leeds vocalist, gave 
several solos,and Mr. Wilson (of Harrogate) also delighted his hearers 
with his contributions. The accompaniments were played throughout 
by Mr. D. J. Jennings, the Organist of the Parish Church. 


Burniey.—A Concert took place in St. Stephen’s Schools on the 
13th ult. Mrs. A. Townley-Parker contributed songs by Cowen, Cellier, 
and Parker, which were highly appreciated. Mrs. Horner sang “ The 
three fishers’’ and ‘‘ Needles and pins,” for which she was encored. 
The Rev. A. B. Edelstone joined Mrs. Parker in Gounod’s Barcarolle, 
and sang Watson’s ‘Little Sue” with great success. Miss S. 
Sutcliffe played Weber's “ L’Invitation,” and joined Miss Cranbrook 
in Schuloff's Grande Valse. Other duets and part-songs were success- 
fully rendered. 


CrawsHAwrootH.—An Organ Kecital was given at the Wesleyan 
Chapel by Mr. J. E. W. Lord, on the r4th ult. The programme was 
selected from the works of Gouned, Capocci, Dubois, Guilmant, 
Handel, Wély, Dudley Buck, and H. Smart. 


Crewr.—The Philharmonic Society signalised the opening of the 
current season by a Ballad Concert in the Town Hall on the 2andult., 
when the entire programme was sustained by the following per- 
formers: Vocalists—Miss Conway, Miss Helen d’Alton, Mr. Kendal 
Thompson, and Mr. Fred. Gordon; solo violinist, Miss Lily Mitchin- 
son; solo pianist and accompanist, Mr, S. Myerscough. The pro- 
gramme was most varied, and contained a choice selection of music, 
which was much appreciated by the large audience present. 


Cricu.—On the 12th ult. a grand Concert was given in the British 
Schools, when Romberg’s Toy Symphony was performed by Mr. 
W. W. Windle and his pupils from Beiper. Miss Fisher, a rising 
soprano singer, and Miss Stone, of Wirksworth, were the principal 
vocalists, with Messrs. Bestwick and Mills and Masters Banks and 
Eley. Mr. W. W. Windle conducted throughout, and was assisted in 
the instrumental department by his pupils, Miss Lee, Miss Summers, 
Miss Golightly, and the Misses Lowry. 


DemrraArs.—The eleventh Concert of the Musical Society was given 
in the Philharmonic Hall on October 31. The programme was mis- 
cellaneous but interesting; and as regards the instrumental items, it 
was perhaps more ambitious than usual. ‘rhe opening Overture to 
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Mendelssohn's Son and Sivanger was fairly well rendered by the 
orchestra, who also did capitally in the movement from Haydn’s 
Surprise Symphony. Gouncd's Psalm “ By Babylon’s wave ” was very 
well given by the chorus. The same may be said of Auber’s “ Market 
Chorus” and Gounod's Faust Chorus. Mrs. Wight, Mrs. Proudlock, 
and Mr. Semple were the vocalists; Mr. Hemery, violoncello solo. 
The chief instrumental piece in the second part was a se oe from 
Cellier’s Dorothy, arranged by the Cox ductor, Mr. W. Colbeck. 
Mr. Smellie efficiently accompanied most of the music, yes Mr. 
Barnard led the small orchestra. The Concert was fairly successful. 





EnFIELD.—Miss May Smith's third Annual Concert took place at 
the Bycullah Athenzum on the 24th ult., before a large and apprecia- 
tive audience. The programme was an excellent one, and v y 
successfully carried out. Miss — played a Fantasia of Chopin's 
and Liszt's “ Rhapsodie Hongroise” with such faultless precision and 
exquisite taste as to arrest the des pest attention of her audience. 
She was most ably supported by Miss Jeanie Ross, Miss Ethel Capel, 
Master Harold Dickason (violin), Mr. Iver McKay, Mr. James 
Blackney, and Mr. Routledge Smith, who all contributed to make the 
Concert a most successful one. An agreeable feature was some very 
good chorus singing by a choir of about forty boys and men from 
Christ Church, Enfield, under the direction of Mr. F. G. Fitch. 








Frome.—On Tuesday evening, the 2oth ult., a musical Service was 
given in Wesley Chapel by the choir of that place, assisted by several 
friends. The service embraced selections from the works of Handel, 
Mendelssohn, Haydn, and Rossini, while other items were taken from 
3atiste and Dr. Bridge. The ere singers were Mis ss L ea, 
Grant, Mr. F. Deggan, Mr. W. H. Harvey, and Mr. F.C 
Mr. A. C. Chislett was Organist, as Mr. T. Grant Conductor. 


Havirax.—Mendelssohn's Elijah was given in the Drill Hall, by 
the Chora! Society, on the 15th ult. The principal vocalists were 
Madame Clara West, Miss Lottie West, Mr. Herbert Haigh, and 
Frederick King. Leader of the band, Mr. H. Sedgwick; Conductor, 
Mr. W. H. Garland, Mus. Bac, 


uc-Hitt.—-Mr. Herbert W. Whatmoor gave the 
second of his series of Chamber Concerts on Friday evening, the oth 
ult. The programme included Trios (Dvorak, Op. 21, and Mendels- 
sohn, Op. 49), Solos by Liszt, Chopin, Marcello, Mendelssohn, and 
L achner, and Songs by Massenet and F, Whatmoor. 
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HARROW-ON-T 


Havecinxe, Surro_k.—An Organ Recital was given in the Town Hall, 
on Friday, the 16thult., by Mr. George Leake, F.C.O. The programme 
included pieces by Bach, Kheinberger, Smart, Mendelssohn, 
Gade, Handel, Haydn, and Gounod, 


HicH WycomsBe.—On the r2th ult. the Choral Association gave 
their first Concert. The programme included Overture ‘“ Rosamunde” 
(Schubert), Pianoforte Concerto in G minor (Mendelssohn), two 
movements from Delibes’s Suite Sy/via, Hymn of Praise (Mendels- 
sohn), and songs by Handel and Gounod. The principal vocalists were 

Miss Charlotte Hanlon and Mr. Lawrence Fryer. Solo violin and 
leader of orchestra, Mr. S. D. Grimson. Conductor and solo piano- 
forte, Mr. J. G. Wrigley. 


Juncrion.—The Junction Co-operative Society held their annual 
Party and Concert on Saturday, the roth ult. The Huddersfield Arion 
Prize Party—Mr. Threapleton, Mr. Ackroyd, Mr. Burnley, and Mr. 
Stott—were engaged for the occasion. Their singing produced a very 
favourable impression upon the audience. Mr. Dickin Whitehead 
acted as accompanist, 


Lixcoitn.—Mr. Barraclough gave his forty-seventh Concert in the 
Masonic Hall on the 19th ult. The performers were Madame Clara 
Samuell, Miss Florence Hoskins, Mr. Orlando Harley, and Mr. Santley; 
solo violin, Miss Anna Lang; solo pianoforte and accompanist, Mr. 
Sidney Naylor. The Concert was most successful. 


MAiprenHEAD.—The Philharmonic’ Society gave their first Concert 
of the season in the Town Hall on the 13th ult., before a large 
audience. ‘The chief work in the programme was Mendelssohn's 
Hyntin of Praise. The principal vocalists were Miss Hanlon and Mr. 
Freyer; leader of the orchestra, Mr. Grimson; Conductor, Mr, J. G. 
Wrigley, Mus. Bac., Oxon., who also played Mendelssohn's G minor 
Pianoforte Concerto. 


MANCHESTER.—Mr. John Towers delivered an interesting Lecture 
on “Some Lancashire-born Musical Worthies,” in the Association 
Hall, on the oth ult. Sir Wm. Cunliffe Brooks, Bart., M.P., pre- 
sided, and the vocal illustrations were sung by Madame du Pré, Miss 
Maude Yates, Mr. Thos. Allen, Mr. H. Warren, and Mr. J. W. Maltby. 
Mr. Herbert Yates presided at the pianoforte. 


MarGatr.—A new choir organ has been added to the instrument 
in St. Paul's Church, by Messrs. Brindley and Foster, of Sheffield. It 
was opened at a special service on the 2nd ult., and on Tuesday, the 
6th ult., two Recitals were given by Dr. J. F. Bridge, of Westminster 

bbey. 


PexxripGe.—On Thursday, the 8th ult., Mr. J. R. Walters gave an 
Organ Recital upon the new organ erected in the Parish Church by 
Bishop and Son. The programme consisted of works by Handel, 
Mendelssohn, Schubert, Batiste, Silas, Guilmant, and Lemmens. 


Sypnery, N.S.W.—On October 11 a Concert given by the Y.M.C.A. 
Musical Society, in the hall of that institution, showed a distinct 
advance on their previous efforts, such as it cannot be other than a 
pleasure to record. The chorus is only about fifty strong, but the 
voices are clear and true, and the parts well balanced; and Mr, Noble, 
the honorary Conductor, is to be complimented on the fact that his 
band of singers perform their duties with intelligence and taste. Of 
the various glees, &c., heard during the evening, the best rendering 
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was given of two old Madrigals—namely, “ Since first I saw your fec-:,"’ 
by Ford, and Festa’s ‘‘ Down in a flowery vale.” Barnby’s “ Siient 
night,” Von Wartensee's “ Wanderer’s 1 ght song,” Barnett's “i 
Earl Haldan's daughter,” Hatton’s ‘‘Summer eve,” Walter 
farren’s ““You stole my love,” and ‘“ The Vikings,” ‘by Eaton 
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generally being very creditable. The Society was assisted by Mrs. 
— and Mr. W. J. Rodd as vocalists, Miss Menina Paige as pianist, 
Mr. Augustus Gehde as accompanist and organist. 





Tensury.—The Musical Society gave the second of its two annual 
Subscription Concerts, on Thursday, the Sth ult. The programme was 
of a misceilaneous description, selected with admirable taste, and was 
characterised by a happy variety. In the first part of the programme 
three numbers from Handel’s Oratorio Solomon were chosen. The 
Overture was exceedingly well played. The first part of the pro- 
gramme was brought to a close by the performance of Dr. Bridge’s 
setting of “ The Song of St. Francis of “Assi si.” A special word of 
praise is due to Mi Willis for her excellent interpretation cf the very 
ve hg and difficult solo which runs through the work, and whic 

erhaps, is its most pleasant feature. The second part of the 
gramine consisted of Weber’s Three Season s—soloists, Mis M 




































Mrs. on, Messrs. Fleming and Morris; Pin 
on, pi ove,” sun °g by Mrs. Hunt; the part-song, 
Hatton, _performed by Messrs. Williams, Fleming, } 
a fiute solo, ns from J a, by Donize Mr. 
_ tw o choruses bs The harvest field” anc 













nposed by Mr. W. J. Lan 
pa fi st time), sung by Mr. Fl 
The boat, Pig et vectively rendered; Gluck's 
Tenia in ; and an arrangement of the 
ne Rev. W. “Claxton. The Rev. J. Hampton 
and efficiency. 









lucted with 1 energ y 





Trepecar.—The eleven 
was opened on TI day, th 
Sinclair Dunn and Miss Su: 
pianoforte with her usual skill 











Miss Golding pres: 
ency. 








tta F 
and effici 








wa 
F loyal $s Som 4 
and Stanford’s The 


ded 


e Baltui 


incl 
Lit ‘The latter work was ad- 
auathe given. notwithstanding its dit , and created such ¢ 1e 
enthusiasm that it is tobe repeated at the next Concert of the Society 
The Concert was, as usual, under the direction of Mr. Robert Pa 
and Mr. McDuff Boyd led the orchestra. A Musical Festival is ts 


Tu 























be held here before Christmas, being the first of the kind atten in 
the Colony. Mecdelssohn’s L h, Handel's Israe!, and Sullivan’s 
The Golden Legend, together ye on from Ww agner, and 
several misenilan eous instrumental rill be included in the 
scheme. An excellent choru 6 ¢ He been form 





progress has already been made with the various works. Theorch 
wiil number about forty-five performers. The whole will be pene eg th e 
direction of Mr. Robert Parker, Org st of the Cathedral and Con- 
ductor of the Harmonic Society. 


West Harti 





poo.t.—A Concert wa given on nh 6th ult. in the 





















Armoury. The works performed were Mende Motet, Hear 
ny Prayer, and J. F. Barnett’s B: of the § . Miss Arthur 
(Darlington), Miss Dews (Wolverha ampton), Mr. berry Hagyard 
(Cambridge), and Mr. Lucas Williams AL ondcon) were the principals. 
The band and chorus of the Phil q , as iste d by several 


altogether 
. Hard, the 
s Thue with the rising 
were redemanded. The 


members of Amer’s Newcz 
of some 100 performers, were u 
Hon. Conductor of the Society. 
of the sun” and “ The pray 
whole Concert was very succes 


5 said, 








3 .—Mr. Charles M. Taphouse, Organist and 
Choirmaster to St. Mary Magdalen Church, Oxford.—Mr. E. F. 
to St. Paul’s, Kilburn.—Mr. Frederick W. Doe, Organist and Choir- 
master to St. Paul's Church, Wimbledon Park, S.W.—Mr. Charles 
S. Craddock, ¢ nist and Choirmaster to the Parish Church, 
Clonmel.—Mr. W. J. Hutchins, Private Crganist tothe most noble the 
Marquis of Breadaibane, Taymouth Castle, Kenmore, Perthshire.—-Mr. 
James Lilley, Organist and Choirmaster to Christ Church, Ber- 
mondsey.—Mr. T. Stancliffe, A.C.O., Organist and Choirmaster to 
Kelvingrove Church, Glasgow.—Mr. John Banning, Organist and 
Choirmaster to St. Mary’s, Redditch, near Manchester. 

Cuorr Appoint 7s.—Mr. Warwick W. Bartlett (Alto), to Curzon 
Chapel, Mayfair, W.—Mr. J. Talbot (Bass), to Church ef the Sacred 
Heart, Kiilburn.—Mr. George T. Freeland (Tenor), to Curzon Chapel, 
Mayfair, W.—Mr. W. H. Stevenson (Bass), to St. Alban’s, Holborn.— 
Mr. F. St. John Lacy, to Farm Street, Berkeley Square, W.—Mr. W. J. 
Westwood (Bass), to Curzon Chapel, "May fair, W. 





Barnes 























DEATHS. 


t Brighton, Emma JAnr, widow of the late Cuaries 


On the sth ult., a 
Athene 


Lewis Grunrtsen, l'.K.G.S., sometime music critic of the 
in her 73rd year. 

On the Sth vlt., at Tooting, MArceLLus Hic6Gs, Membef ofthe Court 
of Assistants of the Royal Society of Musicians, aged 62 

On the oth ult., at Margate, Tuomas Tuorre PEED, om 63. 

On the roth ult., at Bologna, JosepH Tamptint, late Bandmaster of 
the Hon. Artillery and of the Commissionaires, aged 71. 

On the roth ult., at Chester, Wittiam Wait, aged 61, for 52 years a 
Lay Clerk in Chester Cathedral. 

On the 12th ult., at 63, Tulse Hill, Brixton, HELEN, the beloved wife 
of Freprrick Lucas, aged 59, for some years a Professor and 
Associate of the Royal Academy of Music. 
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DURING THE LAST MONTH 
Published by NOVELLO, EWER & CO. 


Wy OvELLO'S COLLECTION OF WORDS OF 
i ANTHEMS. New and Enlarged Edition (570 pages). Cloth, 
red edges, 4s. 6d. 
M4¢ CUNN, HAMISH.—‘ The Lay of the Last 
a Minstrel.” A Dramatic Cantata for Soli, Chorus, and 
Orchestra, Arranged ard adapted in scenes from Sir Walter Scott's 
Poem, by JAMES MacCunn. Op. 7. Paper cover, 2s. 6d.; paper 
boards, 3s. ; scarlet cloth, 4s. 
ANDEL.—* Joshua.” 
tional accompaniments by E,. Provr. 
wind parts, 29s. 6d. 
PRRIDGE, J. FREDK., Mus. Doc.—‘ Callirhoé.” 
A Dramatic Cantata. String parts, 13s. 6d.; wind parts, 32s. 6d. 
NV ACKENZIE, A. C.—Benedictus. 
sl Pieces for Violin.” With Pianoforte Accompaniment. 1s. 6d. 
GORD, ERNEST CLAIR.—Six Two-Part Songs 


for oy e Voices. 2s. 6d. 


T URY, H. ELTON.—(in I). The Office for the 
—4 Holy union. 6d. 
SETT ADA 


An Oratorio, with addi- 
String parts, 22s.; 








g e Benedicite. 3d. 
iH EAD. B, Pie wl 
; ; s Voices. 6d. 
T° J oR, FE RRIS.—(i In 1 F). 
Misereatur. 4d. 
Deans HENRY.—*‘ Do you hear a little bird? 


Chi tmas Carol for Four Voices. The words written by Mrs. 


Cantate 











ELtioti, J .W.— At rest.” Hymna. 2d. 
N AUNDER, J. H.— Once in 
4 Judah.” Christmas Carol. 2d. 

7NIGHT, HENRY.—‘“O Saving Victim” (O 


i Salutaris Hostia). Communion Hymn, with Latin and English 


Words. 3d. 
| OBINS, REV. ARTHUR, MD gee for 
5: B 


Suitable fc ruse at all Military Services, Selected 


Bethlehem of 









chicfly from “ The Hymnary.” 1d. 


WITERS. F. J.—“Ring out through every’ 
nation.”” Carol for Christmastid 


ad. 
Ww JEY, JOHN.—‘* Make a joyful noise.” 
Festival Anthem. 1s. 
a degeneracies ARD, REV. H. H., M.A.—" Far from 
their .” Anthem for Advent, or general use. 3d. 
LLEN, ALF RED.—* Tom, Tom, the Piper's 
son.’’ Humorous Part-Song. For s.a.7.3. 3 
PRIDGE, JOSEPH C., M.A., rae ali: Oxon.— 
DD Canadian Sleigh Song. For s.a.t.p. 6d, 
ARRETT, WM. ALEX.—*“ On a mossy bank.” 
Madrigal. For Eight Voices. 6d. 
ENNIS, HENRY.—‘*My heavenly home.” 
Sacred Part-Song. Vor Four Voices. 2d. 
FPANING, ZSATON.—* A gentleman's a-bowling.” 
(Harrow School Songs, No.6. New series.) 3d. 
FP AULL, ARTHUR C.—A Serenade. Part-Song. 
The words by Longfellow. 4d. 
a ee Scr INZIE, A. C.—‘ Bonnie Bell.” 


The words (Written by Ropert Burns. 


TORRIS- ELYE, L. C. R—“Oh! chase those 
a thoughts away.’ Part-Song hace S.A.T.B. 4d. 
INCENT, CHARLES, Mus. Doc., Oxon.—Songs 
and Part-Songs for Treb ag v oices, with Pianoforte Accompani- 
ment. No. ro. ‘The Midnight Wind.” 2d. 
vr rTENHOLME, W., Mus. Bac., Oxon.—** To 
ake the air a bonny lass was walking.” Madrigal. For Five 
Voices. 4d. Tonic Sol-fa edition. 2d. 
QRIDGE, J. FRE DERICK, Mus. Doc.—Pro- 
cessional March from ‘ Callithoé.” Arranged for the Organ 
by GrorGe C. Martin, ts. 6d. 
N EUKOMM, SIGISMOND.—Grand_ dramatic 
a fantasia for the Organ. (“A Concert on a lake interrupted by 
a e: : nderstorm.”) Adapted to the Modern Organ by A. L. PrAcE. 


WARRINER, JOHN, Mus. D.—Postlude in A 


Alla Minuetto). For the Organ. 1s. 6d. 
ww. W. G.—Toccata in D minor, for the 
Organ. (Original Compositions for the Organ. No. 108.) 15s. 6d. 
hy OvELLO'S PUBLICATIONS IN THE TONIC 


SOL-FA NOTATION, Translated by W. G. McNavuGurt. 
No. Gor. ‘ Moonlight and Music.” Ciro Pinsuti. id. 


A four- 


(Novello’s 












From ‘“ Six] 


7AR.—(in C and E flat). Two} 
Magnificat and Nunc} 


and Deus | 





CONTENTS. 

Page 

The Royal Society of Musicians of Great Britain... par m FB 
The Great Composers—Handel.. pa oa Pre ae ove OTK 
Les Folies d’Espagne tes ins ss Ser rn sas «a OF 
Christmas Music... Kas ies a nen ae pes sans RE 
Occasional Notes ... ees eee Pe en ne “is ae 728 
Royal Choral Society en as ose ne ove ose we 92 
Crystal Palace 724 
Monday and Saturday Popular Con certs ae wus a we 925 
London Symphony Concerts ite a as one eee 726 
Herr Waldemar Meyer's Concerts 726 
Guildhall School of Music ae er bss aes one 726 
The Musical Association ... ee ee es is ‘se ne Te 
| Finsbury Choral Association 727 
Borough of Hackney Choral Association 727 
Mr. William Nicholl’s Concert ... 724 


| Obituary _ 
| Music in America ... 
| Birminghar 
Dublin sa aes 
Edinburgh “ ie oe 
Glasgow and West of Scot land... eek aa oes 
Liverpool 
Manchester 
Oxford 
Sheffield .. 
The West 
| General News (London) 

Reviews ses ee aes 
| Foreign Notes * «ee ‘ 
| Correspondence—The Wa agner Bul Dble, &c. .+ 
| Answers to Correspondents 

General News (Country) ... oni 
| Lis st of Music Published during th e nel t “Mon th 


SPE CIAL NOTICE. 


Advertisements for the January Number should 
reach the Office not later than December 22, as, 
in consequence of the Christmas Holidays, it will 
be necessary to go to Press considerably earlier 
than usual. 


~ THE MU SICAL TIMES. 


SCALE OF TERMS FOR ADV ERTISEMENTS. 











Two Lines... ae as ine aes tO : : 
Three Lines ‘. ae roe nw 2 2 
For every addition: al Li 0 O10 
Half a Column 200 
A Column ... 4 0 0 


A Page vas “ae 720 6 
Special _— s sitouws, &e. \by-a arrangement. 
A remittance should be sent with each Advertisement. 
To insure insertion in their proper places, Advertisements should 
reach the Office not later than the 24th of each month. 





| Now ready. 

| NEw AND REVISED EDITION, with various 
x improvements, and many additional Chants, of THE 

Peden R, arranged for 

Ecited by. the Rev 


sean appropria e English 
OusELEY, Bart., M.A, 
2 , Oxon., &c., and Epwin Gr ORGE ge Mus. rsa "Oxor. 
Edition J. ., in Post 8vo, with the Chants in short sccre. Cioth, 2s 
Edition II., in Fooiscap 4to, large type, with the Chants ia s! sort 
score, Cloth, 4s. 
Edition Bie in Imperial 32mo. Words only. Cloth, gd. With 
Proper Psalms, 1s. The shaet jtslechences Psalms separately, 3d. 


Ne: REVISED, ANDE ENLARGED EDITION 
i of THE CANTICLES, &. First Series. 
I, Post Svo, chants i in short score. 64. 
II, Foolscap 4to, chants in short score. Is. 
Il. In 32mo. Words only, 14d, 
When this new Edition is required, instead of the original Work 
which is on sale in all its original forms), orders should be specific 
for“ REVISED Epition.” 


MT EW, REVISED, AND ENLARGED EDITION 
AN of THE ANGLICAN CHANT-BOOK. A Collection of 
Single Chants, Ancient and Modern, app ropriated to the Daily 
| Psalms, Canticles, and Hymns in the Book of Common Prayer. The 
Chants correspond with those of the “Psalter,” and are similarly 
numbered. Edited by Epwin Grorce Monk, Doc, Oxon. 
3vo, in paper cover, gd.; cloth, 1s. 6d. Foolscap 4to, large type, paper 

cover, 18. 6d.; cloth, 2 
London and New ¥ York: 


Chanti ng. 
r F, A. Ge 
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ATH PHILHARMONIC SOCIE 
Sir ARTHUR SULLIVAN.—Musical Director and Conductor, 
Albert Visetti, Esq.—Fifth Season, 1838-9. 

December 10, 1588.—‘‘ The Creation” 
(Bridge). 

February 21, Choral Concert. 
Cantata, by Mr. Albert Visetti, 
specially written, will be performed. 

April, 1889.—"* The Gulden Leger aid” 

Engagements have been made, or are pending, with the following 
ar tists : Miss Anna Williams, Miss Annie Marriott, Miss Emily 
Taylor, Miss May Hallam, Miss E. Walker, Miss F. Verey, and Miss 
L. Richardson ; Miss Grace Damian, Miss Lily Ohren, Miss Emilie 
Ww aldeck Hall; Miss Egerton, Miss Emily Holt, and Miss Annie 

Morley; Mr. Edward Lloyd, Mr. Charles Banks, Mr. T. W. Page, 
Mr. Evans, and Mr. Gostick; Mr. Watkin Mills , Mr L. Pringie, Mr. 
Dan Price, Mr. Norris Croker, and Mr. Albert Reakes. 

Chorus of 250 voices. 

In connection with the Society there are: 

(A.) An Orchestral Class, having for its object the establishment of 
a P ey pe orchestra in the West of Englar 

3.) Ladies’ Prize Competitions, with gold mete s for profici 

(C. ) Monthly Smoking Concerts. 

Honor ary Secretary, 
6, Darlington Place, Bath. 


TY.—President, 


“ Callirhoé” 


(Haydn) and 


1889.— On this occasion a new 


and Madrigals and Part-songs, 


(Sir Arthur Sullivan). 





Mr. HAROLD E,. LANSDOWN. 


MISS NELLIE COPE (Soprano). 
MR. T. HOLLINGSWORTH (Tenor 


For Oratorio, Ballad, and Miscellanecus Concerts, 17, a 
Dal: ton, N.E. 


MISS. M AY GOODE (Soprano). 
For Oratorios, Concerts, a 
Singing, St. 





we 
n 
rs) 
+ 
° 


) 
t 





lia, Leamington Spa. 


: MISS ALICE WOLSTENHOLME (Contralto). 


Address, Radcliffe, Manchester. 
’ , 


MR. BYRON DEWHURST (Bass), 
Canterbury Cathedral. Oratorios, Cantatas, Miscellaneous, &c. 
terms, vacant dates, address, Cathedral, Canterbury. 


MR. EADE MONTEFIORE (Bass), 
MUSICAL ENTREPRENEUR, 
4t, Albert Gate, Hyde Park, S.W. 


For 





MISS AMY MARTIN 
(Gold Medalist and Associate L.A.M.). 
For Concerts, Oratorios, &c., address, The Retreat, Forest Hill, S.E. 





M ISS JESSIE GRIFFIN (Soprano). Engage- 

ments for December. (others pending): 3, New Cross Hall; 
4, Bury St. Edmunds (“ Eli’’); 6, Maze Hill (Oratorio Selections) ; 
10, Greenwich; 11, Gravesend ; 13, New Cross; 18, Chelmsford 
“Judas Maccabzeus ” Ha? Blackheath (' ‘Song of Miriam,” &c.); 
Address, 6, Hamilton Terrace, Hyde Vale, 


27, Luton. 

M Rk. E. DUNKERTON (Tenor, National Society 
of Musicians) Engaged: Newar k, October 25; Market Rasen, 30; 

Chesterfield, 31; Leicester, November 9; Nottingham, 13; Louth, 22; 

Nottingham, 23; Leicester, 26; Retford, December 3; Lesds, 13; 

Uttoxeter, 14; Barnsley, 20; Grantham, 27; Rotherham, January 1, 

188g. Other engagements pend ing. Address, Cathedral, Lincoln. 


AY R. Rk. E. MILES (Bass), of St. Paul's Cathedral, 
p Professor of Singing at the R.A. Music, &c., begs to announce 
that he hasa few VACANT DATES in December, and requests that 














dress, Piercy Watson, Professor of | 





Blackheath, S.E. | , 


all applications be made to 10, Albion Road, Lewisham; or, St. Paul's | 


Cathedral. 
BP. B U R T (Favourite Basso Cantante). 
Concerts, Festivals, &c. Solo, Quartet, or Concert Combina- 


— . 
tion. 11, North View, Mount Vernon; or, Cathedral, L iverpool. 





THE LIVERPOOL CONCERT PARTY. 


For Oratorios, Operatic and Ballad Concerts, &c. 
Madame Laura Hawortu (Soprano). 
Miss ANNIE RicHarpson (Contralto). 
Mr. THoMAS BarvLow (Tenor). 
Mr. Epwarp Grime (Bass). 
Masters C. and A. Ross (So!lo Pianist and Violinist), 
Mr. R. D. Ropcers (Humorist). Miss RicHarpson (Accompanist). 
For particulars, terms, &c., address, Miss Richardson, 6, Abercrompy 
Terrs ace, Liverpool. 


RGAN AND T ROMBONE 

Mr. WALTER E. STARK and Mr. R. H. BOOTH, Members 

of the London Symphony, Richter, and E. Prout's Concerts, have 

arranged to accept ENGAGEMENTS for RECITALS in London or 

Provinces. Their extensive Répertoive includes the “ David” Con- 

certo (Carl Braiier); Fantaisie, ‘‘ Fin feste Burg’; and many other 

works unknown in this country. Communications respecting Envage- 

ments should be addressed to Mr. Stark, 13, Wo!fington Road, West 
Norwood, S. E. 


HOIR BOYS, with good voices, WANTED, for 


Allhallows’ Sisking Church, Great Tower Street, E.C. Res 
neration according to ability. Apply, on Thursday evenings, 7.30 p.m. 





RECITALS.— 











A WANTED, for St. James’s Church, Picca- 


dilly. Salary, £12 to £15. Apply to Mr, R. E. Miles, 10, Albion 
Road, Lewisham; or, St. Paul's Cathe dral. 


| Te ne 





| paying blowist, and 


Town Parish 

Apply, by letter, 

N.W. 

VV ANIED, BASS, for the Choir of St. Andrew’s 
Ashley Place, S.W. Stipend, £20. Address, W. Hatch, 251, 

Vauxhall Bridge Road, S.W. 

Basses and TENORS WAN 
South Hampstead. 

Chugg, 46, Belsize Road. 

S!- ALB AN’S, Holborn.—BASS (not | 

required also ba vo TENORS. Salary, £25 per ann 


TENOR WANTED, for Kentish 
Church. Stipend, {10. Choral Evensong. 
to Mr. A. Walter, 85, Fortess Road, Kentish Town, 





Ash 





TED, for A All Sox Is’, 


Salary, £5 per annum. Appl 





Geod 





Readers indis pens Apply, R re 
House, Brooke Street, “Holb orn, E.C. 


‘INGING.—Mr. A. E. HOWARD (Tenor), 
* ficated Pupil of Albert Visetti, Esq., gives lessons. 
holme Roi ad, Ww est Kensir igton, S .W. 
T° PIANOFORTE MAKE RS and TUNERS.— 

WANTED, to place a respectable Youth under a thorot 
practical man, to learn the Tuning and Repairing. Address, Premi 
Messrs. Novello, Ewer and Co., 1, Berners Street, W 


certi- 
27, Fair- 

















TUNER, ten years with one of the leading 
London firms, has two days a week disengaged. Town 
country. W.L., 69, Warwick Street, Pimlico. 


PARISH CHURCH, Aberystwyth.—ORGANIST 
and CHOIRTRAINER WANTED. Salary, £40. Good ope: 


40. 





ing for Pupils. Apply, Rev. J. H. Protheroe, Vicarage, Aberystwy 
RGANIST and CHOIRMASTER WANTED, 
for St. Mark’s Church, St. Helen’s, lancashire. New three- 

al Organ now in cou tse of erectic n. Salary, £50. Service 





two Sund: y and one week evenir Mio Apply, by letter, to S. W. Pilling, 


Esq., Mirfield, v a Nox manto n 


S ORG ANIST and 

ORGANIST only. — Required a RE- 

above. Plain or choral service. Sea-side town | 
Music, 152, Mount Pleasant Road, Hastings. 





© ae Organist of a large Parish Church is open to 
take a WEEK-DAY EVENING SERVICE, or to assist at 

Choir Practice at a Church where there is a good Organ, the use of 

which, in return, he could have for practice. Must be near the City 

or West-end of London. Address, G., Messrs. Novello, Ewer and Co., 
so and Sr, Qu een Street, E.C. 


TRAVELLER or “MANAGE R—W ANTE D, 


tion as above by thoroughly practical Ma 
S22 Novello and Co 7 'Geviaial St., 


“"PRavet ee for MUSIC TRADE 

country).—_REQUIRED, a respectable, steady, 
YOUNG MAN. Reply, in first instance, by letter, 
> Y.C. G., care of Metcalfe and Co., Oxi zd Street, Ww. 








posi- 








of a'l branches of the trade. 


nd 


ttow na 





244, 


JOUNG MAN (20) seeks SITUATIK IN in any 
kind of MUSIC WAREHOUSE. Good knowledge of cata- 
logues and book-keeping. Can try over pianos. References sheet 





trade. Moderate salz ary. J., 76, Islip Street, N.W. eae te: 
Van ren, 50 Second-hand Copies of Cantata 

/ THE GHOST. State price and particulars to Aird, 139, 
3uchanan Street, Glasgow. 


O's: AN PEDALS TO PI srombaoagier -imnini 
Origiual and only Mechanical Attachm Easily 

y Piano, without exception. ¥ 
obtainable up to a certain degree of | 
Best value fi ri 















proves appearance of Pia nos. 


price list, and testimonial 
Brixton, S.W. The profession and trade invited to apply for list. 
Pedal Piano Practice, 6d. per he our. 








RGAN (Pipe); oft. 3in. high; Spanish mahogany 

case; Gothic design; giit front; 5 stops; full compass pedats. 

Good full tone; perfect order. Suit ‘residence or Vill I 

eating about 350. Price £28 ros. K., 21, Walterton Roa 
bourne Park, London. (P h tO. optional, 6 stamps.) 


HE “UNRIVALLED” ITALIAN VIOLI 
STRINGS. To be had only of C. Andreoli, 
(late Charles Street), Soho Square, W., _on whose pr 


also a fine assortment of old It ‘ali an Vio Price list on 


M ANDQLINES, by Vinaccta and other Neapolitan 
makers. Pens and Strings. C. Andreoli, rr, Soho Street (1: 
Charles Street), Se Soho Square, W. 















tion. 























PPROACH, ALL YE F AITHF UL. Hymn for 
a Christmas. Set to music by BENJAMIN ConGrevE. Price 13d. 
London and New York: Noveiic Ey WER and d Co. 
ag esnien bd par by W. H. Birc —“O praise 
the Lord,” 3d.; “ Behold, 1 bring you,” 34.; Te Deum in G— 
Morning and Evening, 6d. each; “ Hurrah for merry old Xmas,’ 5d. 


W.H. Bircn, 5, Jesse Terrace, Reading. 
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A YOUNG LADY, Professor of Music, residing) [he London Music Publishing Company 


near Baker Street, would like to meet with a Lady (Professional 
or otherwise) to share her home. Address, L. W., Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


HURCH ORGAN.—A fine-toned modern Instru- 
ment for SALE. Two manuals, 12 stops, 5 couplers, and 4 com- 
position pedals. Address, A. B. G., Novello and Co., 1, Berners St., W. 








RGAN for SALE.—A fine-toned instrument, built 

by Forster and Anprews, Hull. 8stops on great; 8 on swell. 

Open diapason, 16 ft. on pedal organ. Full particulars of W. White, 
Music Warehouse, Grantham. 


RGAN, with three manuals (second-hand), by 

one of the best London makers. Six stops, full compass of pedals. 
Suitable for studio or practice. Price £70. Particulars of Henry 
Jones and Sons, Organ Factory, Fulham Road, South Kensington. 


FULL-SCALE CHURCH ORGAN, with two 

complete manuals, CC to G, 56 notes, 16 speaking stops all 
throughout, 3 couplers, 4 composition pedals, tremulant, &c., ready for 
immediate delivery. Particulars of Henry Jones and Sons, Fulham 
Road, South Kensington. 


HURCH ORGAN, with 2 manuals, 14 stops, and 

full-compass pedals, in perfectly sound condition, to be SOLD 

cheap, to make room for larger instrument. Particulars from Norman 
Bros. and Beard, Organ Works, Norwich. 


MPERIAL CONNOISSEUR ORGAN, by the 

SmitH AMERICAN ORGAN Company. New. Cost 150 guineas; 

will be sold for Half-price. Apply to Organ, Messrs. Novello, Ewer 
and Co., 1, Berners Street, W. 


MERICAN ORGAN.—Ten stops. Massive case. 
Grand tone. Suitable for home or school. Price £15. J. G. 
Young, 82, Victoria Park Road, E. 


RGAN (American) WANTED, cheap. Two 
manuals and pedals. Particulars to 227, High Road, Kilburn. 
Pedals must slide under. 


RAND PIANOS.—A BROADWOOD. Nearly 

new; scarcely used. Semi-grand. 55 guineas; cost 125 guineas. 
Also Boudoir Grand, by Roniscu of Dresden. Overstrung, walnut 
case. 42 guineas; cost 120 guineas. Both 7 octaves, full trichord, 
iron framed, and in beautiful condition. View at Organist, St. John’s, 
Cromer House, Putney. 


IOLIN, by Cuaprvy, for SALE. In good pre- 
servation. Price 8 guineas. Appiy, or address, to R. W. V., 

5, Newcomen Street, London, S.E. 
TORIONI VIOLIN. Belonged to the late Rev. 


X W. Blow, who considered it equal in tone to his Strad. Address, 
Rev. J. Moore, Rector of Penshaw, Durham. 




















IOLONCELLO for SALE. Labelled Tuomas 
ConsTANcE M. Dean, 1823. In good condition. Price £6. 
Apply, A. E., Kingsford, Chepstow. : ; 
ET OF PEDALS, Full Scale; 30 notes, CC to F, 
with roller board and trackers for fixing to Pianoforte. Four 
guineas, cost eight. 83, Prince of Wales Road, Kentish Town, N.W. 
O VOCAL STUDENTS.—ORATORIOS and 


CANTATAS for SALE, in excellent condition. List and prices 
sent. Letters to D., 25, Winchester Road, South Hampstead, N.W. 


CCURATE METRONOMES, s.,_ Post-free. 
Rudiments of Singing, rs. per dozen. Singing-Class Tutor, 
14th edition, 6d. each. D. Scholefield, Trinity Street, Huddersfield. 
YDRAULIC ENGINES for Organ Blowing. 
Blennerhasset’s Patent ‘‘ Perfect’? Prize Medal Engines are 
the best. 18, Vernon Street, King’s Cross Road, London, W.C. 
"THE “CARRODUS” VIOLINS (named by per- 
mission of J. T. Carrodus, Esq.,the Eminent Violinist) are the 
very best modern fiddles. Remarkable beauty ; exceptional workman- 
ship; splendid tone; reasonable price. Through any Professor or 
Dealer. ‘Testimonials and price lists from Haynes and Co., 145, 
Holborn, London, E.C. 


VIOLINS, &c. 
COLLIN -MEZIN A PARIS. 


GEORGE WITHERS anp CO., 
VioLtin AND Bow MAKERS AND REPAIRERS, 
51, St. Martin’s Lane, Lonpon, 
Sole Agents. 
INGERS’ FRIEND” LOZENGES for 
Hoarseness, Sore Throat, and Cough. 
ss INGERS’ FRIEND” LOZENGES clear 
the Voice in a splendid manner. 
Boxes, 1s. 14d. and 2s. 3d., post-free, of W. James, Chemist, Highgate 














(LIMITED). 


The Directors have the honour to announce that they have pur- 
chased the Business lately carried on by the 


WARD PIANOFORTE PATENT LAMP COMPANY 
(LIMITED), 
and the whole of the Works lately printed and published by 


MESSRS. AMBROSE AND CO., 16, ARGYLL ST., W. 
and thus have acquired a large number of important Copyrights, new 
and improved editions of which are in the Press. 

Complete Catalogues, containing a// the Company's Publications, 
will be ready in a few days. Gratis and post-free. 
54, GREAT MARLBOROUGH STREET, W. 


RNENTERON VIOLIN STRINGS.—The best 
that can be made. True, durable, properly gauged, pure tone, 
thoroughly reliable. A sample free on application. Haynes and Co., 
145, Holborn, E.C. 
ELLY and CO., PIANOFORTE and HARMO- 
aN NIUM MAKERS (to Her Majesty), 14 and 16, Mortimer Street, 
London, W. 

Kelly’s Organ Harmoniums are the “ only instruments” of English 
—e" that gained “ any award” at the Dublin and Paris Exhi- 

itions, 

A liberal discount for Schools and Charitable Instituticns. 

Three hundred Second-hand Pianofortes by the leading makers, at 
ajl times very cheap. New Pianos (warranted), in elegant Walnut or 
Rosewood cases, from 19 guineas. 

The Trade, Merchants, and Shippers supplied. 
Auction Rooms specially for the Sale of Musical Property. 

NV ESSRS. PUTTICK and SIMPSON, Auctioneers, 
47, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 
MPORTANT TO MUSICSELLERS.— Having 
the largest and most varied stock in Europe, orders received in 
the morning are executed the same day. Terms and Catalogues on 
application. Parcels of music sent on ‘‘sale or return” on receipt of 
two London references or a deposit of £2. 
UTHORS’ WORKS CORRECTED, REVISED, 
and PRINTED without delay, on exceptionally low terms. 


Estimates given on receipt of MSS. 
London: B. WILLIAMS, 19, Paternoster Row, E.C. 


““POWER” ORGAN WORKS. — Specifications 

made out for Organs. Rebuilding, Repairs, Voicing, and 
Tuning by experienced Artists. Pipes and Fittings. Second-hand 
Organs and Materials. T. Wiilis, 29, Minories, London. 


JAMES CONACHER AND SONS, 


ORGAN BUILDERS, 


BATH BUILDINGS, HUDDERSFIELD. 
Gold Medal awarded, Bradford Technical School Exhibition, 1882. 
Specifications and Estimates free of charge. 


D’ALMAINE’S 
PIANOS AND ORGANS 


For quality of tone and workmanship are not to be surpassed. 

















Write for Professional Price List. 


T. D’Acmarne and Co., 91, Finsbury Pavement, London, E.C. 
Established 102 years. 


RGAN PEDALS to PIANOS.—New Attachment 

by Pneumatics. Very simple, and perfect touch. Wonderfully 
cheap. Write for full particulars and price lists. Norman Bros. and 
Beard, Organ Works, Norwich. 


TO MUSICAL SOCIETIES AND THE PROFESSION. 
ECOND-HAND STEINWAY FULL CONCERT 


GRANDS.—A limited number of these celebrated Instruments, 
which have been in Concert use, will shortly be offered on exceptional 
terms to the Profession. Full particulars may be obtained on applica- 
tion to Steinway and Sons, Steinway Hall, Lower Seymour Street, 
Portman Square, London, W.; or of their various Provincial Agents. 














BRASS, REED, STRING, and DRUM and FIFE 

BANDS, PIANOFORTES, and HARMONIUMS supplied at 
wholesale prices, at J. Moore's, Buxton Road, Huddersfield. Prices, 
with drawings of every instrument, Post-free. Music for any kind of 





Road, London, N.W.; and of all Chemists. 


band, Patronised by the Army, Navy, and Rifle Corps. 
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SCHREIBER PIANO & ORGAN CO )MPANY 
NEWMAN STREET, OXFORD STREET, W. 
THE SCHREIBER PIANOS. 


FOR SALOON, BOUDOIR, STUDY, or SCHOOL-ROOM. HORIZONTALS 1xp UPRIGHTS. 
SCIENTIFIC CONSTRUCTION. ALL MODERN IMPROVEMENTS. 10 YEARS’ WARRANTY. 





THE FAMOUS 
KARN AMERICAN ORGANS. 
THE MOST CHARMING MUSIC EXPONENT FOR THE HOME. DOUBLE anxp SINGLE MANUAI 
SUBERS’ PATENT INDEPENDENT PEDAL ATTACHMENTS. 
-f sensational Invention. Most desirable adjunct for American Orgais. 


PRICES AND TERMS TO SUIT ALL REQUIREMENTS. 


EXCHANGES.  HIRINGS. REPAIRS. 
TUNINGS, Siigle or by Contract, CAREFULLY ATTENDED 
SECOND-HAND PIANOS AND ORGANS ALWAYS IN STOCK. 





MESSRS. BEARE AND SON, NICHOLSON AND CO., 


34, RATHBONE PLACE, LONDON, W., ORGAN BUILDERS, 
Invite an inspection of their unrivalled Collection of PALACE YARD, WORCESTER 


OVER THREE HUNDRED portinbaiininnoni 





OLD VIOLINS, TENORS, CELLOS, sila caida tac 
AND DOUBLE-BASSES. Ded icated, by p permission, — 4 lege of Organists. 
Sole Wholesale Agents for James Tusss’s celebrated LOWS. IND THOUSAND.—ON TUNING THE ORGAN: 
ae og Fate 2 I 4 AN: 
fhe only Makers of the “* Tilustrated. Faults with remedies. Post-free, zs.6d. P.O.O. to 
NEW QUEEN'S MODEL A. Hemstock, Organist, Diss. 
“ Every page shows that Mr. Hemstock is master of his subject.’’— 


andard. 
much wantal | infoemati ion.” —Mis iintes. 





PIANO AND AMERICAN ORGAN CHAIRS = 















From 25s. 
- a eaneey araaiees reTh London: EEKES an { nover ?, 
TOY INSTRUMENTS AND MUSIC pastersiblrineas 1 Co 14, Hanover Stree, W. 
for the Performance of Toy Symphonies, from 1Ss. 6d. per set ARMONY ore scigehie By C. A. Trew. Adapted 
including Music. Lists sent on application. | for Self-Instruc Ses, and Tuition by Cor respondence, 
HARPS bought, sold, or taken in exchange. | Used at London Acade s. Pri ice Is. Scuort, 159, Regent 


REPAIRS of every kind of Musical Instrument executed promptly | Street, W., and AUTHO ison Mansions, West Kensington. 
by experienced Workmen. | exch 
New ty ReEvIseD AND InLustTRATED CATALOGUE Fret. | IM R. ALEX: \NDER- p HIPPS’ LIV ERPOOL 
; r a * SLIDPL IT CONCERT PARTY. For Ballad, Oratorio, or Chamber 
= RCHANTS, SHIPPERS, AND THE TRADE SUPPLIED. | Concerts. Wocaliste: Madanie: Antes heneanah Wiis tache 
= = = aed = Mansfield (Soprano), Madame FE milic Young ( utralto), Mr. Frank 
TO ‘COMPOSERS.—RIDGEWAY and CcO., Music | kt Reid (Tenor), Mr. J. L. Collett (Ba Solo Violin, Mr. Tom 
Publishers, 10, Argyll Street, W., undertake the REVISING, | Shaw; Solo Violoncello, Mr. Fran ; Pianist and Conduct 
PRINTING, and PUBLISHING of Musical Works upon excep- | Mr. Alexander Phipps, Mus. Bac. This exe ellent Concert Party (all 








oa om~ we 





| 










tionally low terms. The finest work in the trade. Estimates upon | first-class artists) may be engaged cn moderate terms, with or with- 
receipt of MSS. Important.—Composers’ Works included in Cata- | out a String Quartet or Band. hanein, A. J. Phipps, 63, Cannin 
logue and introduced without extra charge. Street, Liverpool. 





. © sicie Publishers nderate the Revisiog, Eogeving, ani; LONDON MUSICAL AG ENCY. 


Publishing of Authors’ Musical Works in the very best style and at the | 





lowest charge. The finest paper used, and the best workmanship in | Established as a medium of cont tion betz oncert Givers ail 
the trade. Estimates free on receipt of M SS. Composers’ Works Artists, and to facilit 2 tt t, in London, 
included in List without extra charge. Private rooms for practice and the Prox inces, and ye mievica. 

> 
teaching. Lessons by competent Professors given in every branch of CONDUCTED BY 


Music, vocal and instrumental. Orders for music received by post | 

(every publishers’) despatched same day, Academy House, 295, Oxford | Mr. H. TUDDENIIAM, Principal of the En 

Street, London, W. LE stablis! shed 1879 
Itt " o4, REGENT STREET, OXFORD CIRCUS, W. 

: THE OLD FIRM. | 30-4) 

t 1 . | ‘TRE LONDON MUSICAL AGENCY is prepared 

y p CON ACHER & CO | to provide Artists for Oratorios, Cantatas, Symphonies, Mixed 

d , _ “9 Concerts, Ballads, Part-Songs, Glees, Morning and Evening Con- 


certs, Garden Parties, At Homes, Dinners, Tours arranged, &e. 


ish College of Music. 











‘ . | fudde i s y acquainted with most of the leadin 

v Ve y | Mr. Tuddenham being personally acquainted wit q J g 
" O; gan Bul é} S; | Vocalists and Orchestral Players will guarantee perfect satisfaction to 
; | all projectors of Concerts favouring him with their requirements. 


i SPRINGWOOD WORKS, TH E LONDON MUSICAL AGENCY can supply 
First-class SOLO CHOIR BOYS, who are thoroughly trained in 


’ HUDDERSFIELD. most of the Oratorios and Cantatas, Perfect satisfaction guaranteed. 


Dates are now being booked for December and January. 





; F {ED! “4 Te . ADA AW ° 
4 ee |THE LONDON MUSICAL AGENCY provides 
| y . ‘ Choir, Full Orchestra (first-class performers), and the principal 
p R. WILLIS (established 1827), Maker and singers for Oratorios, Cantatas, Miscellaneous Concerts, &c. All 
f e Importer of Brass and Wood Instruments, Harmonium Reeds, letters, telegrams, &c., should be addressed to Mr. H. Tuddenham, 


Music Strings, Wire, &c., Violins, Concertinas, &c., 29, Minories, 304, REGENT STREET, OXFORD CIRCUS, W. 


London. List for stamp. 
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Mr. Stedman’s Musical Agency |M*;,JQS25, CANTOR'S CONCERT COM. 











(Established for the transaction of all Musical aig oe — cook 

Business, Professional and General), } oon 2 ae ents 49 17 .» Manchester. 

: ti 3 Silsden, Yorks, ae 18 cr Oldham. 

12, BERNERS STREET, LONDON, W. ce 5 i - Pudsey. . -* -. tivemeal 

= 4 ams ottom. ie 22 ee Glasgow. 

TO CONCERT-GIVERS AND ENTREPRENEURS 7” 10 Bradford.) "29 «=... Bolton 
GENERALLY. | ” 12 Liverpool. 1880, 

R. STEDMAN begs to inform Projectors of » 73 ee es Ph sass 

I Concerts, Managers of Operas, Operettas, and Entrepreneurs y 70 a “Morley. en te tin gg 

generally that he is prepared to arrang se for large or smail parties of a0 Hevwoda: a GR oc)” ae 

artists of all positions in the profession, and for Concert Tours. All oo Frodsham. |Féebruaryo.. ... Bolton. 

details of management undertaken without the slightest trouble te | . 24 Armley. isan 5) 222 

peor favouring Mr. Stedman with their wishes. Terms upon i$ 26 Permperton: ie eeare mee 

application. aii 1 as 27 Hereford. i eee Oldham. 

TO THE CLERGY. ae ee <n ne Os 

R. STEDMAN begs to inform the Clergy that eke Liverpool, “Martha. << 

i he has established a REGISTRY of ORGANISTS, CHOIR- | December 1 Preston. fey eae mn .. Leeds. 

MEN, and CHORISTERS seeking APPOINTMENTS, which is . 3 Haslingden. ey nese Hh "Bradford, 

open to their inspection, and they are invited either to call or to write | ‘5 5 Liverpool. oe: mere ~ . Bolton, 

stating their requirements. From his personal knowledge of the Ke 6 Liverpool. a Stig ase oF “Oldham. 

qualifications of Organists and Singers, Mr. Stedman is able to give - rr Ashton-under-L yne.  e ase ae .. Bury, 

the Clergy valuable information asa guide to selection. ag 12 ai Radcliffe. se eee ine Preston. 


CHURCH FESTIVALS arranged and carried out in all details. Bookings in progress with Edinburgh, Dublin, Belfast, Newcastle, 











oc | &c., &e, 
R. STE OT scones supply good SOLO _ Telegrams: Cantor, Liverpool. Let ters: Church Street, Liverpool. 
CHOIR-BOYS for Church Festivals, Choral Weddings, | MR. PERCY WHYTE'S 


Concerts, &c. 





MUSIC FOR BANQUETS, &c. | CONCERT COMPANY. 


R. STEDMAN undertakes the music (and al] OF pen to Engagements for Oratorios, Operatic Recitals, or Sacred and 
ae 1S r Con sts: 
1VA the necessary details) for Banquets of City Companies, Masonic | ecular Concerts. Artists 















Miss FANNY BOUFFLEUR, So xANO 
Lodges, &c., at the shortest noti i _.—| (Ofthe Liverpool, Manchester, Preston, and ioe thport Concerts 
ORCHESTRAS AND CHOIRS. Miss HARRIETTE RUTHERFORD, Conrratro 

R. STEDMAN is prepared to provid e CHOIRS (Of the London, Live Resch ig 20 Provincial Concerts). 
A and ORCHESTRAS for the performance of Oratorics anc ee _ Mr. PERCY WHYTE, Tenor 
Cantatas, (Gf the Liverpool, Sheflield, Preston, and South port Concerts 

— : 5 Mr. GEORGE PLATT, Ba 
R. STEDMAN will be happy to advise his (Of the Pcainek. aaa ort, and Leicest 





a clients upon all professional matters, confidential or otherwise Mr. FRANK W 


: z TON, Soro VIOLONCELLO 
either by letter or personally by previous appointment at his Offices, (Of the Birmingham, Leeds, Newcastle, and Scarboro’ Concert: 
12, Berners Street, London, W. 


ee ee a en er ee Mr. H, J. NICHOLLS, Burr« 
LONDON AND PROVINCIAL (tt ici warrrisen a; 
M # SIC AT. AGE N Cy : a ; onanptaamniageegpaenan iverpe 901), ACCOMPAD IST. 


Dates booke ert, Smethws icke; 3, Leyland 
AND AT PARIS AND NEW YORK. 5, Droylsden ; 16, Oldham; 22, Widnes; Nov. 5, Dalton; 9. Leyland 
Principal, W. SEXTON, Vicar-Choral, Westminster, Abbey, and 10, Bolton; 15, Newton; 21, Liverpool ; 24, Bolton; Dec. 3, Ulverston: 
Principal of the English and Italian College of Music. 6, Barrow; 11, Failsworth | Jan. 12, Oldham; 22, Heywood; 23, 
< ¥ Loughboro’. Others pending. 

447, WEST STRAND (opposite Charing Canes Station). S31 particulars, press opinions, and specimen programmes sent 
R. SEXTON desires to inform his friends that. upon 4 yee ion to Mr. Percy Whyte, Laburnum Villa, Church Road 

his Agency is established for every requirement in the Musical BS Liverpool. 


Profession. “iy "the sale or purchase any Musical Businessand —st—=CSsti‘sSCS ime ICCRTT s . 
Teaching connection, providing Vocal Bre Ins trumental Masters in JAMES RUSSELL anp CO., 
Colleges” and Schools, and Musical Governesses; also Ass istants and 120, High Street, Oxford, 

Tuners in Music Warehouses. He is personally a i TUR OYE manaieoieys ‘ 
nearly all the Musical Profession in London, and is ¢ = THE OXFORD CONCERT AGENTS, 
Artists at most moderate charges. Share, Commission, or Purchase. Vacant dates for December. 

































ME: SEXTON arranges CONCER TS of every ry de- | | A N DEL FESTIVAL 
scription: Glee Parties; Misce!laneous, Ballad, Operatic, and F l » 
Smoking Concerts; Music for "Banqu ets; Garden Parties; Masonic 
Business. Tours arranged. Five Guinea Concerts in Lon don, 20 items. 


rRYw PLANT : ; " i, id ry. + QO 
[}R. SEXTON has an experienced BAND for S I: [- C i] ION 18 8 
iV : “ae Pe ; é Mgt: N ae CO. 
4 Oratorios, Operas, Balls, and Dances; and supplies principal ? 


Vocalists for Oratorios, in Chorus. Oratorios and Cantatas 

conducted. Choirs trained. ies’ Choir of 12 voices. 

> 5 ds T vy 2 } * se . : 
R,. SEX LON prov ides CHOIRBOYS and A few Copies of the Selection remaining from this year’s 
pL CHOIRMEN for Choirs, as Soloists, Assistants at Church 7 " 
Services and Festivals, or Appointments. A Choir of 12 boys for Handel Festiyal may still be had. 

Concerts. Clergy and Organists invited to apply for all | require ments. 


R. SEXTON’S SOLO BOYS for Christmas Per- PRICE ONE SHILLING AND SIXPENCE. 
formances, Concerts, and Oratorio, ‘“‘ Messiah,” &c.,anywhere in satabainaiianae 
England, First-class voices. 



























i ondon and New York: NoveLiLo, Ewer and Co. 

















M&: SEXTON revises and corrects Authors’ | —_— 
eas ae. Lithographic ——_ copies supplied. Pub- Just published. 
ishing completed at cheap rates. Music copicd and transposed. bi 
Ancient, music obtained. ROLAN )’ S HORN 
— TO CHORAL SOCIETIES. ss A CANTATA FOR SOLI, MALE VOICE CHORUS, AND 

M R. SEXTON’S MUSIC-LENDING LIBRARY. ORCHESTRA 

Oratorios, Cantatas, Choruses, Part-songs, and all descrip- COMPOSED BY 
tion of Vocal Music and Band Parts lent on hire. Send for Catalogue. IF. W. MARKULI 

R. SEXTON teaches LADI ES and BOYS (Op. 136). 





SINGING and the PIANOFORTE. Class for Choir Boys, | 


Solo Singing, and Rudiments, on Saturdays. Choristers to West- | The English Version by the Rev. W. T. SouTHWARD. 





minster Abbey and Londonderry Cathedral. Boys wanted for several | ,. : ‘amatih oe: d. 
Cathedral Appointments. Vocal Score... ove ave oo ins vee sia ww Set 2 6 
= eer ae wee SSG = — | Vocal Parts.. oe eat ee oe a ae, AO 

\ R. SEXTON gives FINISHING LESSONS Full Score (MS.) Sie atyi Mew cand eae agian 
Young AR TISTS with good voices, and good ana Orchestral Paris (MS.) . es ae ove a6 nee » 38 0 


when efficient. Letters and telegrams, as above. Londen and New York: Nove.to, Ewer and Co, 
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MUSIC FOR CHRISTMAS. 


ANTHEMS. 
B. Allen 14d. 


In the beginning .. , 
. Bach 3d. 
14 
t 


Christians, be jo yful 
Drop down, ye heavens. 
Holy night .. 

The grace of Go i, ‘that brin igeth salvation .. 
Sing and rejoice .. 

Behold, I bring you good d tid 
‘While Shepherds watched 
Give the king Thy judgments, re) Lo rd 
Hail! Thou that art highly favoured .. 
Behold, I bring you glad tidings nh 
‘Arise, shine, for thy light is 


J. Barnby 
A? Barnby I 
Jj. Barnby 1 
J. Barnby 14 
. J. Barnby 3d 
«. W.T. Best 14 
A. H. Brown 134, 
Arthur Carnall 4d. 
Giosanel Croce 14d. 
Sir Geo. Elvey rid. 
ld 














‘Let us now go even unto Bethichem _ J.T. Field r4d. 
Behold, a star appeareth a Niels Ww. Gade 44. 
Sing, O daughter of Zion «» H, Gadsby 14d. 


Behold, I bring you good tidings 
O sing to God (Noél). (Female Voices)... 
O sing to God (Noél). (Arranged for s.4.T.u.) 
Brightest and Best 
Behold, I bring ... ; 
How beautiful are the feet (Aj ppendix to The = 
Let us now go even unto Bethi ehem 
Sing, O heavens ... ‘a 
For unto us was born... a Zs 
While all things were in quiet silence 
Blessed be the Lord God of Israel 
Rejoice, O ye people 
Let our song of prai: e * is 
Hallelujah! for unto usa “child is born 
Sing unto the Lord : es ina 
Glory to God in the highest 
Break forth into joy 
‘Behold, I bring you glad t t 
The light hath shined 
The morning stars sang together 
O Zion, that bringest good tidings 
*The hallowed day hath shined uf on ts 
Thus speaketh the Lord of Hosts 
The angel Gabriel was sent from God a 
In the beginning was the Word ve es E. 
Sing, O heavens ... 
This is the day which t the Lord hath ma 
The light hath shined “ 
There were Shepherds 


I 
. Sir J.Goss 14d. 

«Ch. Gounod 6 
Ch. Gounod 13d, 
V. Hall 4d. 
Rev. E. V. Hall 3d. 
ay Hance! 3d. 
2. J. Hopkins 
‘ oe Kent 
Sir G. A. Macfarren 
Sir G. A. Macfarren 
The Earl of Mar 
Mendelssohn 
Mendelssohn 3 
Dr. W. H. Monk 1 
Vincent, Novello 1 
oe Perg golesi I 
. Rid'ey Pre ntice 

Cc. W.S 



















” {eC G. Veewodr 36 
Dr. Charles Vincent 4d. 





Behold, I bring you glad tidings oes ce she Vittoria 14d. 
Blessed be the Lord God of Israel Dr. S. S. We: ley 14d. 
Glory be to God on high Dr. S. S. Wesley 


Anthems marked thus * to be had in Tonic Sol- fa,1d., 14d 
Most of the above may be had in Folio, Vocal Score and Voc 


London and New York: NovELLo, Bwan aetCo. 


HYMNS AN D ieee 








faithful”) 


deste Fideles (“*O come, all ye Arr. by V. Novello d. 
Christians, awake! salute the happy morn Dr. W. H. oa i. 
Hark! the herald angels sing , 3apti j 


” ” ” 
” ” ts re 
Now join we all with holy mirth 
O come, all ye faithful ase 
Of the Father's love begotten ... 
See, the morning star 
Shades of silent night 
There were whisperings ... 
O come, all ye faithful 
Approach, all ye faithful ... 
Christians, awake! ; 
Hark! the hosts of heaven are ¢ sing 
O come, new anthems let us sing 
Hark! the heavens’ sweet mc! lody 
O come, loud anthems let us sing 
Christ is born, tell forth His fame ..Ch. Gounod 1d. 
Come, ye nations, thankful own Pe eee Sir G. Elvey id. 
Hark! the Herald Ans pois slag. i a X elssohn 1d. 


TEN HYMNS WITH TUNES 
SELECTED FROM “THE HYMNARY.” 


Price One Penny. 
London and New York: Novetto, Ewer and Co. 






° Henry Smart td. 
Dr. H. J. Gauntlett rd. 
.. Sir J. Goss 1d. 

Dr. S.S. Wes'ey 1d. 








Just published. 
HAIL! THOU THAT ART 
HIGHLY FAVOURED 
ANTHEM FOR CHRISTMAS 
COMPOSED BY 
ARTHUR CARNALL, Mus. Bac., 
Price Fourpence. 


(No. 326. Novello’s Octavo Anthems.) 
London and New York: Noverto, Ewer and Co. 


‘ } 
CANTAB. | 





XUM 


if 


PART-SONGS FOR CHRISTMA 


\ Christmas Madrigal 
A New Year's Carol 
A wreath for Christmas 
ut apri defero ae aaa sani 
Chreans oon +s ace ae ee 
Come, let us be merry . KR 
Holiyberries 





1bilo I 
e r’s SONG .. . 
Oh the roast beef of Old Ex nd 
The Ch ristmas fairies nae 





These pubth shed j in "Te onic : Sol- a Notation, 1d 
London and New York: Noverto, Ewer and Co. 


ORGAN MUSIC FOR CHRISTMAS. 


SIX ORGAN PIECES (Bx V. of * Collec- s. d. 
tion of Organ Pieces”’) one aa 5 

POSTLUDE 

sae” k gas E 


¢ ‘The Mo 





Organist,” 





OFF a ck rORIUY M (Four Organ Pieces, No. 2) J. 
VOLUNTARY pan id ine ae ... Sir Fred. Ou 
London and New York: Novetro, Ewer and Co. 


MENDELSSOHN'S 
CH iiestinns AS PIECES 








SIX 


PIAN OF 


RTE. 
Price Turi ed 3 NET. 


ELLO, Ewer and 


ST CHRIS TM. AS MORN 


A BIBLICAL PASTORAL 





HENKY DLESELE. 
Paberse Score, 8vo, 2s. 6d. Voed 
: NoveELLo, , Ewer and 


ul Parts, 6d. each. 


ondon and New York 


4 SHORT CANTATA 


2 ALTO SOLO, CHORUS 
NIELS W. 
(Op. 40.) 


for a Sol-fa Notation 


, AND ORCHESTRA 


GADE. 


Price One Shilling 
London and New York: VELLO, Ewer and Co. 


SACRED SONGS FOR “LITLE SINGERS 


Words by F. R. HAVERGAL 





A. RANDEGGER. 
Illustrated, paper cover, 2s. 6d.; cloth gilt, 5s. 
London and New York: NoveLto, Ewer and | Co. 


Carols for Christmastide 


SET TO MUSIC 
FOR LITTLE SINGERS 


GEORGE FOX. 


PricE Two SHILLINGS AND SIXPENCE. 


London and New York: NoveLto, Ewer and Co. 





RE Ne a TS 


wis ipsa pene ein on Ooo 
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Just published. 


TEN 
CHRIST) LAS CAROLS 


EDWARD ‘BU UNNETT 
MUS, D., CANTAB. 
Complete, in Wrapper, One Shilling. 


Or, in separate Numbers, One Penny each. 


Also, by the same Composer, 
TWO PIANOFORTE PIECES 
(ROMANCE AND MAZURKA) 
Price Two Shillings net, 
SONG, “THE STREAMLET” 


Price One Shilling and Sixpence net, 
AND 
PART-SONG, “OVER HILL, OVER DALE’ 
Octavo, price Threepence. 
Nove.vo, Ewer and Co. 





London and New York: 


CAROLS FOR. CHRIST) MAS. 


WHEN CHRIST WAS BORN 
(In Excelsis Gloria “en vn 
WHAT CHILD IS THIS? ... 
SLEEP! HOLY BABE 
CAROL FOR CHRISTMAS D AY. 
London and New York: Nov ELLO, Ewer and Co. 


Cts CAROLS, &c., by Vyvyan Wattis 


PoPHAM 


~} 3. T.RIeLD od. 


\ J.T. Fir 


All my heart. Solo and Chorus... aes Pee ss Se = 68, 
Christians, be thankful vine “a ooo — wn 
While Shepherds (old Cort rish Carol) na cas ak ‘Se vue ds 
Offertory Sentences.. oe 6d. 


London and New York: “Novit.o, Ewer and Co. 


CHRISTMAS CAROL. 
HE BELL CAROL. Music by W. C. AINLEy, 
Mus. B., Cantab. Price One Penny, from the Composer, Mir- 
field, Yorkshire. 








CHRISTMAS CAROLS. 
HILD DIVINE. Words by Rev. F. k. Harrorp. 


Music by J. Frepertck BripGr, Mus. Doc. 2d. 


OY, YE PEOPLE. Words by Rev. F. kK. Harrorp, 
M.A. 2d. 
N SORROW AND IN WANT. Words by Arch- 
deacon Farrar. 3d. 
HRISTMAS BELLS. A Four- part Song. Words 
from ‘In Memoriam,” by ALFrep T ENNYSON. 4d. 
London and New York: Nove! 








HRISTMAS ANTHEMS and GLEE 


O let my mouth be filled with ania H. ileock 3d. 





Greatisthe Lord ... se ‘4 3d. 
Blessed be the Lord.. i 3d. 
Bless the Lord, O my soul ( Tonic and Old Not | aren Harper 2d. 
Jehovah is my strength es re Mayland 2d. 
O love the Lord * o ue nt 2d. 
Glees—The Village Choir.. . H. Wilcock 3d. 


Old Christmas has arrived agai in ... .. ds - 2d. 
Minster Bells ss Mayland 2d. 


hecilnians Copy, One | Penny each, 
London: Witcock Bros., Moorgate Station Arcade, E.C. 


TWO CHRISTMAS CAROLS 


BY 


J. MAUDE CRAMENT, 


Mus. Bac., Oxon. 


PRICE THREEPENCE. 


No.1. SOFTLY THE NIGHT IS SLEEPING. 
No.2. IN EXCELSIS GLORIA. 


London and New York: Novetio, Ewer and Co. 


“An able composition, well suited to the season for which it is 
written, and free from difficulties that may cause uncertainty in per- 
formance.”—Church Times. 


There were Shepherds 


ANTHEM FOR CHRISTMAS 


A. SYDENHAM. 


Price Threepence. Tonic Sol-fa, price Three-halfpence. 


London and New York: Nov ELEO, Ewer and Co. 


NEW CHRISTMAS ANTHEMS, 


By CALEB SIMPER, 


Organist of St. Mary Magdalene, Worcester. 





Ke. 


POPULAR, EASY, MELODIOUS, AND EFFECTIVE. 
BLESSED BE THE LORD GOD OF ISRAEL. New, 6th Ed. 42, 
Ditto. Tonic Sol-Fa Edition 3d. 
LET US NOW GO EVEN UNTO BETHLEHEM. 3rd 1,000 3d, 
WE HAVE SEEN HIS STAR IN THE EAST, 14th Edition 4d. 


SING, O HEAVENS. 8th 1,000 pan i us Gari 
GLORY TO GOD. 3th Editioa ei ess sini ale ini ae 
AND HE SHALL REIGN. 7th 1,000 ee ove eee sin, AG 


THERE WERE SHEPHERDS. ‘sth Editic volar re wee: “S05 
BEHOLD, I BRING. 22nd Edition .. a ‘on o we 30 
(MAKE A JOYFUL NOISE. oth1, coo ... ioe os sie ie 

TE DEUM IN F. 8th Edition _... a oo 30. 


(MAGNIFICAT and NUNC DIMITTIS in F. 15th Edition... 4d. 
These have been sung at numerous Choral Festivals. 
MAGNIFICAT and NUNC DIMITTIS in E flat. sate Edition 4d. 
COMMUNION SERVICE, 2nd Edition ... ne od 
BENEDICITE. 3rd1,000_ a. ad. 
London: Werxes and Co., 14, Steannen Street, ease Street, Ww. 


He RISTMAS ANTHEM. Easy, bright, and 
effective. sth 1,000. 
BEHOLD, I BRING YOU GOOD TIDINGS. 
ESTIVAL ANTHEM. Suitable for any Festival 
or Special Service. Melodious andeffective. 3rd1,000. Price 3d 
Composed by Epwyn A. CLare. 
PRAISE THE LORD, O JERUSALEM. 


tL ondon and New Y ork: NoveLto, Ewer and Co, 


ADVENT 


AND CHRISTMAS — 
ANTHEMS. 


O LORD, THOU ART MY GOD. Four voices .. a wis: 90. 
AND 
IN THE BEGINNING. Four voices _— +h an we “30 


COMPOSED BY 
E. BUNNETT, Mus.D., CANnTAB. 


London and New York: Nove.io, Ewer and Co. 


CHRISTMAS 
ANTHEMS, SERVICES 


ERNEST C. WINCHESTER. 


Organist and Choirmaster, Christ Church, Southwark, London. 








CC. 


__ s. d. 

ANTHEM. ‘There were shepherds” (No. 21 of Series) © 3 
ANTHEM. “Let us now go even unto Bethlehem” (No. 38) 0 3 
ae DEUM. Service in F (No. 25) 0 3 
£ DEUM. Chant Form (No.6), ad.3 also Nos. 32, 36, & 46, each 0 2 
BENEDICTUS (Nos 9 & 10), 14d. and 2d. each. JUBILATE o 1} 
COMMUNION SERVICE, complete (No. 4 $4) Oo 4 
KYRIE ELEISON, Doxologies and NICENE CREED 0 2 
AGNUS DEI (No. 27), 14d. BENEDICTUS —* VENIT 0 14 
OFFERTORY SENTE NCES (No. 16) 0 3 
OFFERTORY ANTHEM. “Be merciful” (No. 5t). wee O 35 
TALLIS’'S FESTIVAL RESPONSES .. o 1 
MAGNIFICAT and NUNC DIMITTIS. Service in F(No. 34) 0 3 
MAGNIFICAT and NUNC DIMITTIS. (Nos. 17 and 4) each o 3 
GRAND FESTIVAL MARCH for ORGAN _ ... Eo 
THREE SOFT VOLUNTARIES... aes is ee 


WINCHE STER’S 
CHURCH MUSIC SERIES 


consists of original 
ANTHE > MORNING, EVENING, and COMMU — SEK- 
CES, HYMN TUNES, &c. (5 1 Nos. now issu 
Bound Vols of WINCHE STER'S CHURCH. MU SIC “SE RIES, 
Nos. 1 to 50, bound in cloth, gilt, red — ae oe an 
Nos. 1 to 45, paper covers.. ma 9 





London: Hart and Ce. a2, ; Deis? Row, E i om 


Price 3d. Composed by Epwyn A. Ci ARE, 





18mo, 3 

” € 
Folio, w 
Words « 


Festivals. 
Post-free. 

~ 
WE H Ai 


HARK 


\ 


ARC 
For 
Mus. Doc. 


Pou! 
B. 
GrRARD ) 
Lonpon ! 
HRI 
bird 
composer, 
Price 2d. 
Author's I 
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* 1 CAROLS FOR CHRISTMASTIDE 
S SET TO ANCIENT MELODIES 
BY THE 
REV. THOMAS HELMORE. M.A. 
Words, principally in imitation of the original, by the Rev. J. M. NEALE, D.D 
18mo, Melody only... ee ee ee eg 
¥ ‘ ss af packets a 50 te ies eas pry ax a2 ss ns ia a wa 20° O 
5 a Compressed Score... a a esa ee oe a nA oe ne re ae oer 
Folio, with Pianoforte Accompanime’ | Saree sis ues aaa we +a ous a a a a3 “A 6 
Words only... oe aa sie aes re ore a33 me ape iia Soe Pe see 
is » in packets of 50... die da sits Sas ae sa or re es ue Oo 
LONDON AND NEW YORK: NOVELLO, EWER AND CO. 
2. | QHRISTMAS ANTHEMS.—* FOR UNTO US.” TY PALA G > 
34. 17th Ed. “GLORY TO GOD.” 5th Ed. “O worship the PWO CHRISTMAS CAROLS 
3 nc aang me. “ My magi ll sth Ed. (For Choral By EDWARD H. BIRCH, Mus. Bac., Oxon. 
9 yestivals.) i S. OMITH. . cn, + 
3b En London and New York: Novi to, Ewer and Co, JESU! NATUS HODIE. 
i Post-free from the Composer, Music W arehouse, Bury St. Edmunds. NEAR NAZARETH CITY. 
a HRISTMAS ANTHEMS by Dr. Jacos Braprorp. Bride Nwonantes alea 
Sd LET US NOW GO EVEN UNTO BETHLEHEM. , Toten Sa Beer ESSE RODS eee ee eae 
+) WE HAVE SEEN HIS STAR. Price Twopence each. MAGNIFICAT & NUNC DIMITTIS IN PF. 
4d. London and New York: Novetio, Ewer and Co, Diive Wauisence: 
‘ $ ce penc 


al CHRISTMAS CAROLS London and New York: Novrrio, Ewrr and Co. 


ai BY CHRIST MAS CAROL 


; HENRY T. TILTMAN. 
DAV ID DAY. 


No.1. } 
nd HARK! WHAT HEAVENLY SOUNDS ARE FLOATING. Round us shines a glorious light. 2nd edition 2 
nes No. 2. By the same Com ee: 
WHILE IN PEACEFUL SLUMBERS LYING. Te Deum laudamus, Chantwise . “ 
Four original Kyrie Eleisons 


] ee eee | Six original Hymn Tunes to favourite Hy mns E: ie 4d 

ra ; ; a a eer a | 

be 7 London and New York: Novetto, Ewrr and Co. EVENING SERVICES. 

AROL.—THE FIRST CHRISTMAS NIGHT. | | Magnificat and Nune dimit York: Novizo; Ewes and Co. 
For Treble Voice and Chorus. By Water H. SancsrTer, | 2 crhubetadborss 


Mus. Doc. Oxon. Price 4d aswep and ¢ ‘COMPOSITIONS ny J. H. G. GODDING. 


London and New York: Novetio, Ewer = Co. 
THE CAROLLERS. Fourth edition. 2d. 





4a 





Now ready. 2nd Edition. Price 6c TE DEUM IN E FLAT. 34. 
iy CAROLS FOR CHRISTM AS TIDE. By MAGNIFICAT anp NUNC DIMITTIS IN E FLAY. Second 
J. Trevatpwyn, Rector of Whitacre. Words by editon. 3d. 
3d. GE a... Md LTRIE, &c. London and New York: Novetio, Ewer and Co. 
L ONDON Mu sic Pusiisutne Co., , Great Marlborough Street, W. Newbury: Miss E. E. Goppina. 





' HRISTMAS CAROL.—“ Do you hear a little POPULAR PART-SONGS for CHRISTMAS 
bird a-singing?" By Henry Dennis. Price 4d. Also bs m cai ie ie 
composer, ‘‘ My Heavenly Home,” Sacred Part-Song for Four Vv aaah 


Price 2d. London and New a: Novello, Ewer and Co.; or, WILLIAM a xOW oe 





————— | Hail! Merry Christmas 22nd thousand 2d. 
ig A Merry Christmas to you ali” pan aa ue Zen a 3d 
THREE CH RIS r M. AS CAROLS Songs of praise the ans ar sang... ine a ee ” 5a. 
3 : ) N. A Happy New Year ... 4th ’ ju 
df a — . : dae ender a London and New York: Noverto, Ewer and Co. 
Price 3d._ Reprinted from “ Carols for Church Scasons,” is. __ Manchester: Hine and Appison and WaTSON an d Co. 





Ex sine effective and worth preparing. 


BY THE SAME COMPOSER, TH E SUN LIGH £ “OF SON G 





d SEQUENCE OF EASTER CAROLS. ts. 

3 London and Ne Ww ‘York: Novetto, Ewer and Co. i A COLLECTION OF SACRED AND MORAL SONGS 

> oe a ee 5 ° te nt Compos h 
3 Now Ready. Second E dition, Dagar Price rid. ; Words only, 1d. With original me iil ees cago apy _ ses nana 
oa per 100, rs 

ry HRISTMAS CAROL OF PROPHECY.—Words London and New York: Noverio,Ewrrand Co 

2 by Rev. G. E. O’Brizn, M.A., Oxford; Music by W. H 


u ne Greatly prone hy nog its incisive description and stirring music; NATIONA L N U RSE RY RI ly \| ES & SO ONGS GS . 
bY 


the concluding Chorus is especially telling.’"—Buxton Guardian, 





14 “ Appropriate and interesting.”’—Manchester Guardian, ‘ prene 

‘a Joun Heywoopn, Manchester ; “and 11, Paternoster Buiidings, London. VP W. ELLIOTY. 

6 DESTE eae (with Variations) for the With 65 Illustrations, and elegantly bound, cloth gilt, 7s. Gd. 
o the Organ. 2s. net. London and New York: Novetto, Ewer and Co. 


THE CLARION. “MARCH, Organ. 2s. ars 


GLORY TO GOD IN THE HIGHEST oe five other Hymns. 
6d. net. 7 : HOLIDAY SONGS 


I WAS GLAD WHEN THEY SAID. Full Anthem. 4d. net, 





I WISH YOU A MERRY CHRISTMAS. Song. 3s. Written by C. F. ALEXANDER 
Ditto, asa Four-part Song. 3d. net 

k- A HAPPY NEW YEAR. Song. voR con te MUSIC BY 

THE HOULY-TREE AND MISLE and GIVE E THE , TLITTD 
8, [LUSTY WINTER TIME.” Four-part Songs, Score and Part, LADY ARTHUR HILL. 
0 each ni ice 2s. 6d. 
C To be had of the Composer, Dr. BELCHER, 228, Stratford Road, | mane = i 

Birmingham. ' London and New York: Novetio, Ewir and Co. 
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CHURCH MUSIC 
By E. BUNNETT, Mus. D., Canvan. 


Festival Anthems— 


“] will magnify Thee.” Four Voices. Octavo ae ws 30s 
“Twas glad when they said unto me.” Four Voices, Octavo 3d. 
Te Deum in E. Octavo ... oy c one one 9d, 
Benedictus and Jubilate in E. Octavo a ae ae sae 3s 
Magnificat and Nunc dimittis i in A. Octavo... fs pies <a ee 
Cantate and Deus misereatur in E. Octavo... ws _ ee 
Cifice of the Holy Communion. Octavo nan ran ins we Qd. 
‘Ave Maria.” Soprano Svlo. Folio ... nie bad ... net Is, 6d. 
“Amen.” For Four Voices. (Card) es ree esis o- se 
ORGAN MUSIC, nes 
No. 1. Larghetto espressivo } age 
» 2. Andantino in G y Fa 
» 3+ Festal March... aa ans eb sa yes ay ie). SBS 
» 4 Andante religioso in E ) 6d 
»» 5+ Funeral March in C minor) mn ave a oa : 
» 6. Fantasia and Fugue in D... xe ais ui fis sc; 
Or, the whole complete, 3s. 
“Ave Maria.” Arranged for the Organ ss is seb 1s. 6d. 
Largo in & flat fe one - — se ei a: 
I'welve Short and Easy Piece es for the Organ, For use between 
Oifertory Sentences, &c. wen ee ase <n ae 


And all other Works by the same Composer. ‘Lines on application. 
London and New York: Novetto, Ewer and Co. 


HURCH MUSIC. By Dr. E. J. Crow. 


Te Deum and Jubi! ate in C gd. 
Magnificat and Nunc dimittis in A 6d 
Cantate and Deus misereatur in G 8d 
Harvest Hymn, (6s. per 100) 1d, 


London and New York: shire: LLOo, — Rand Co, 
G MALLAVOOD'S (\\ M. ) FEST ALandGENER AL 
ANTHEMS. 
No.1. THE LORD REIGNETH. Easter, Whitsuntide, or General. 
» 2 tHUSs SAITH THE. LOR “te THE KING OF ISRAEL. 
Easter, Trinity, or Genera 
. PRAISED BE THE LORD “DAILY. Tarvest, Easter, or 
Whitsuntide. 
» 4 1 WILL MA ‘at Y THEE, O GOD, 
cr Genera 
5. IN THE BE GINNIN VG WAS THE pices Christmas. 
» 6 1 WILL GIVE THANK KS. Easter, Ascemsion, or —— 
7. ALL THY WORKS PR AISE THE E O1 LORD. arvest 
or General. 


w 


’ KING. 





Price 2d. each. 
London: B. Witttams, 19, Paternoster Row, E.C. 


NTHEM.—O HOW AMIABLE ARE THY 
4 DWELLINGS. Suitable for opening services or general use. 
Also Anthem, TEACH ME THY WAY. Short Morning Motet. For 
Cathedral or parish use. By W.H. Witson. Price 3d. 
London and New York: NoveELLo, “WER at id Co. 


SAY, WATCHMAN, WHAT OF THE NIGHT? 
> Hymn (specially suitable for Advent), set to music by Ronert 
Brown-Bortuwick. Price Threepence net, or ‘iwo Shillings and 
Sixpence per doz. 

London and New York: Noverro, Ewer and Co. 








Also, by the same Compo ser, New Epirion, revised by himself, of 
SEVEN HY MNS 5, in various Metres, set to music. 
» Price 6d. 
London and New York: 





Novetto, Ewer and Co. 


Also, by the same Compos 
PLESSED ARE THE DE: AD. A short, full, |! 
and easy Anthem, wit h introductory Organ Sym ny, suitable 
for All Saints’ Day and neral Services. Price To be had 
also arranged, by W. Mr « Lurz, for Voices, Or: , two Cornets, 
two Trombones, and Mufil.d Drums. Also, sho tly, for F oh Ouchesen. 
London and New York: NovELLo, Ey WER and Co. 















Iso, by the same Composer, Seconp Epirion of 
W BLV E SINGLE CHANTS, together with 
Double Chant (for Psah iii, and xxxviii.), a Setting of Bene- 
dicite, omnia Opera, and Responsive Amens to the* “* Dresden” Amen. 
Price "od. 
London and New York: Novetio, Ewer and Co, 


B* THE REV. H. H. WOODWARD, M ss 
Mus. Bac.—The BENEDICTUS to I engthened : hant x 
Settings).am m between the Ordinar 
vice.’ Complete,zd. Also, MAGNIF t ATand NUNC DIMIT TIS 
on an Ancie..t Theme, arr anged for the Festivals of the Worcester 
Church Choral Association. Price 3d. 
“Very effective.’—Church Times. 
London and New York: Novr 











Lio, Ewrr and Co, 


Reduced Price, Threepence. 
A. MACFARREN’S CANTATE DOMINO 
e and DEUS MISEREATUR. For Voices in Unison and 
Organ. 8vo. London and New York: Novi LLO, Ewer and Co, 





MAcx 700 ICAT and NUNC DIMIT TIS in E flat, 
by Wiviiam S. Vinninc, Mus. Bac., Cantab. Price 3d. 
Lo, Ewer and Co. 






Loadon and New York: Nove: 


Festival | 








|COMPOSITIONS by T. MEE PATTISON. 


Staff. Sol-fa, 
s. d 
The Ancient Mariner. Cantata ow 2 6 Gd. 
Sol-fa. (Publ ished d by Messrs. 

” Curwen and Sons) i fe 
The Lay of the Last Minstrel. 
May-Day. Cantata .. 
The Miracles of Christ. Sacred Cantata 
London Cries. Popular School Cantata... 

Band parts of above Cantatas 1 may be hired. 


Can tata. 


NNN 
— 
°) 
a 


Thirteen Offertory Sentences ane a . OF — 
Six Kyries fe oe ° 2— 
Fifteen Introductory and Conclud ding # Voluntaries 6 - 


London and New York: Nove_io, Ewer and Co. 


COMPOSITIONS by W. G. WOOD. 








-——-—--- s. d. 
Three Canons forthe Organ _... pee oon aa -— Be Se 
Concert Fantasia and Fugue ... ee sia Re see i. ee 
Postlude in D site ies ee ne sa sa ue we EO 
Allegro in C... 7 Z ae one w 20 
Allegro (in the forn n 1 ofa “Minuet) aie se ais ae we 2-8 
Magnificat and Nunc dimittisin F... xe Fae ose mo eS 
Magnificat and Nunc dimittis in B fiat. Vor Voices, Organ, 
‘and Orchestra.. o net o 6 





Praise the Lord, O Jers salem. Authem. For Festival or 
General use ... ona van oe «46k Oo 
London and Ne y York: NOVELLO, Ewer and Co. 


COMPOSITIONS by ALERED R, GAUL. 











YULE TIDE. Christmas Carol for use in places of worship ... 3d, 
BLESSED BE THE LORD GOD OF ISRAEL, Anthem _ 
for the Season of Christmas. . ea o 6d, 
NO SHADOWS YONDER (‘ Hi ly i eave (ate 
FOR THEE O DEAR, DEAR COU et I PRY (“Hol y City? ws 2G 
THINE IS THE KINGDOM (‘ Holy City”) 3d. 


BLESSED ARE THE DEPARTED and WHY SHOULD'ST 
THOU FEAR THE BEAUTIFUL ANGEL DEATH, 
from the Passion Music, and sj eeally adapted for use at 
Funeral Services ; os oe a 

AVE MARIA. Chora! Song (‘Joan of f Arc’ uy), . 

WE DDING CHORAL M AR CH (“ Ruth” cially adapted 
for use at Weddings ... 4d. 

London and ‘Ne + Mewes Oo, “Ewer and Co. 








] 
od 
a. 








JMPOSITIONS by SIR GEO RGE EL VEY 
Cantate Domino and Deus Misereatur in D ast «se Met 1-6 


Hark! those voices sweetly sien ding. Motet for four voices, 





with distant Choir ... a as or we O 6 
The souls of the righteous. And the m. sae aie dee ie: te 
Thirty Cathedral Chants ie ae wn 0-8 

PART. SONGS. 
Britannia rules o'er land and sea. Patriotic Song, with Chorus 0 3 
Softly, softly blow, ye bre sie Po ats eve ee ae 
An Ode to the Nort th-west Wind — een re don en. 28 
Victoria. An Ode es ro 


IN ISTRU MENT hile 
The Albert Edward March. For Pianoforte see jax ES 
Christmas Bells. Impromptu. Arraaged for the Or tan or 





Pianoforte as 0 9 

: estal March. For yforte... 2 0 
estal March. Arranged for the 1 6 
Gavotte. For Pianoforte me 1 6 





London and New York: Nove.tLo, Ewer and Co 





~ TE DEUM LAUDAMUS 


IN THE Key or A 
A PLAIN SETTING sleet i acacal GATIONAL USE 


W. DE M. ‘SE RGISON, 


Organist of St. Peter’s Church, Eaton reg S.W. 
Price Sixpence. 
London and New Y ork: NovELLO, Ewer R and Co. 


ust publis shed. 
HE LORD'S PRAYER (Iwo Settings), in Mono- 
tone, with accompaniment for Organ or Harmonium. By 
HERBERT TOWNSEND. Felio. Price 1s. net. 
London and New York: Nove.tio, Ewer and Co. 


ERLIOZ’S TE DEUM. Op. 22. Performed at 
the Crystal Palace, April 18, 1885. Vocal Score, 2s. net. 
STantey Lucas, WEBER and Co., 84, New Bond Street, London, W. 


FOR MALE VOICE CHOIR.—THE NATIONAL 
ANTHEM, price 4d.; JUBILEE ODE, price 6d, net, by 
GeorGE RISELEY. 
London and New York: Novetio, Ewer and Co. 
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YN Just published. 
ol-fa, SACRED CANTATA 
“= 

* SAMUEL 

— 
ad. The Words selected from Holy Scripture and frum Hymns Ancicnt 
6d and Modern (by permission). The Music composed by Lanapon 
od, COLBORNE. 
éd. This work takes one hour in performance, 2 nd contains several well- 


known Hymns, intended to be sung by the choir and congregation. 






pas Price 3s., paper; bound, 4s. Choruses only, 1s. Book of Words, 1d. 
oe “The music of ‘Samuel’ is always the gh tful and grac ful, and 
BS often a great deal more than either of the se.”’—Musical World. 


“If the plan of this Cantata can be followed (and Dr. Colborne’s 
thoughtful and beautiful music may show that it is capable of being 
made artistic as well as didactic), the great question of Congrega- 
tional music may find a solution in its frequent employment.’’— 












































. 
s. d Morning Post. 
20 “A fine piece of church music.""—Standard 
20 “Choirs will be glad to have ork of this kind, as itis not by any 
I 0 means difficult."—Birmingham Pc 
6 “Mr. Langdon gett, e has done well to produce a Cantata of the 
r 6 calibre of his ‘Samuel’; and while a more amt ritious work might 
02 have obtained for him praise among the few, this simple composition 
% will do a great ¥ vork in ra aes the love of good music among the 
oe many.”—Musical Standas 
London: WEEKES an¢ j c.. t1, Hanover St treet, Regent Street, W. 
i ie = a ) ere ene 
4 4 
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aa ) ,D Rene 
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HYMNSFORSOLDIERS 


MILITARY SERVICES 


SELECTED CHIEFLY FROM “THE HYMNARY’ 


ARTHUR ROBI 


Rev. NS, M.A. 





PRICE ONE PENNY 
1 New York: Ni , Ew and C 


London and 


HE 


Just published. 
ce GOOD SHEPHERD. A S: ee ster ery 
th 











i by T. Mee Pattison. Staff Notation 
3.; Tonic Sol-fa,gd. NOW THE GOLDt 
ee, composed by Wau. Hume. s fanie 






PATRICK WAS A GEN 
pep eto: 


were 





waote 


Bay vey and Fr 
NEW ANTHEM. SUITABLE FOR GENERA! 


Written for Alto Solo and Chorus 


Glasgow: 


RG ,*4, Oueen Street 


USE. 





I WILL LAY ME DOWN IN PEACE. 
Composed by Wittiam Hurst. 
Price Threepence. 
London and New York N o, Ewer and Co. 





ESTIV AL ANTHEM, 





‘*Make a joyful noise, 
1s 


re 



















































Ty § singing class _ Solo (Soprano), Quartet an’ By Joun W RIGLI y, R.A.M 
I: various nu € Price 1s. London and New York: », Ewer and Co ; 
s. d. Manner, Nos. 7 and i eid OW CAcon ANPATS o> PAGES 
I 0 mental portion of th: NEW R FATHER’S r V1 S. 

the operetta de serves and OT JR , TE Y CS LO E 
Pat Leeds Mercury, UR | —s 
ee 6 Vocal Score, 3s. By ERNE os NICHOL, Mus. Bac., Oxon. 
ae SpeciaL Notice.—In order the increasing i for gan 
EpmMuND RoGers’s Popular HUMOROUS CANTATAS, @ Cheep | : 
9 + & Edition, with the Choruses only, is now issued of the following } PHE I LOOD. A Rea l 
1 0 JACK AND THE BEANSTALK. and Chorus, with Organ Acc 
a: BLUE BEARD. JOHN GILPIN. | hy J. Power. Mrreatrs 
10 SEAUTY AND THE BEAST. | Compl ete, net 2s. 6d. 4 
Prices as above | Dove. Part Iil. The k 
i “Mr. Rogers evidently a ial talent for the composition of | T* HES 4 er ye 
2 ° B humorous cantate —Musical Times. | London: AvGENER & Co., 
0 9 London: Weekes and Co., 14, Hanover Street, W. 3 Co POSE T IONS by H. 
I 6 ~ > P, SS . cy gg ¥ F | al : ; 
16— THE BEAU! ry ‘Or HOLINESS 
An Oratorio, by 1. Ellesmere-Port, Chester. 
Liverpool: JAMES Son, 76 and 74, Lord Street. ? ‘T ee TT Une & tauat ne’ 
Taudnns OnAnent 1 2 hag Fetal W. NEY he NTHEM, “Unto him that loveth us. 
¢ ndon: Wrer 1Co., Hanover Street, W. 
Hz \D. \SSAH, : 

USE Loe LITANY, tot and cot mplete form of 

: TR T c Br BB i h nt, 2 sung at St. rts re, November 13 
QUEEN OF PERSIA ts Chants sang rides, November 13, 
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1 Dt ) RAN 
Versicles 












or, LS Gees, yd. 
ndon an > York: Novre.to, Ewer and Co. 
By the Composer of ‘A Daughter of Moab.” ee — ” — - = : . ———- 
Price One Shilling, Post-free. VOCAL T RIOS FOR SCHOOL U SE. 
Manchester: Darwen and Co., 3, Spear Street. 
13, > 
Ono- : BE ROR RN THE B IRDS 
By I AROLD.—DRAMATIC CANTATA for SOLO Seren ve ae 
VOICES and ORCHESTRA. Founded on Lord Lytton's ords by Epwarp OXeNrorp. 
Historical Novel. The Poetry by the Rev. F. W. Verna; the MUSIC BY 
: fusic by F, H. Re AD. Performed at the Ww althamstow Musical ee . 477 
dat § Festival fod 1887, Price 4s. ALFRED R. GAUL. 
London and New York: Novetto, Ewer and Co, 1. The Robin. | 4. The 
n, W. In the Press. 2. The Nightingale. | 5. The 
SOR COLLEGES, HIGH SCHOOLS, &c.— 3. The Dove. 5 
NAL SELECTIONS from Wallace’s M ARITANA ard Balle’e R@OMIpIELR DaNeT CONES cee ee ee ee 
et, by FBOHEMIAN GIRL. Arranged for three Performers on one Piano- scarlet cloth «4. oe oe os eee sae ea 
forte by Boyton SmitH. London: W. WuittincHa. (from Cramer | OF, in Six Numbers... oe oe each 2c. 





and Co.), 36, Lilleshall Road, Clapham, S.W.; and all Musicsellers. 





YUM 


London and New York: Novetto, E WER and Co. 
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POPULAR COMPOSITIONS by GABRIEL 
DAVIS. 





SONGS. Net. 
WHO'S FOR THE QUEEN? (New Patriotic aoe? s. d. 
The Words written by F. E. Weatherly ‘6 ba 20 


(Sung by Mr. Tuurtey Bear z) 
KING CARNIVAL. The Words written by F. E. Weatherly 2 
BY THE RIVER. The Words written by Herbert Gardner... 2 
ELSIE (The Flower Girl’s Song)... oo 0 
(Sung by Miss Aba Tovkten. Wy 
THE ZINGARA... ae a 210 
(Sung by “Mis ss Jost. SHERRINGTON. ) 
THE COMING YEAR. The Words written by Dean Alford 2 0 
THE OLD MEADOW GATE, The Words written by R 
Richardson, Esq. 2 0 
NELLIE OF THE LEA. The w ords written by RK Richardson, 


Esq se 

THE Lint LE LASS 0’ BRAY. The “Words written by 
Edward Oxenford... a 2-0 
(Sung by Miss José Sure RINGTON and "Miss J: ante Rosse. ) 


coo 





PIANOFORTE, &c. 


ALBANY. Grande Marche Triomphale (Composed in honour 

of the Marriage of H.R.H. Prince Leopold), 2nd Edition 2 0 
Transcription for the Organ, by Dr. W. J. WwW estbrook ... ere eee 
MY LADYE BARBARA'S GAVOTTE ... ira SO 





PART-SONGS, S.A.T.B. 


THE THREE STARS. 2nd Edition ... ss we  «. O 2 
THE KNIGHT’S RETURN, 8th Edition os o 2 
GOD SAVE THE PRINCE. igth Edition... ove we O 2 
THE DISTANT SEA. 6th Edition ave eee ose oe O 2 
TO THE WOODS. 13th Edition .. 0... se ave ove 2 
HARK! 'TIS MUSIC, 8th Edition PT ee ey a 
THE HOUR OF REST. 5th Edition ... “a 0 2 
DAME WIGGINS OF LEE. (Humcrous.) roth Edition ... 0 2 
DAME TROT. (Humorous.) 7th Edition o 2 
WHO’S FOR THE QUEEN? 4th Edition. (Patriotic Part- 
Song. For T.1.B.B.) a) es nd 3B 


London and New York: Now ELLO, Ewer and Co. 


LH emoxous PART-SONGS by A. J. CALDI. 





Poor Little Tom-ee (just published)... re ab ror 6d. 
Where are you going to, my pretty maid? (just pe 2b ae OG 
Humpty Dumpty .. ne aK is ae Aes 
Little Jack ~ ( Tonic § So! fa, ad. y wr ai ns sk 6d. 
Jack and Jill a ee me 
The House that Jack buil t t (Toni c Sol- -fa,2d.) w. ws my 6d, 
Sobbing Quartet . see a eC ee fe 


The Haymakers. 'Part- ‘song ss me eon ele ei asi 4d. 


Out on the Waters. Part-song - one iss ‘i $e 4d. 
Yule. Part-song ... sas ue we one an sane ca 4d. 
The Boy andthe Bee ... Ses ss Gas 


London: Metz.er hecuihctas : 42, Great Marlborough treet, W. 








“New | Humot yous Part: Songs { for ‘ SATB. 


W. W. PEARSON. 
THE CARRION CROW 


BEN BOWLEGS 
Words by Epwarp Oxenrorp. 
Price Threepence each. 


London n and New York: Nove.to, Ewer and Co. 


-\ICKORY, ] DICKORY, DOCK. Humorous Glee. 
By ALFRED ALLEN. “The composer evinces considerable 
humour. ” Saturday Review. Price 4d. NoveLito, Ewer and Co. 


NEW CHRISTMAS SONG sy FREEMAN WHATMOOR. 


THE HOLLY 
FOR SOPRANO OR TENOR. 
Two Shillings net. 
Excellent words: charming music. 
London: Weekes and Co., 14, Hanover Street, W. 


F. ST. JOHN LACY. 
ANNABEL LEE. (Second Edition.) Ballad for 
Tenor Solo, Chorus, and Orchestra. 4d. net. 

“Mr. F. St. John Lacy has written some very effective music to the 
words of Edgar Poe’s ‘ Annabel Lee.’ It is arranged as a solo for 
Tenor, with a chorus which is very cleverly handled by the Com- 
neg "—Saturday Reviex 

Tue Loxpon Music Puviisutna Co. (Limited), Great Marlboro’ St. 














Complete Edition, Fourth ‘Thousand. 
THE MONTHS 
TWELVE VOCAL DUETS FOR SCHOOL 


Words by Epwarp OXENFoRD 
MUSIC BY 
. . > ‘ = 
ALFRED R. GAUL 
(Composer of the “ Holy City,” “ Ruth,” &c.) 
“ There are in this series of duets the sweetest things of the kind 

we have ever met with. No. 4, ‘April,’ and No.5, ‘ May,’ are our 
special favourites, the one eae delightfully playful, the other tea derly 
melodious. Things to be treasured in households where s 
friends delight in joining voices. The pianoforte accompaniments are 
weil written, and such as an ordinary pianist may successfully under- 
take.”—Birmingham Daily Gazette, 


USE 









s 
Parte I.and TI. ... I 
Complete, paper cover ... . we nee we ae. 
Ditto, paper boards... ies ite st ie ww 2 8 
Ditto, scarlet cloth 5 3 
Or, in Twelve Numbers 


London and New York: eu ELLO, I 


Popular Part. Songs — S.A. T.B. 
y W. W. PEARSON, 


. each 


. each o 2 
Ewer and Co. 





‘Tis Morn ‘ w. 3d. | *Sweet to live (26th thou.) View 2d, 
Sweet Spring (Madrig yal)... 3d. Welcome, young Spring!... 2d. 
The River Ken Os The Anglers... ‘< ne 
Over the mountain side oe 3d. The Dream of Home oe Oh 
Soul of living music cs 90s Summer and Winter ~ © 
The Jager Chorus... ... 3d. Departed Joys see: 20s 
The Stormy Petrel... we 3d. There's beauty in the d 14d 
The Coral Grove ... au Ses Soldier, rest! sis 1d. 
Pibroch of Donuil Dhu ... 3c. Woods in Winter ... rome: 
The Oyster Dredgers .... 2d. Autumn “4 seer 1G 


HUMOROUS PART- SONGS. 


*Three Doughiie Men, (30th thousand) 
Three Children sliding, aaa thousand) a ae 
A Ryghte Merrie Geste.. = — _ nn sei one! 
The Snow-white Doe Be 4 
Ben Bowlegs (i: DWARD OXENFO! ; 
The Carrion Crow 3 

eis = tes 
PARI i “SON GS. 
With Pianoforte or Orchestral Accompaniments. 

The Iron Horse... ve As The Ocean ... 

Offto Sea... ies .. 4d. | *The Ironfou nders (24th thou. ) 2 
Orchestral Parts on application to the Composer, Elmham, Dereham, 
Tonic Sol-fa Editions at half the above prices of those markes.* 
London and New York: Nove.io, Ewer and Co, 


NEY COMPOSITIONS by Atsert Ham, P. 7 0. 





Part-Song—‘' The sun has gone down” (s.A.T.B.) 
— Little Jack Horner” = 
(Sung with great ors in London aad p rovinees. ) 
Two-part tinal (s.c.)—" The Robin”... ... ad. 
— The Skylark” oe << Bhs 
Leste: and New York: Novetto, Ewer and Co. 


just published. 
PART-SONGS ror MALE VOICES 
(A.T.B.B.) 
GOOD MORROW 
THE BRITISH GRENADIERS (arrancep) 
By J. F. H. READ, Price Threepence each. 
London and New York: Novetio, Ewer and Co. 


LFRED GILBERT’S SINGING- BOOK for 

PUBLIC SCHOOLS AND CHOIRBOYS is equally adapted 
for Ladies’ and other Schools. Price 6d. Appendix of Practical 
Exercises. 6d. London and New York: Novetio, Ewer and Co. 


HE SINGING BOOK Series of Two-Part Songs, 
For Treble Voices, with Pianoforte Accompaniment, Suitable 
for Classes. 8vo, 2d. each. 
London and New York: Novetio, Ewer and Co, 


HE KING OF THE NIGHT (for Bass or Bari- 
tone), by ALFRED J. Dye. Price 2s. net. 
L ondon and New York: NoveLLo, Ewer and Co. 


‘THE CHILDREN 


FOUR-PART SONG 


bY 
ALFRED R. GAUL. 
Price Threepence. 
The poem “ The Children” is singularly beautiful and touching. 
London and New York: Noveito, Ewer and Co. 
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la “IA TY TO B > 
— | THE BRISTOL TUNE-BOOK 
SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. 
JSE TO MATCH EITHER EDITION. 
The complete work, containing 751 Tunes and Chants. ss. d. 
No.9. Limp cloth 4.0 
, 10. Cloth boards 5 0 
» It. Small edition 3 0 
» 12. Tonic Soi-fa . 3 0 
First and Second Series can n still be had separate. 
THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems. 

Pointed for Chanting for Congregational use I 3 





(Offered in quantity at reduced price per doven. ) 
The pointing is of the simplest plan, easily understood, and without 


9 multiplication of marks and accents, which tend to confuse rather 
6 than help. 
; Communications and inquiries as to copyrights, and also as to 


supplies of these works at reduced prices, may be addressed to the 


Compilers, at Clare Street, Bristol. 


London and New York: Novetio, Ewer and Co,; 


Bristol: W. and F, Morcan; and all Books sellers s and Musicsellers. 


Fifth Edition, enlarged. Small 4to. Price 2s., paper cover; 
38., cloth lettered. 


YGLICAN PSALTER CHANTS, Single and 
Double, edited by the Rev. Sir F. A. Gore Ousecey, Bart. 
&c., and Epwin GEORGE Monk. 

This work contains nearly 400 Chants; which are appropriated to 
“Venite exultemus Domino,” the Daily and Proper Psalms, &c.; those 
for each Service occupying a separate page, and affording several S ‘ 
suitable to each daily portion of the Psalter from which choice m 
be made. The Chants have been selected with especial reference to 
the position of the Reciting-note. 


London and New York: 








NoveEtto, Ewer and Co. 


HE ANGLICAN | CHORAL SERV ICE BOOK. 
ioth, oer by E. G. Monk, Mus. Doc., Oxon. In paper, gd.; 
cloth, is 


London and New York: 


Novetio, Ewer and Co. Oxford: Parker 





Eighth Edition. 
HE ANGLICAN CHANT BOOK. Edited by 


E. G. Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d.; 
cloth, 2s. 6d. Large edition, cloth, 3s. 6d. 
London and New York: Nove.to, Ewer and Co. 
USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Autho- 





THE ANGLICAN HYMN-BOOK. | 


Seconp Epition, Repucep Prices. 
Words and Music, 4to, cloth, price 4s. 6d.; 18mo, rs. 9d.; 
16mo, 1s. Words only, od. and 6d.; paper, 44d. 
London and New York: Nove.io, Ewer and Co,; 
And Simpktn ‘and Mars SHAL L 


a 


WI 


7 
arcoie 














So G. C. ~ “Tt j is one of the very best colle ections exis ating: 
Dr. F. R. Bates: “I have gone carefully through the book, and like | 
it exceedingly.” 
Dr. J. C. BripGe: 
suitable for children is 
London and New York: Novetto, Ewer and Co.; 
SIMPKIN, 


“ An excellent collection, and the number of hymns | 
; a strong feature.” | 


MarsHALt and Co, | 





Price 3s. 6d., cloth, red edges. 
HE TUNE-BOOK, with the additional Tunes 
as used at ST. ALBAN’S, HOLBORN; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together “with | 
several Gregorian Hymns and Antiphons ; the Eight Gregorian Tones; 
the Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c. London and | New York: Novett o, EWer and Co. 


THE HYMNARY 











| 
| 
| 
| 
| 
| 
























| 
2.0, | 
q A BOCK OF CHURCH SONG. | 
| 
No. s. d.| 
1. Hymns only. Royal arin irgeois Antique. Cloth, af 
red edges . ‘ ‘a ree es wed 
2. Hymns only. “Roy al 24mo. No pareil Antique. Double my 
Columns, Cloth, wuletens eas rS ae @ 6) 
—_ » Hymns only. Royal 24mo. Nonpareil Antique. Double 
Columns, Limp cloth asa uw O 4 
iE S » Hymns only. Royal 24mo. Nonpareil Antique, seine 
. Columns. Paper cover ad é o 3] 
3. Hymns with Tunes. Demy Svo._ "Cloth 4 0 
4. Hymns with Tunes. Demy Svo. Cloth, bevelled ‘boards, 
gilt lettered, red edges rer i —_ & © 
5. Tunes only. Demy &vo, Cloth 20 
6. Tunes only. Demy 8vo, Cle sth, ‘bevelled boards, ‘gilt let: 
tered, red edges ... 4 0 
7. Hymns with Tunes. Trebie part ‘only. Royal 24mo, cloth 1 6 
Say .» Hymnswith Tunes. Treble partonly. Royal 2;mo. Cloth, 
for bevelled boards, gilt lettered, rededges .. 
voted @ 8 Hymns with Tunes. Small post 8vo,to ‘bind with the Pearl 
tical 8vo Prayer Book, Cloth ; ; ‘ 6 
0. g. Hymns with Tunes. Ditto. Cloth, bevelled boards, gilt 
— lettered, red edges ee int ove a Cae 
5 10. Hymns with Tunes. Large type. Imperial 8vo. Cloth, ; 
rable bevelled boards, gilt lettered, red edges «10 6 
: Selections of Hymns with Tunes for Advent, Chr intmas, Easter, 
and Harvest, price One Penny each. 
re A Discount of 20 per Cent. will be allowed to the Clergy, for Cash, 
arl when not less than six copies of one edition are taken, 
Applications for permission to print the Hymns and Tunes for 
Choral Festivals should be addressed to the Publishers. 
LONDON & NEW YORK: NOVELLO, EWER AND co. | 
RIGINAL VOLUNTARIES for the ORGAN or 
HARMONIUM, Composed by G. H. Swirt. Six Books, ts. 
each; 10 pieces in each Book. ‘This work should be in the hands of 
every lover of well-written Organ M1 being without doubt the finest 
collection of tuneful and effective Vo ries ever published.” ALPHONSE 
or, Cary, 47 and 48, Northbrook Street, Newbury; London Branch: &7, 
Oxford street, W. 








XUM 


| rised by His Grace the Archbishop of York. 


| Parochial use. 


| School Festivals, &c. 


32mo, without Chants, gd., 
with Proper Psalms, 1s. ; Proper Psalms, separately, 3d.; small 4to, 
with Chant Sy 45-5 each voice part, separately, 1s.6d. Canticles, score 
| small 4t0, od. ; separate parts, 3d.; words only, 24mo, 14d. 
London and New York: Noverto, Ewer and Co.; 
And Parker and Co. 


Twentieth Edition. 


527 CHANTS, 57 


4 . paper cover; 6s., 
each.—Tonic Sol-fa Notation, 


&e. Reduced price, 6d. 


rate vocal parts, 2s. 
| Sco ire, Is. a 

The Chants are selected with due reference to the position of the 
Reciting-note. 


HE PSALTER, 





PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B. St. J.B. Jour. 
Large type, price 2s. 6d. This Psalter, having been collated with the 

Sealed Books, is free from the errors cont ained in all other pointe: 

| Psalters, through printiz ig from the incorrect copies commonly sold “ee 
| the Stationers. Nut B. —As mall edition is in Preparation. 1 


nena Tenth Edition. 








OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo, price 1s.; in cloth, rs. 6d. 
Seventh Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 


CANUM. Quarto, in cloth, elegant, Price 7s. 6d. 





Seventh Edition. 


HE ORDER FOR THE HOLY COMMUNIO 
Harmonised on a Monotone in a very le manner in 

By B. St. J. B. Joure. Price 3d. 

NovELLo, Ew eR and Co. 








Sur 





London and New York: 











Third Edition, Revised. 

MMANUEL. A Sacred Cantata, composed by 

Dr. Wittram Spark. Suitable for small Choral Societie 
Occupies in performance about one 
Vocal Score, 2s.; Chorus Parts, 6d.; Tonic Sol-fa, 6d.: Orchestra: 
Parts fora small Band. For price and use of Full Score, &c., apply 
to the Publisher, Joun Heywoop, Deansgate, Manchester, 

OPINIONS OF THE PREss. 








“ Altogether this composition of the Leeds borough organist reflects 
the greatest credit on his skill as a musician, and I doubt not, as it is 
tolerably easy of execution, that it will become extremely popular.’’- 


ical Standard. 








“The work is simple in so far as its execution lies within the power 

of those of modest vocal accomplishment; while at the same time 

it has a refinement and a dignity which can only be the result cf 
careful elaboration, exhibiting as it does great artistic charm and 
sound musical scholarship.’ "—Scotsman. 

THE SECOND PART OF IMMANUE L is now in the press, and 
will probably be issued about Christmas by the publisher, Joun 
Heywoob, Deansgate, Manchester; and 11, Paternoster Buildings, 
London. 

Tenth Thousand. Dr. Spark's popular Anthem, 
and festive occasions, BEHOLD, O GOD OUR DEF 
Royal 8vo, Price Threepence, Post-free. 


MUSICIANS. KNIGHTED and SLIGHTED, in- 
A cluding particulars of Eng lish and Foreign Degrees and 
Universities; and the attack ona foreign Graduate, with all corre- 
spondence thereon, opinions, and testimonial. gd. (Parcel Post), 
from Dr. Fowre, Walcot Villa, Ryde, I.W. Numerous writers are 
thanked for kind letters. 


| ULES IN RHYMES AND ROUNDS, or 


Precept and Example combined in Easy Progressive Roun ids 
3y J. PoweLt METCALFE. 


Price Sixpence. 
London and New York: 


suitable for loya! 
ENDER. 








2s. 





NoveELto, Ewer and Co. 
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FOR THE USE OF CHORAL SOCIETIES. 
An Arrangement of the Orchestral Parts 
for Pi anoforte and Harmonium 


J. W. ELLIOTT 
PRICE SEVEN SHILLINGS AND SIXPENCE. 








Fourth Edition, Seventh and Eighth Thousand. 


AS PERFORMED BY THE BIRMINGHAM FESTIVAL 
CHORAL SOCIETY. 


JOAN OF ARC 


AN HISTORICAL AND DRAMATIC CANTATA 
WORDS BY 
REDERICK ENOCH 


ALFRED R. GAUL. 


“The particularly tuneful music to which Mr. Gaul has sect the 
words drew forth enthusiastic plaudits... . Of the Cantata, as inter- 
preted last evening (in the Town Hall, Leeds, with a band and chorus 
of 2 250 performers), it is impossible to speak in terms of anything but 
e. Solos, part- songs, and choruses alike are full of melody, while 
the orchestration is descriptive to a degree. The opening chorus, illus- 
trative of a May-day festival, is both bright and sparkling; while the 
music to‘ The Voices’ is full of passion. For each of the principal 
vocalists there i is one song that singles itself out, and each received an 
encore. Jodii's song—a retrospect—brimming over with pathos, was 
sung by Miss Leighton with an intensity of feeling that awoke all 
the enthusiasm of her hearers. The orchestra accompanied most 
efficiently, and a word of praise is due to Dr. Spark, who presided at 
the organ. Mr. Godson is to be congratulated upon having scored 
another great success,”—Leeis Mercury, Nov. 7, 1888. 

“ The theme is oneof the most romantic in the pagesof history. In 
the earlier and poetic passages there is something of the charm of Sir 
Sterndale Bennett's ‘May Queen.’ The last chorus is set to music 
which would be not unworthy of the great masters.’—Herts and Cam- 

ridge Reporter. 

“An advance on the earlier work, ‘The Holy City.’ ... The 
choruses are written with much knowledge of effect, and an ‘Ave 
Maria,’ and the final chorus of the ‘Spirit Voices’ may be named as 
really charming.”—A theng@um, 

“* Joan of Arc’ is a work which is bound to be widely taken up, 
doubtless to attain which end the composer has employed but three 
soloists, and has given a more than usually large degree of importance 
to the choral work.... The ‘Ave Maria’ is singularly beautiful.”— 
London Figaro. 

“ Obviously written with a special view to the re quire ments of choral 
societies, and likely to become highly popular.”— Daily News. 

“Calculated to delight performers and listeners, being full of melody 
and taking effects.’ "Referee, 

“Must enhance the high reputation of its composer.”—Liverpool 
Courier. 

“ The inspiration of a highly-refined musician, . . . The Cantata is 
even a more masterly and beautiful work than ‘The Holy City.’ ”’— 
Huddersfield Examiner, 

‘‘No more charming Cantata than ‘Joan of Arc’ could have been 
chosen. It abounds in delicious music. ‘here is not a tedious note 
in it.’"—Newcastle-on-Tyne Daily Chronicle. 

“Gives the listener a vivid and realistic impress ioa, its attractive- 
ness being continuous instead of spasmodic.” —Bradford Observer. 

“The choruses are always effectively written—the solos are ex- 
tremely melodious; deserves, and will probably achieve, great popu- 
larity."—Newcastle-on-Tyne Daily Journal 

“Tt would not be surprising if it attained to even the almost pheno- 
menal popularity of ‘ ‘Lhe Holy City’ ; contains a similar wealth of 
melody and effective part-writing.’"—Birmingham Daily Times. 

“ Reading the score convinces us that it is our townsman’s greatest 
production. . . . Could have been originated by none but a born 
melodist.”—Airmingham Daily Gazette. 

“A distinct advance upon Mr. Gaul’s previous work in cantata form. 

- Aconstant flow of exquisite melodies and effective choral writing.” 
“Bir mingham Datly Post. 

“Now with matured experience and ripened scholarship he gives to 

the town which has received and welcomed his first triumphs his 

tagnum opus, ‘ Joan of Arc.’ —Birmingham Daily Mail. 

“The Cantata, from the first bar to the last, is rich in melody, 
beautiful harmonic combinations, and clever orchestration. The 
Deautiful ‘Ave Maria’ is a splendic i example of pure and fervent church 
nusic, but there are so many exquisite points of merit in Mr. Gaul’s 
latest work that they hardly need detailing, Taking the work as a 
whole, it bids fair to become a great favourite with all choral societies.” 
—Birmingham Weekly Post. 

“A thoroughly melocious work, and should find favour with choral 

societies, It is not difficult to sing, and contains sufficient variety to 

keep up the interest to the end.”"—Manchester Guardian. 





Price, paper covers, 2s. 6d. ; ditto, boards, 3s.; scarlet cloth, 4s.; 
Tonic Soi- fa, I8.; Vocal parts, each 1s. Words only, 7s. 6d, per 100. 
(int. Sta. Hall.) 

The gratuitous loan of Instrumental Parts may be had on applica- 
tion to the Composer, and full liberty is given to perform this Cantata 
je to insert the words in any programme without further permission. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 





PRODUCED WITH GREAT SUCCESS AT THE BIRMINGHAM FESTIVAL, 1888, 


CALLIRHOE 


A DRAMATIC CANTATA 
Tue Worps sy W. BARCLAY SQUIRE 
THE MUSIC COMPOSED BY 


) - D>) > 4 we 
J. FREDERICK BRIDGE 
Vocal Score, Paper Cover, 2s. 6d.; Paper Boards, 3s.; Cloth, 4s, 
Tonic Sol-fa Edition, 1s.6d. Vocal Parts, each ts. 
String Parts, 13s. 6d. ; Wind Parts, 32s. 6d. Full Score, MS, 
(Wind parts arranged for the Harmonium, in the Press.) 





DAILY TELEGRAPH. 
The success of Dr. Bridge’s Cantata is beyond dispute, 
and we shall probably hear much of it during the approach. 
ing season. 


THE DAILY 
It ought to take very high r rank among the popular 
cantatas of the modern repertory, In the provinces and 
among ordinary choral societies there is little doubt that 
Callirhoé” will be in immediate demand, not only 
because the choral work is so sympathetic and effective, 
but also because it really needs the engagement of only 
two artists out of the usual quartet, the contralto having 
very little and the baritone nothing to do. 


NEWS. 


MORNING POST. 
Will doubtless find a speedy welcome among choral 
societies. 


THE STANDARD. 

Dr. Bridge is anything but a Wagnerite; but he has 
escaped the shadow of the cloisters in all this exciting 
music which i is perfectly modern in its free development 
and display of passion. 


THE ATHENAEUM. 
May be strongly recommended to the notice of choral 
societies, as certain to interest them and their audiences. 


DAILY CHRONICLE. 

‘ Callirhoé ” brings to light a native composer who has 
fancy and originality in addition to thorough knowledge of 
the technical means by which these inestimable cifts are 
calculated to yield artistic benefit. 


THE GLOBE. 
little doubt that his new Cantata will, cre 
parts of the country. 


There can be 
long. become popular in all 


HE GU ARDIAN. 

Dr. Bridge’s new couauiies will take high rank among 
his works, for he has written it with much knowledge of 
vocal and instrumental effect, and no small power of 
graphic delineation. 

NEEKLY DISPATCH. 

I think “ Callirhoé” should win success with choral 
societies, for it is fresh and fanciful, and it only needs two 
leading singers, a soprano and a tenor. Local talent 
might be utilised for the small contralto part. 








SUNDAY TIMES. 

“ Callirhoé ” was received with every sign of delight. 
The composer, who conducted, had a bg recall, and 
the choir, after singing his music con amore, cheered him 
with frantic warmth. It was a first-rate performance. 


FIGARO. 
The work is one of which the Westminster 
Organist should be proud. 


Abbey 


MUSICAL WORLD. 
Melodic charm and modern harmonic effects. 
for the soprano are exceptionally pleasing. 


LONDON & NEW YORK: NOVELLO, EWER & CO. 
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THE ONLY EDITION AS PEKFORMED. 


THE MESSIAH 


THE PERFORMING EDITION, 2s. 
No. 1 oF NEw EDITION OF 
STANDARD ORATORIOS & CANTATAS 
The Pianoforte Accompaniment arranged, and the whole Edited and 


Revised, with Historical and Analytical Preface, by 


SIR GEORGE A. MACFARREN. 


THE ONLY EDITION AS PERFORMED. 


~ a ~ a T 
tATION 
THE CREATIO} 
THE PERFORMING EDITION, 2s. 
No. 2 of NEW EDITION of STANDARD ORATORIOS and 
poseable 
The Pianoforte Accompaniment arra nge 1,and the whole Edited and 
Revised, with Historical and An alytical Preface, by 
SIR G. A. MACFARREN. 
Prospectuses of Series gratis and Post-free. 


“ ar PTA? A > 77. Tha 
TWELVE T\vO-PART SONGS 
FOR LADIES’ AND BOYS' VOICES, 
with Pianoforte Accompaniment. Ww. hig composed, and dedicated | 
to Sir GeorGe A. Macrarren by 3 P upil, SINCLAIR DUNN, 
Cpe pais 








. Come to the woodlands. {2 . Lovely Spring. 
. O come, let us sing. » 5. Baby dear. 
Where bluebells grow. op QO» UGE " 
The L 
TheS 
. Merry Mai 


- = 
= 92 


OWN 






y of the Valley. 5a 2s 
Pp. » 11. Rest in Thee. 
» 12. Where the roses bloom. 


Just published, rs. 


THE MUSIC CLASS; or, Sicut SINGER. 

FoR THE USE OF Si» + Cr CHOIRMASTERS, &C., BY 
SINCL AIR ‘DU NN. 

of instruction for teaching to read Music at 

itina few lessons, 

A lar: ge reduction for quantities. 





An easy, systematic cour 








SECOND EDITION. NOW READY. 








ora av a 7 : ; co at 2 fI- 
horal F Maoniticat ne Mune dimittis in B flat 
HAYDN GE <OVE R 
» has Or tHe Temece Cuorr, Lonpon. 
ve of § Sung in Westminster Abbey; the Temple Church; St. Stephen’s, 
sare Westbourne Park; Christ Chasch, Down Street, ee W.; also 
in several Provincial Cathedrals and Colle; tiate Choirs 
The Musical Review, May 30, 1885, says:—“ Mr. Haydn Grover has 
stitten a good Service, and has succee in his evident intention to 
sive due etfect to the varying expression of the w ‘ords. The ee ato 


1, cre fihe Magnificat is in unison with free organa 











veing bold and coming in with fine effec 
Mr. Grover has evidently profited by t 
Church, and has given us an Evening Service of sterlins 


PRICE I OURPENCE. 


fi 





nong 
xe of — zi 
sr of JUST PUBLISHED. Price 3d. 
A ¥ ™ be a! a ‘ 
THE ANGEL’S SONG 
horal SACRED PART-SONG, WITH SOPRANO SOLO, 
s two _ 
alent FOR CHRISTMAS, 
COMPOSED B\ 
RICHARD HARVEY. 
light. ea ete — 
, and : es rr 
| him JUST PUBLISHED. 
Price Threepence. 
> UP V7 Ce f 
| UP, UP, AWAKE! 
.bbdEeY 


FOUR-PART HUNTING SONG 


COMPOSED BY 


solos RICHARD HARVEY. 
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PERFORMING EDITION. 


THE MESSIAH 


AN ORATORIO 


COM! 


0 
HAN D E bi 
THE BAND PARTS from the Original Score, with the additions b: 
MOZART. 
The Bowing and Fingering marke 
AL FRE D BURNETT. 
The Instrumentation slightly amplified, and the whole Edited by 


A. MACFARREN. 


First Violin ... xa we. 3% 0) Moms... 
Second Violin he ae a Trumpets 
fiola ... wes ao 5 ORE 


Violoncello and I 
Flutes ... 
Oboes ... 





| Clarinets 
Bassoons sas aaa aes - a 
VOCAL scon) , UpiITED By G. A. MACFARREN. 
Octavo, pap WEES, 2s.; paper boards, 2s. Gd.; cloth gilt, 4s. 


}\ARRANGEMENTS FOR THE ORGAN 
By W. J. WESTBROOK, Mus. Doc., Cantas. 
rh igned to meet the wants of those Organist: 







{ re or less incomplete. The whole of the 
ed, ther efore, hcl organs with two keyboards ; 





The pedal is, Se, 
all the pieces thereaghiy 
their due effect. 
Nos. 1 to 16 now aad Price 1s. 6d. net each Book. 
Lists gratis and Post-free. 


THE ORGAN ado han 
By W. J. WE STBROOK, Mus. Doc., CANTAB, 
e lifficulty, may be playe 












.ny publication for the organ, almost without ry) 
"ee 1 to 8 now ready. Price ts. 6d. net each Bak: 
Lists gratis and Post-free. 





*IMS REEVES: his Life. By aiawell. 
» “ The book of the season.” —Vienna News 

“IMS REEVES: his ‘ihe By Himself. 

sae famous ter r’s book is full of interest.’ 

Mr is an admirable na 















: his Life. By Hienself, 


carcely fail to interest the many legior 





EASY CHRIS’ MAS ‘MUS SIC. 


Just published. NEW CHRISTMAS ANTHEM. 
| oer JNTO YOU IS BORN THIS DAY. B: 
Sincrair Denn. esas ous and easy, Price 3d. 
ust published. Price ad, 
Rage sent MAS COMES BUT ONCE A YEAR.— 
bso for Three Voices. By Rev. Cuarres R, Warp. 
Just published. Price 3d. New Anthem for Christmas. 
THs DAY ie BORN. Composed by Sir Grora: 
iene 
New Christmas Anthem, now ready. 
*LORY TO GOD IN THE HIGHEST. By 
& C. Cooke. For Parish Choirs. Full, easy, and effective 
Price 3d. 
* Just published. Price 4d. New Anthem for Christmas. 
— If CAME TO PASS. By Artiuur Simms. 
fus. re . Oxon, 

Just published. New Anthem for Christmas. 
JEHOLD, I BRING YOU GOOD TIDINGS. 
iD Composed by Harry Dancry. Price 3d. 

GC ERVICES.—Te Deum in D, for the use of Parish 
5 Choirs... ww W.HL. Draycott 3d. 














Te Deum, Jubilate, ar ind Kyri e. Chant Form... «. F. Austin 4d. 
Te Deum, in Chant Form, No.1, in D ... de <= C. Cooze 4d 
Te Deum in Chant Form, No. 2,in E flat’... S.C. Cooke 4d, 
Te Deum, in Chant Form, No. 3, inbD. pee S. C. Ce a 4d, 
Magnificat and Nunc dimittis in G sas S.C. Ridley 4d, 
Magnificat and Nunc dimittis in F, in Unison Harrv Dancey 3d, 
Magnificat and Nunc dimittis in D “a Matthew Kingstoa 3d 


Bees CHOIRBOY'S MANUAL, for rapidly 


quiring Sight Singing. By Sincrarr Dunn. Price 2d. 





LONDON MUSIC PUBLISHING COMPANY (LIMITED), 54, GREAT MARLBOROUGH ST., W. 
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THE CHRISTIAN PILGRIM 


A SACRED CANTATA 


COMPOSED BY 
J. E. NEWELL 


PREFACE. 

‘The growing custom of performing complete works in places of public worship has led the composer of “ The 
Christian Pilgrim” to hope that his Cantata may be found acceptable in choirs, where the larger and more diflicult 
works of the great masters are often inadmissab le; it contains twenty-four numbers of solo and concerted pieces, and 
can be effectively rendered, with either Pianoforte or Organ accompaniment. 

The words are selected passages of Holy Writ and well-known hymns, and are intended to portray the life of the 


























Christian Pilgrim, through the many trials and temptations that beset him on his Heavenly way, to the final triumph 
of eternal life. 
No. PART I. No. PART i 
r, Prelude. 13. ight the good iight (Chorus). 
. Pilgrim’s here and strangers we (Chorus & Soprano Solo}. 14. I’m but a stranger here (Soprano Solo & Choru 
3. Grant that in the stranger's land (Chorale). 15. Strangers and Pilg: rims (Chorus). 
}. As when the weary traveller (Contralto Solo), 16, Prepared the trumpet’s call to greet (March Chorus). 
5. Lwas wandering and weary (Tenor & Ceontralto Solo & Chorus)-' 17. The Lord my pasture shall prepare D 
» Love not the world (Quartet). 18. Yea, tho’ I walk (Quartet). 
Beset with snares (Chorus). 19. It is near, it is near (Chorus). 
8. Oft as I look upon the road (Bass sae »), 20. Dear Lord, I see my pe (Soprano Solo). 
} Lead us not into temptation (Chor 21. Blessed are the pure in heart (Chorus—Female Voices). 
o. Blessed is the man (Duet—Tenor: ~ Dass). 22. Ihave fought a good fight (Bass Solo). 
1. Flee from evil (Chorus) 23. ‘thine for ever (Duet—Soprano & Contralt 
The Pilgrims’ March. 24. The gates, the gates are open (Chorus). 


Finis. 


MAY BE PERFORMED FREELY EVERYWHERE. 


Vocal Score. paper cover, 2s.; ditto, paper boards, 2s. Gd.; ditto, sc 





Orchestral parts in the Press. 


LONDON: CRSBORN AND T UCKWOOD, 64, BERNERS STREET, W. 
WORKS BY 
OHN PARMER 
a FS L lo ok 9 
ORGANIST AT BALLIOL COLLEGE, OxrorD, AND DIRECTOR OF THE Harrow Music SCHOOL. 
HARROW SCHOOL SONGS ... ie wie a wed i — complete 3 
HARROW GLEE BOOK sie a def si — eit se re ee: 


NURSERY RHYMES. st, 2nd, 3rd, eal 4th Sets wie ‘i ved we SCdeh 1 
CINDERELLA. Fairy Opera ... es S68 ea wis oe sas sn a 


oS 2 82 42 2 2 2. 


CHRIST AND HIS SOLDIERS ratorio ok wie vin os a 3 
Chorus parts seb es ss sit sng sie ise ee = me 
REQUIEM ... ses wee its - nis _ sa xt ‘ si a 


FUST OUT. 
A FROG HE WOULD A-WOOING GO _.... wats ist sei sii cor on + 


For Men's Voices, with Solos—for The Mouse (Alto), The Frog (Tex 10r) The Rat (Lass), 
with an Accomp animent for String Instruments and Piano or for Piano alone. 





String parts... sok is a si sh xs se = “i ia @ & 

The same For Mixed Voices ... _ sae san hes om se in wa ee 
(With Accompaniment for String Instruments.) 

And also for Female Voices, ditto ... site wi ss Kee es Ss = = 


AND ALL OTHER WORKS ARE PUBLISHED BY 


JOSEPH WILLIAMS, 24, BERNERS STREET, W. 





Now 
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Now Ready. Small 4to, price 1s. Vocal Parts, 12mo, price 6d. each. 1st and 2nd Series, bound together, 
cloth, 2s. 94. Vocal Parts, 1st and 2ud Series, bound together in limp cloth, 1s. 4d. each. 


SECOND SERIES. 


THE 


CANTICLES AND HYMNS 


Th OF THE CHURCH, 


‘ficult 

and 
es POINTED FOR CHANTING, AND SET TO APPROPRIATE ANGLICAN CHANTS, SINGLE AND DOUELE 
mph TOGETHER WITH 


RESPONSES TO THE COMMANDMENTS 


EDITED BY THE 


REV. SIR F. A. GORE OUSELEY, BART., M.A, 


EDWIN GEORGE MONK. 


This Work contains a Selection of Dowble (besides additional Single) Chants; together with special settings of 
“‘ Benedicite,” and a collection of Kyrie Eleisons, old and new. 


This pointing of the Canticles is authorised by his Grace the Archbishop of York. 


LONDON AND NEW YORK: NOVELLO, EWER AND CO. 


ORGAN SOLOS by IRVINE DEARNALEY. oe 
DT VIA RCT 
INTRODUCTION, VARIATIONS, AND FUGUE ON PROC ESSION. AL MARCH 
“JERUSALEM THE GOLDEN.” 


st CALLIRHOE 























VARIATIONS, FUGHETTA, AND CANON ON “AURELIA.” cotter 
OL. as. 6d. net. _ ei? 
London and Ne w York: Nove.io, Ewer and Co. | i REDERIC Ix RIDE i Mt S py C- 
d INSCR IBE D, BY PE Ix MISSION, TO MADAME SCHUMANN RRA DiOR THE OF 
» 0 THE CELEBRATED GEORGE C. MARTIN. 
: ) Pub el ob Porcr ) SHILLING AND SIXPENCE NET 
= LARGHETTO Prict Ox: SMILING saD SIXPENCE HET. 
) FROM SCHUMANN’S B FLAT SYMPHONY London and New York: Noverro, Ewrr and Co. 
ED FOR THE ORGAN BY Th . ALTTIOTO 
; 0 cbgstsnodencrats THEORY OF MUSIC 
. oO AYLE BIGGS, Specially prepared for lidates for the ious Local Exarainatior 
j znist of St. Peter-le-Bailey Church, Oxf Bs “LOU ISA GIBSON, 
(0) Price 1s. fd. net. Post-free from the ARRANGER, 3, Queen ce Ontaea ae ‘ rs 
7 PFER TOIRE : 
“O iJ RE 
siz G. 
OR G AN “ eal marvel Is of brevity and pr: tility."—E. Aguilar, I 
0 COMPOSED BY London: Wrekers and C .¢ Ni WELLO, “EE WER and Co. 
eer ae — seca aia gs a Oe BS : kee 
JOHN FRANCIS BARNETT. JUVE NILE ALB 3UM 
Price One Shilling and Sixpence net. — a4 
0 London and New York: Nove.to, Ewer and Co. MIGHT CHARACTERISTIC PIECES 
6G ae rae eS (FOUR HANDS 
D5! SP. (RK begs to announce e the | commencement tia ORY A PEE een ee 
in January, with important Original Compositions, a Ne The Primo Part being generally within the Compass of Five Notes 


Volume I leventh) of THE OF 2<GANIST’S QUARTER 1 Y 
JOURNAL. Subscribers, 2s. 6d.; Non, 5s. Names may, be sent to 


Novello, Ewer and Co., or the Epi OR, Ne wton Ps ark, Le B iz R T H O LI ) T O U R S 3 


(¢) = CURVES . a" 
V T. BEST’S ORG: AN PIE CES. Each net Is. (NOVELLO, EWER & CO.’S PIANOFORTE ALEUMS, No. 26.) 
e Christmas Pastorale (Cecilia, 37); Concert Fantasy on Old 

English Airs (39); A Christmas Fantasy on Old English Carols 


Lond on: AuvcrENnERand Co., 86, Newgate Street, E.C., and 1, Foube nat f z ses 
Place, W. London and New York: NovE.Lio, Ewer and Co. 


Price Two SHILLINGS. 
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PRODUCED WITH GREAT SUCCESS AT THE 
BIRMINGHAM FESTIVAL, 1888. 


JUDITH 


JR, THE REGENERATION OF MANASSEH 


AN ORATORIO 


BY 


C. HUBERT H. 


PARRY. 


Vocal Score, Paper Cover, 5s; Paper Boards, 6s. ; 





Cloth, 7s. 6d.; Vocal Parts, each ts. 6d. 











Sod 
l‘irst Violin... as a gs ear ios, Bro: | 
Second Violin a6 ae me oe ae ge ae 
Viola ee sie os nee 6 6 | 
Violoncello and Double Bass... sist ws 6 I 

| 
Ix THE Press. 
Flutes, Trumpets, 1 and 2, 
Oboes. 3 and 4. 
Clarinets. Trombones, A.and T. 
Bass Clarinet. 5 Bass. 
Bassoons. Tuba. 
Double Bassoons. Drums. 
Horns, 1 and 2. Harp. 
a «=6yand:z. Organ. 
London and New York: NoveLLo, Ewer and Co. 
Staff " Notation ‘dition. Fifteenth Thousand | 
A PASTORAL CANTATA 





Words by Epwarpb Oxenrorp 





| 
MUSIC BY H 


ALFRED R. GAUL. fs 


“The work, like the ‘Holy City,’ is full of beautiful orchestral | 
passages, while the vocal score abounds with charming numbers.” 
Bucks Herald, 

“*Ruth’ is a work of sterling power; its musical form is that of | 
perfect tunefulness combined with simplicity and strength... . The | 
composer has grasped his theme in a thoroughly sympathetic manner, | 
and has produced a work which is worthy of the subject.”—Bradford 





=4 


Observer. 

“ Bright, tuneful, fresh, and musicianly—this work will be a great 
favourite, and will add to Mr. Gaul's reputation.”—Birmingham | 
Weekly Dart. | 

“*Ruth’ has been set to music by several composers; none, how- 
ever, has become so worthily popular as the Cantata under notice. 
.. . It contains sme charming music, and is highly characteristic of 
the story it so vividly illustrates."—South Wilts Express, 

“ Full of flowing melody.’"—Salisbury Times. 


| 
| 
| 
PERFORMED IN THE TOWN HALL, BIRMINGHAM, | 
ON TWELVE OCCASIONS, | 

Vocal Score, paper cover, 2s.; ditto, paper boards, 2s. 6d.; cloth, 4s. | 

The Choruses (only) in Vocal Score, for Musical Societies, paper | 

cover, Is. 

Tonic Sol-fa Edition, od. The gratuitous loan of Band Parts may | 
be had on application to the Composer, and full liberty is given to |. 
perform this Cantata and to insert the words in any programme 
without further permission. | 

London and New York: NoveELLo, EwWER and Co. | 
i 
| 


THE TRAINING OF BOYS’ VOICES. 
BY 
STOCKS HAMMOND, F.S.A. 

(A Lecture recently given before the Guild of Organists, London). 
“The best work on the subject we have yet scen.”—Daily News. 

“ Should be in the hands of every choirmaster.”—Yorkshireman. 

Price Threepence, from Messrs. A. HaMMonp and Co., 5, Vigo Street, 
London, W.; or the AuTHoR, Frizinghall, Bradford. i 


PRODUCED WITH GREAT SUCCESS AT THE CRYSTAL 
PALACE SATURDAY CONCERTS. 


BENEDICTUS 


FROM 





ARRANGED FOR SMALL ORCHESTRA BY THE COMPOSER 
SIX PIECES FOR VIOLIN 
With Pianoforte Accompaniment 
COMPOSED BY 
J ~ } , Dee es ~ 
A. C. MACKENZIE. 
(Op. $7.) 
Orchestral Parts, 3s. 6d.; 


Full Score, 5s.: 


Also, as originally written for Violin Solo with Pianoforte 


Accompaniment, Is. 6d. 
LONDON & NEW YORK: NOVELLO, EWER AND CO. 


TROIS MORCEAUX 





PIANOPORTE 


FREDERIC H. COWEN. 


1. Petite Scene de Ballet. 2. Romance. 3. Scherzo 





Price Three Shillings net. 
London and New York: Nove.tio, Ewer and Co. 


TO TEACHERS, SCHOOLS, &c. 





Price, complete, 2s. net; or, singly, each Gd. net. 
‘IX SHORT AND EASY PIECES, in Two Parts, 
s for the Pianoforte, composed expressly for the use of Youn: 
Children, the compass for the right hand being within the octave, by 


E. A. SYDENHAM. 


Press kia, 
“These charming little pieces . . . will insensibly lead forth the 
musical capabilities of young players.”—Musical Times. 
“Sufficiently excellent in scope and character to deserve warm 
ap probe ation and achieve considerable success.”—Leeds Mercury. 
“Very graceful melodies.’ '—Glas gow Herald, 
“Little | gems for little learners.” —Northampton Mercury. 
“Well calculated to advance the pupil by separate stages.’—Dund 
Advertiser. 
“The melodies are graceful and delicate.”"—The Schoolmaster. 
* A special reduction made to Teachers and Schools for quantities. 
Address, Composer, Florence Villa, Whittington Road, 
Bowes Park, N. 
London and New York: NoveL_Lo, Ewer and Co. 


Just published. 
SIX TWO-PART SONGS 
FOR FEMALE VOICES 
COMPOSED BY 
ERNEST CLAIR FORD. 
Price Two Shillings and Sixpence. 
London and New York: Novsto, Ewer and Co. 


THE SHIPWRECK 


(BIRMINGHAM PRIZE GLEF) 
BY 
ALFRED R. GAUL. 
Price Fourpence. 
The gratuitous loan cf Orchestral Parts, as also the same arranged 
s Pianoforte Duet, may be had on application to the Composer. 
London and New York: Novetto, Ewer and Co. 











NE W ‘LEGITIMAT E TEACHING METHOD. 


GILHAM’S KEYBOARD INSTRUCTOR. 
— = WORLD. 





HOW TO PLAY THE PIANO, ORGAN, OR HARMONIUM 
in the shortest time and easiest and simplest manner, 
WALTER Scott, 24, Warwick Lane, London; and 
FELiinG, Newcastle-on-Tyne, England, 
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NEW ORCHESTRAL MUSIC. 
Concert Epition—Haydn’s 
Saloman’s set, will be ready December :. 


Symphony, No. 7 in 


4 


AND. ENTR "ACTE PIECES. 
Full 
“_ 


CONCERT 
Piano Extra 
; Oct, Solo. Parts. 
LANGEY, O.—Chant Pathetique. Violin s ake oa ws 
A sequel to Raff’s Cavatina... 2 Re 


Solo. Out 4ao — ) 
DODSWELL, S.—La Fée. Pizzicato... 2 0..1 4...2 o 
WALLACE, V.—Maritana. Overture... 3 4...2 Oo 0 4 
— Grand Selection on Maritana, arr. 

by E. W. Ritter... - § Oe = eZ Ove 


Special Conducto r Pa rt, 1S. extra. 
LECOCQ —Selection from the popular 
Opera “‘ Pepita,” arr. by J. Pougher... 3 4... 2 a ae 2 
E THIERE, C.—The Maypole Dance. 


A bright, characteristic E nglish Dance 2 0... 1 2 
— Sunrise in Summer. Pasterale lan- 

tasia, introducing bird eflects, and 

Xylophone Solo ... ses ove ie BE One k 425.2 » 3 
—— Our Regiment. March ae Co ae ee 0.42 2 
—— Libua. March . vad a ao 2 





Iwo fine common time marches by this popular composer; spirited, 
melodious, and not ¢ifficult. 
SUPP E, F.—The Devil’ s March. From 


the comic Opera, “The Devil on 





Eatth” .... wet Pe hes ie KR Osi sa sw 3 
BINDING, E.— The Spanish Review. 
Military Fantasia ise AO. 3 aa a 
Contents: The first band ishe eard g ‘ra. 
dually approaching— arrive on 
Parade fo lowed by a Dr a Fife 





Band—* Las Sevill: ’ is then 
performed, with castanet acc. —An- 
other military band is then heard 
coming, and on their arrival (after 
two rolls with the drums) the troops 
march past, the combined bards 
playing the Spanish national march 
“FE Bilboa,” after which, headed by 
the Fifes and Drums, they march 
away, and gradually disappear. 
ZQ:LLER, CARLI.— Alwina.  Iater- 
mezzo. A taking entr’acte piece 
LANGEY, OTTO.—Melody Romantique 2 
An exceptionally fine composition, in this 
-9ETERS, WILHELM.— Whisperings 
by the Sea Shore (Strandmarchen). 
Fantasia ... es es ce ae A Pia aod 
Contents: Evening by the Sea Shore 
—Nocturne, Celilo Solo—Song of 
the Water Nymphs—The Castle in 
the Sea, Ballad for Violin Solo 
Mermaids’ Dance--Storm--Thanks- 
giving Hymn for safe return. 
MARTINI.—Les Moutons. Celebrated 
Gavotte, arr. by O. La y. Very 
quaint and old-fashioned asi e dnd O00 05,0. 2 


VIOLINS. 


The PROFESSOR VIOLINS, two and three guineas each. 
The CONCERT VIOLINS, four and six guineas each. 
‘The above are specially made for Artists and Soloists, and 
oe recommended. 
LADY'S VIOLINS, +) 428., to Six guineas. 














are 


STUDENT'S VIOLINS, ‘in all sizes, 21S., 16s., and 12s 
VIOLIN pal 
French and German make, 2s., 35., 4S., nd 16 








Viclin Bows for Concert use, se lected Pe ernambuco sticks, mounted 
in sterling silver, carefully copied from original Bows of the following 
celebrated makers: Vuillaume model, 21s.; Tourte model, 21s. ; Lupot 
model, 21s. 

HAWKES AND SONS' ARTIST’S VIOLIN BOW, specially 
mace on the celebrated Dodd model, lcather-lapped, silver- mounted, 
fr 11s, 6d.; gold-mounted, £3 3s. 


VIOLIN CASES 
Wooden, 5s., 6s., 8s., 125., 168., 
patent lock, 4s. extra, 


VIOLIN STRINGS. 


Real Italian: The “ Sonority,” E, 1€s., A, 16s., D, 15s. per bundle. 

E silk strings: The “ Excelsior” silk string, specially manufactured 
for moist hands and hot climates, four full lengths, 82 in. long, Ios. per 
bundle. 

French and German strings: E, 4s., 5s., 6s., 8s. and ros. per bundle; 

» 58. 88. and 12s. per buncle; D, os., 10s. and I5s. per bundle; 
G, Is, 6d., 3s. and 4s, per dozen. 


IMPROVED VIOLIN TAILPIECE. 


Tailpiece and button in one—no gut. 
greater vibration. Is not affected by the weather. Is light and 
durable, Keeps the bridge and post in perfect position. Five shillings 
each, complete. 


RIVIERE AND 


21s. to 84s.; le 





Produces increase of tone; 


HAWKES, 28, LEICESTER 


SQUARE, W.C. 








| MARKULL, 





NEW FOREIGN PUBLICATIONS. 


BACHMANN, G.— 
forte... 
BUNGERT, A. 


“‘La Tunisienne.” Sone March for Piano- 





















Sorgs ‘by Carm en Sylva. “For one Voice and 

Pianoforte. Op. 35. Two books ~~ Ch 3 6 
CARMAN, M.—* Petit péché M ignon.” 31u nette “for Pianoforte 3 0 
— Thesame. For Hautboy or “Violin a -ianoforte ee 
—— Thesame. For small Orchestra wae ‘i net 2 0 
—— Caprice Gavotte. For Pianoforte woe wei oe «we § 0 
— Marche militaire. For Pianoforte ane we “te 3 

Arranged for Pianc forte Duet e 5 
” filitary Band . on net 3 
CHOPIN, F.-- Funeral March. Arra ced f for Pianof orte and 

Harmonium by J. Doebber pa a aaa «<o we § 0 
FABKICIUS, J.—Seenace. For Violin and Piaroforte 3 0 
FRIMMEL, TH. eve Beethoveniana.” Bound incloth,net 14 0 
GERNSHEIM, F.—" The Grave in the Busento.” For Male 

Chorus and Orchestra. Op. 52. bys h and German words :— 
Full score net 3 Orchestral parts net I2 0 
Vocal score.. 8 Vocal parts (one set) we 4 0 
GIGOUT, E.—Hu ndred Sh ort Sheen. In plain pre tonalité. 

For Orgat n or Harmonium ... net 3 0 
HEGNER, A.—Romance. For Violin and Pianoforte "Op. 220 
HE oe ha F.—Six Piaroforte Pieces. Op. 1 3 0 
JULLIE A—‘Hector Berlioz: sa Vic et ses C:uvres.” 

Cane g 14 original lithographs, 12 portraits, and 122 

engravings. One vol. Large 8vo «<a. SEC 3 @ 
KLFIN, B. O.—Eight German Volks slieder. Compo: sed for 

Voice and Pp ianoforte. Op. 9. En glishandGermanwordsnet 4 0 
LANGE, G.—" Jedler’s Greeting.” Op. 390. For Pianoforte... 3 0 

“Les Hironde! les.” Idyile. Op. 400. For Pianoforte 3 oO 
— “La Chatelaine.” Menuet. Op. yor. For Pianoforte 3 0 
—— “La Savoyarde.” O; p. 402. For Pi: snoforte ... é a 

‘When two have m et.’ Op. 403. For P ianoforte.. = 3 0 

—- “Hei mathglocken.” Réverie. Up. 404. For Piar noforte 3 0 
— ‘ Farewell, ye mounta ins.” Op. 4 5. For Pianoforte 3 0 
“ Walcreigen.” Op. 406. For P leneloet Cae at a 


LASSEN, E.—Concerto for Violin 
Full score, 30s.; Orchestral part 
Pianoforte 


t 


d Orchestra. 
for 






Op. 87. 


Violin and 


S,. 268. : 
F. W.—‘ Roland's 
Chorus, Soli, and Orchestra. 
Erglish words... 
ATTHISON- HANSEN, G. =Sé her: 

For Pianoforte. 


’ Cartata. For Male 
§. Vocal Score, with 
net 2 6 
sito Grazioso. 












fOand .viin 


















Op. 20 na 
ae ARGENT} "AU DE. “ César cri- 
u aa wes net 8 Oo 
| MICHIELS, G.— “Divertissemen t Russe.” 
forte a pe pas a aa 4 0 
MOHR, H.—‘‘ The Thunderstorm.” C 
Baritone Solo, and Pianoforte. Eng s i) 
MOOR, E. Sixteen Songs. For one Voice and Pia an alone. 
Op. 13. English and crieen words ‘ 5 0 
— Serenade. For String Orchestra (two Viol 
Violoncello). Op. 
Score ae an = Met Se 
.- Parts ww 2 6 
NERUDA, F —Five Pianoforte Piece es. Op. 2 «os § @ 
— Hungarian Rhapsody. For Violin or Violoncello and 
Pianoforte. Op. 44 .. a tse ee § O 
RAVNKILDE, N Romance. “For V Violin 1and Fi anoforte — 
REINHARD, A.—Three Sonatinas. For Harmonium. Op. 38 
each 3 0 
REINECKE, C.—“ From the Cradle to the Grave.” Sixteen 
Characteristic Pieces. For Pianoforte Solo or Duet. 
Op. 202 :— 
No. Sclo. Duet, No. an Duet 
I. Child l’s Dre ams ZQuc3O 
2. Pi SO 30 Osu ZO 
3. 10 .20 20 
— FO ue 3 GO} 3 2.0 use 2a@ 
y. Vigorous work 20 30 204420 
5. In church ... 20 4. 30) % yg opera 
6. Out in th ie world . 20 « 36) % Silvas ch wed ..20.:26 
7. O, lovely May ...20 20 Setting sun 26 20 
. Bridal procession... 2 20 Ad Astra 20220 
SCHU LTZ, E.—E aster Morning g:_ Chorus for Male Tein, 








with Pianoforte. English an d German Words x 8 @ 


SCHYTTE, L.—Danish Jubilee —— For Pianoforte 
—— Jubilee Gavotte. For Pi ianc — we ow £6 
sJOGRE N, E.—Novelleties.: Pi anof.rte Picc ces. “Op. Tf. 
Two Books a _ - d 
—- “ Wanderbilder.’ Op. 15. For Pianoforte _.. ae we 6 © 
PINDLER, F yy for | ante Hautboy, Clarinet, 
Horn, and Bassoon. Op. 3 sat eee pe 
STURM, WILH —‘A Lege a of the Rhine.” Cantata for 
Chorus ; (Male Voices) and Orchestra. Op. 65. English and 
German Words :— 


Full Score, with Vocal Score ee on ew. net ro oO 
Vocal Parts (one set) . we 4 0 
WAGNER —" Gesammelte Sch nrifter und Dichtur gen.’ Ten 


Vols., bound in cloth , oe each net 3 6 
WAL DMANN, L.—* The Lit ‘tle Fisher aiden.” Sor ng, with 
Pianoforte Accomp auiment, for high or medium voice. 





English words.. mee tia ‘ae ws 3 0 
—— The same for Pianoforte Sol iS ans ree ua én 3 0 
—— The same for Pianoforte Duet ... x 3 0 
—— The same for Pianoforte and Violin or - Fj lute in yO 
—— The same for Orchestra ... ose “an - w- t2t-4 6 


Scld at half-price if not marked net. 
LONDON AND NEW YORK: NOVELLO, EWER AND CO. 
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CHAPPELL AND CO.’S WORKS FOR CHORAL SOCIETIES. 


NEW NUMBERS OF 


VOCAL LIBRARY OF PART-SONGS. 


12. The Torpedo and the Whale (‘ Olivette’’). | 106. Cupid swallowed. Madrigal. a.1.p.B. 
S. Solo. $.A.T.B. se - Audran 4d. Ch. Santley 4d. 
111. Lovewill find out theway. $.A.7.B. GAs Macfarren 2d.) 105. Chorus of Maidens (from “ Isaias’’). s.8.c.c. 
110. Victoria—our Queen. S.A.T.B. .. =F. Barnby 3d. Mancinelli 4d. 
109. Praise ye the Father (Marche Romaine adapted | 104. Prelude and Chorus of Maidens (from “ Isaias” 
for Chorus). S.A.T.B.... .» Ch. Gounod 2d. | S:8:S.C.c. Sa es we = Mancinelli 4d. 
108. Hunting Chorus (from ‘“ Fridolin”’).  c.1T.7.B.B. 1103. Sailor’s Grave. S.A.T.B. ... Fohn H. Gower 3d. 


A. Randegger 4d. 


POPULAR NUMBERS. 





4. British Grenadiers. S.A.7T.B. G. A, Macfarren 2d.| 72. Hearts of oak “s A, Macfarren 1d. 
8. Soldiers’ Chorus. 1.T.B.B. . Gounod 4d.| So. Christ is risen ( Easter / oS $.A.1T.B. Berlioz 3d. 
g. The Kermesse (Scene from. a «Faust t”) jae 6d.| 81. When the sun sets o’er the mountains (‘II 

10. Up, quit thy bower. s.a.t.p. Brinley Richards 4d. | Demonio’’) me es A. Rubinstein 3d. 
14. The Gipsy Chorus ... xs be ... Balfe 4d.| 82. Hymn of Nature _... «. Beethoven 3d, 
21. Anold Church Song. S.A,T.B.... 3 2d. 83. Michaelmas Day (Humorous Part-Songs, No. 1) 
22. Sabbath Bells. s.A.t.B. ... sis e 2d. Walter Maynard 4d. 
23. Serenade. S.A.T.B. « oe 2d. 84. Sporting Notes (Humorous Part-Songs, No.2) ,, 4d. 
28. Marchofthe Men ofa lech. S.A.T. 3. Dr. R ‘vabault 2d. gt. The Star of Bethlehem (Christmas Carol) 

29. God save the Queen. S.A.T.B. ee rr 1d. T.L. Clemens 2d. 
30. Rule, Britannia! s.a.T.n. ... sae ‘3 1d. g2. Busy,curious, thirsty Fly. 1.4.1T.B. <s 3d. 
34. Market Chorus (* Masaniello”’). s.acr.s. Auber 4d. 93. Love wakes and weeps. a.1.3.3. Felix W.Morley 2d. 
35. The Prayer (‘‘ Masaniello”). s.a.T.n. ¥9 id. o4. Brother, thou art gone beforeus Arthur Sullivan 6d. 
51. Charity (La Carita). s.s.s.... 2a Rossini 4d. 95. Come away with willing feet... - 6d. 
57. The Chough and Crow -. Sir H.R. Bishop 3d. o6. Madrigal (from “ Mikado”) ... 93 6d. 
58. The “Carnovale” ... ci as Rossini 2d. 97. Three little maids (ditto) ... . 6d. 
65. Dame Durden.. ae as si 1d. g3. Climbing over rocky mountains (from 
60. A little Farm w ell tilled soi sive ... Hook 1d. “ The Pirates of Penzance”’) ‘9 6d. 
67. There was a simple maiden... G. A. Macfarren 1d. 100. Hunting Chorus ae me Alfred Cellier 2d. 
69. Once I loved a maiden fair ... a 1d.| 101. Songs from Orval... «+ Isidore de Lara 6d. 
71. The oak and the ash ... sina 7" 1d.| 102. Mz adrigal (from “ Ruddigore”’) Arthur Sullivan 6d. 


Compete List ON APPLICATION. 
NEW WORK FOR SINGING CLASSES. 


APPELL'S PENNY *RATIC PART-SONGS 
CHAPEL ENNY OPE IC PART-SONG 
FOR SOPRANO, ALTO, TENOR, AND BASS. 

The present Collection of Part-Songs is entirely new, being selected and adapted from the most striking and 
popular Choruses in the favourite Foreign Operas. The Arrangement is purely Vocal, such Choruses only being 
chosen as can be sung without the aid of an Instrumental Accompaniment. The words have been expressly written 
for the work, and the harmonies arranged in four parts, as likely to be most useful in small Classes. 

List oF CONTENTS ON APPLICATION. 


VOICE-TRAINING EXERCISES 


EMIL BEHNKE, 
LicrurRER ON VocAL PHysIOLOGY AND TEACHER OF VOICE-PRODUCTION, 
AND 
CHARLES W. PEARCE, 
Mus. Doc., CANTAB. 
IN SEPARATE BOOKS, FOR SOPRANO, MEZZO-SOPRANO, CONTRALTO, TENOR, BARITONE, & BASS, 
Price Eighteenpence. In Cloth Boards, Three Shillings. 


ORATORIOS, CANTATAS, &c. 


ISAIAS. Oratorio. Words by Avsrni (Translation by; THE MARTYR OF ANTIOCH. Sacred Musica! Drama. 











J. Bennett). The Music composed by MAncINELLI. Words selected from MiLMan’s Poems. The Music 
Written expressly for the Norwich Festival of 1887. composed by ARTHUR SULLIVAN. Price, in paper 
Paper, 3s. 6d. ; cloth, 58. cover, 5S. net; cloth, 8s. net. 
GOD IS LOVE. A new Edition of this popular Cantata. 
FAUST. A Dramatic Legend. By Hecror BERtioz. Words selected from the Sacred Poets. Music com- 
A new Edition of this celebrated Work at a greatly posed by Mrs. J. Ropinson. Price 3s. net; separate 
reduced price. Paper, 3s. 6d.; cloth, 5s. net. Voice Parts, 6d. net; Harmonium Part, ts. 6d. net. 
THE JACKDAW OF RHEIMS. Cantata. Written by 
GRAY’S ELEGY. A Cantata. By ALrrep CELLIER. Tuomas INGoLpsBy. Music composed by Geo, Fox. 
Paper, 2s. 6d.; cloth, 4s. Price 2s. 6d. net; separate Voice Parts, 6d. net. 





ORCHESTRAL AND CHORUS PARTS OF THE ABOVE MAY BE HAD ON HIRE OF 


CHAPPELL AND CO., 50, NEW BOND STREET, W., AND 15, POULTRY, E.C. 





Printed by Nov ELLO, Ewer and Co., at 69 & 70, Dean Street (W.), and published at 1, Berners Street (W.), and 4 80 & 81, Queen Street (E. ‘. ) 
Sold also by Kent and Co.,, Paternoster Row (E.C, )—Saturday, December 1, 18838, 
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